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ALOSTUSOS

Voro Instituudi toimdnduisi sari ilmus 1997. aastagast pddle. Aastagast
2007 om vélldanndq saanuq alalidso toimdndaja ni toimdndamisé mano
om haardt riikevaihdlind ndvvokogo. Sarja om naat inne vélldaandmist
retsensiirma ja taa pandas kirja riikevaihgliidsihe raamadunimistiiihe.

Villdandmissagohus. Edespitengi om plaanit villd andaq egé aas-
taga {its toimdnduisi pShinummdr, mié tuld valld rehekuun. Ku kirotuisi
kogonds indmb, vdidas mano tetdq erdle numbriid.

Oodami villiandmisds Kirotuisi, mil om korralik ja kimmaés nii op-
pusd ku uurmisd puul. Tuujaos, et umma kirétiitid saataq, pid-i oldma
tiles astnuq Voro Instituudi konvorendsel. Ooddduq ommaq kdik keele
jakultuuri uurmisdga kotidediiq tiiliq ni uurmisallo vaihdlidsdq ja vordo-
16jaq teemaq.

Pohinumbridd péhijaon andas villi ddagumeresoomd ni tdisi Ou-
ruupa viikeisi kiili ja kultuurd uurjidd — keele-, Kirdndiis- ja rahva-
luuldtiidldisi, muistitsido vélldkaibjidd, rahva-, acluu- ni iitiskunnatiid-
14isi — kirotuisi.

Esseistiga jaon annami villd populaartiidiislikke kirotuisi, arvos-
tuisi ja tilekaehuisi. Erdlde numbriin ilmusdq teemakogomiguq, suurdm-
baq umaette uurmistiiiiq jms.

Toimdnduisi kiil. Voro Instituudi toimdndusdq om algusdst pédle
olnuq mitmdkeeline vélldanndq. Lisas voro ja eesti keelele oodami ki-
rotuisi koigin 6dagumeresoomd keelin, erdndkorran ka muin keelin. Egé
toimonduisi pdhinummdr om vdhdmbailt kolmkeeline — kirotusd
originaalkiil iiten voro- ja ingliiskeelidse kokkovattoga.

Artikliq retsenseeritiseq. Egé kirotusd kotsild and uma varadu ni-
mega arvamisd kats, suurdmbidd lahkominekide korral kolm arvamis-
andjat. Toimondaja saat arvamisdq artikli kirotajald edesi.

Kirotuisi saatmis6 tihtaig om egi aastaga 15. radokuu péiv. Kiro-
tusdq ilmutddasdq vélldandd sama aastaga numbrin, mid tuld valla rehe-
kuun.

Noudmiséq artikli mooduld 16vviiseq Voro Instituudi toimdnduisi
kodolehe pail (wi.ee/toimonduso).
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ALUSTUSEKS

Voru Instituudi toimetiste sari ilmub 1997. aastast alates. Aastast 2007
on viljaanne saanud alalise vastutava toimetaja, toimetamisse on kaasa-
tud rahvusvaheline kolleegium ja sari on muudetud eelretsenseeritavaks.
Viljaanne registreeritakse rahvusvahelistes bibliograafilistes andme-
baasides.

Perioodilisus. Edaspidigi on kavas avaldada iiks toimetiste pdhi-
number aastas, ilmumisega oktoobris, ning vastavalt kogunevale mater-
jalile erinumbreid.

Ootame avaldamiseks artikleid, mis on teoreetiliselt ja empiirili-
selt hésti pohjendatud. Toimetised on avatud koigile kaastoodele keele
ja kultuuri uurimisega seotud aladelt ega ole piiratud Voru Instituudi
konverentsidel esinejatega. Teretulnud on interdistsiplinaarne ja vordlev
vaatenurk.

Pohinumbrite pohirubriigis avaldatakse lddnemeresoome ning
teiste Euroopa véikeste keelte ja kultuuride uurijate — keele- ja Kir-
jandusteadlaste, folkloristide, arheoloogide, etnoloogide ja ajaloolaste
ning sotsiaalteadlaste — artikleid.

Esseistika rubriigis avaldame populaarteaduslikke artikleid, arvus-
tusi ja iilevaateid. Erinumbritena ilmuvad teemakogumikud, monograa-
fiad, konkreetsed uurimused jms.

Toimetiste keel. Voru Instituudi toimetised on algusest peale olnud
mitmekeelne véljaanne. Lisaks voru ja eesti keelele ootame artikleid
koikides ldanemeresoome keeltes, erandjuhtudel ka muudes keeltes. Iga
toimetiste pohinumber on vdhemalt kolmkeelne — artikli originaal-
keelele lisatakse alati voru- ja ingliskeelne kokkuvote.

Artiklid retsenseeritakse. Iga artiklit hindab anoniitimselt kaks, eri-
arvamuste korral kolm retsensenti. Toimetaja saadab retsensioonid edasi
artikli autorile.

Artiklite saatmise tihtaeg on iga aasta 15. veebruar. Artiklid aval-
datakse véljaande sama aasta numbris, mis ilmub oktoobris.

Kaast66 vormistusjuhendi ja néuded leiab Voru Instituudi toime-
tiste kodulehelt (wi.ee/toimonduso).
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ALKUSANAT

Varun instituutin toimituksia -julkaisusarja on ilmestynyt vuodesta 1997
alkaen. Vuodesta 2007 julkaisulla on ollut vakituinen paitoimittaja ja
toimitusty0ssd on ollut mukana kansainvdlinen tyoryhmé. Sarjaa on
alettu esitarkastaa. Julkaisut rekister6idddn kansainvélisiin biblio-
grafisiin tietokantoihin.

Vorun instituutin toimituksia on aikakausijulkaisu. Sarjan paa-
numero ilmestyy joka vuosi lokakuussa. Lisdksi julkaistaan erikois-
numeroita kulloinkin saatavilla olevasta materiaalista.

Julkaisemme artikkeleita, jotka ovat teoreettisesti ja empiirisesti
hyvin perusteltuja. Otamme vastaan artikkeleita kielen ja kulttuurin tut-
kimukseen liittyviltd aloilta, eikéd kirjoittajan tarvitse olla osallistunut
Vorun instituutin konferensseihin. Toivomme artikkeleilta tieteiden-
vilista ja vertailevaa ndkokulmaa.

Pidnumeroiden perussisiilté muodostuu itimerensuomalaisten ja
muiden Euroopan pienten kielten ja kulttuurien tutkijoiden — kieli- ja

Esseistiikan osiossa julkaistaan populaaritieteellisid artikkeleita,
arvosteluja ja katsauksia. Erikoisnumeroina ilmestyvit teemakoko-
elmat, monografiat, tutkimukset yms.

Julkaisujen Kieli. Vorun instituutin toimituksia on alusta asti ollut
monikielinen sarja. Voron- ja vironkielisten artikkelien lisdksi otamme
vastaan artikkeleita kaikilla itimerensuomalaisilla kielilld, poikkeus-
tapauksissa myos muilla kielilld. Jokainen padnumero on véhintddn
kolmikielinen — alkuperéiskielisen artikkelin lopussa on aina vdron- ja
englanninkielinen tiivistelma.

Artikkelit tarkastetaan. Jokaisen artikkelin arvioi anonyymisti
kaksi, erimielisyyksien sattuessa kolme tarkastajaa. Sen jéilkeen arvos-
telu lahetetddn artikkelin kirjoittajalle.

Miiriaika. Artikkeleita otetaan vastaan joka vuosi 15. helmikuuta
saakka. Artikkelit julkaistaan saman vuoden julkaisussa.

Artikkelin muotoiluohjeet 16ytyvdt Vorun instituutin toimituk-
sia -julkaisun kotisivulta (wi.ee/toimonduso).
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PREFACE

Publications of Voro Institute have been underway since 1997. Since
2007 the procedure of publication has been changed. There has been a
standing editor in charge, an international advisory board involved and
the series are peer-reviewed. The publication are to be registered in in-
ternational indexing/abstracting services/databases.

Periodicity. From now on we aim to publish a main issue every Oc-
tober and (according to the material and will special editions will be
published) and publish special aditions depending on the available ma-
terials.

Theoretically and empirically well-grounded papers are expected
to be published. Publications are not limited to the presentations of the
annual conferences of Varo Institute. We expect all kinds of contribu-
tions from the different fields of the study of language and culture. The
interdisciplinary and comparative angle is welcome.

In the main section the contributions of researchers of Finnic and
other European small languages and cultures — linguists, scholars of lit-
erature, folklorists, archaeologists, ethnologists, historians, and social
scientists — are published.

In the section of essays the papers of popular interest, reviews and
summaries are published. Thematic numbers, monographies, and ad hoc
studies are published as special editions.

Language. Publications of Voro Institute have been available since
the very beginning of multilingual studies. In addition to the Voéro and
Estonian languages articles in all Finnic languages, and as an exception
in other languages, are welcome. Each main edition is at least trilingual
— the summary in Vdro and in English are to be added to the original.

The papers are peer-reviewed. Each article is anonymously re-
viewed by two scholars, in case of disagreement by three reviewers.
Should any scientific confusion occur, the reviews are to be forwarded
to the author.

The deadline for papers is February 15 annually. The papers are
published every October.

Submission guidelines are available on the homepage of the Publi-
cations of Voro Institute (wi.ee/toimonduso).

Editor
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THE COLOURS OF THE POLAR LIGHTS
(SYMBOLS IN THE CONSTRUCTION OF
SAMI IDENTITY)

ILDIKO TAMAS

From Lapp groups to the Sami nation

It is generally accepted (even in the Scandinavian countries) up to
the present day that the Sami have been a remarkably unified
group, that their existence has always been close to nature and
based on reindeer herding, and that they have been singing their
“ancient” joiks' (Mahtisen 2004). This homogenizing thinking is
not at all surprising, as outsiders reduce even groups without sov-
ereign nations or autonomy down to less nuanced categories. The
Sami have been living on Northern Europe’s periphery in an area
about 1500-2000 km long and 200—400 km wide (Bereczki 2000:
37). The borders of four countries cross over Sapmi (“Sami-
land”), the crescent-shaped area where the Sami live. In Scandi-
navia, those who identify as Sami are numbered around 70 000—
100 000. They form the largest minority in Norway, where more
than half of the Samis live (Aikio 2003: 35). The smaller portion
of the Sami population lives in three other countries, the majority
of which are in Sweden and Finland, and there are now fewer than
2000 Samis in Russia (Stepien 2009: 75). Until the 19" century,

! The joik is a singing tradition that touches the whole life of the Sami.
It exhibits the marks of sacred and the profane symbols, and it is per-
formed by many more people than those who would usually be con-
nected with folk songs and ritual singing. The joiks have many func-
tions: for example, as entertainment, as a communication tool, and as an
expression of identity. The joik is also a system for the classification and
identification of the Sami’s surroundings, a kind of summary of their
experiences and knowledge about the world, in which their views about
life are reflected and expressed (Tamas 2007: 75—79).
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the division of the Sami groups was determined by ecological fac-
tors and the siidas? along the migration routes of the reindeer.
These territorial units stretched from the edge of the sea into the
interior in parallel lines, where they formed what can be viewed
as linguistically, economically, and culturally unified regions.
The Sami themselves considered the boundaries between the si-
idas to be the borders of separation between them, the primary
evidence for which is the formation of different dialects. The mi-
grations of the people, tied to predetermined routes and often re-
quiring a forced tempo, meant that the members of each group
only maintained contact with directly neighbouring groups, so
more distant Sami only knew of each other’s lives by information
passed on between several group. This means that before the Sec-
ond World War news did not penetrate to the entire region popu-
lated by the Sami (Lehtola 2010: 58). The most common exonyms
of the Sami are “Finn” and “Lapp” (which are known from the
earliest contact with them).® The latter was in almost exclusive
use as an exonym for the Sami from the 19" century to the middle
of the 20" century. The word Lapp, which has a pejorative con-
notation in the North, has been successfully removed from official
use thanks to the efforts of these people, and the endonym Sami
has taken its place.* These designations originated primarily from

2 The siidas are territories adjusted to the numbers (50-500 people),
needs and natural boundaries of Sami groups, whose central location
was the winter quarters. The entire siida community came together in
the winter quarters, while family groups lived separately during the
milder seasons, when they hunted, fished, and/or wandered together
with the reindeer (Nékkaldjarvi 2003: 114—121).

% Finn and Lapp as exonyms can be found in several early sources
(Tamas 2007: 31) and geographical names (such as the Finnish Lappi
and Norwegian Finnmark) evidence them even today. The word Lapp is
decidedly rude, even insulting, in Scandinavian countries to this day,
and it is not a “politically correct” expression in more distant countries,
either. This has caused a change in exonyms and the use of the endonym
Sami in other languages, including Hungarian in the 21% century.

4 Until the start of the 20" century, the overwhelming majority of the
Sami people were reindeer herders, while the inhabitants of the fjords
and the river and lake countries were fishers. These are the occupations
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travellers and missionaries. Later, when linguistic and folkloric
studies of the Sami began, newer and newer opportunities for
drawing divisions appeared, which the Samis themselves also
found important, while others valued them for their scientific
merit. The different Sami occupations (lifestyles) are also consid-
ered distinguishing features among the Samis, as are language and
folk dress. The varieties in folk dress, which reflect the geo-
graphic and cultural divisions among the people, make this pic-
ture literally multicoloured, and they play a key role in the internal
and external representation of the Sami. The ten very different
dialects are historically the result of the low population spread
over tremendous territory, and many of them are endangered to-
day.’ (Figure 1)°

Figure 1. The Sami languages: Southern, Ume, Pite, Lule, North-
ern, Inari, Skolt, Akkala, Kildin, and Ter Sami.

based on which even the earliest sources (Tamas 2001: 30—32) separate
the types of Sami groups: they describe the ocean Lapps as fishing com-
munities, the mountain or forest Lapps as reindeer herders. These two
key economic paths were complemented by hunting, gathering, and ag-
riculture and crafting to a lesser extent.

5 Source: http://hu.languagesindanger.eu/nyelvek-listaja/ (last accessed:
10.09.2015)

® The map’s source: https://en.wikipedia.org/wiki/Northern_Sami (last
accessed: 10.09.2015)
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The multicolouredness of the languages is intensified by the
fact that the Sami live in the territory of four countries, which
causes many problems as well. Despite this, many of them are not
bilingual. Though they consider themselves Sami, the banning of
their language for several generations has caused many of them
to speak only the official language of their country. Bilingualism,
and in some cases (particularly near the borders of three different
countries) proficiency in three languages, can be connected with
the “unevenness” caused by the fact that the Sami language is
only in spoken use, while the written literacy of the Sami is tied
to Norwegian, Finnish, Swedish, or Russian.” Thanks to Sami
giellabeassi (language nest) programs in kindergarten and native-
language education, reading and writing is becoming increasingly
universal among young people, while it is less widespread among
the older generations. Samis who learn their native language as
adults often do not speak the language of their own territory, and
instead speak only or prefer to use the primary, northern Sami di-
alect. The cause for this is that — though more dialects have or-
thography — the dominance of Northern Sami is becoming more
emphasised (Tamas 2001: 619-628). Considering that (on the ba-
sis of the Swadesh list®) the differences between even the neigh-

" These are supported by my plotting-boards made during my visits to
Norwegian and Finnish Sami settlements (in 1999 and 2014). In Kau-
tokeino, for example, an elderly woman called Maret, who speaks three
other languages fluently besides Sami, asked me to write to her in Nor-
wegian or English if | write to her, the latter of which her daughter can
translate for her, as her ability to read is limited to Norwegian. Although
there has been a unified, official written language for the Northerners
since 1978, neither the 75-year-old lady, nor her daughters could read
nor write in their native language, so they could only communicate in
writing in Norwegian and English, which they learned in schools.

8 The American linguist Morris Swadesh’s compilation of a basic con-
cepts is the standard method employed in historical and comparative lin-
guistic studies. The following statistical data about the Sami language
are derived from Gabor Tillinger’s dissertation: the overlap between the
neighboring Northern Sami and Inari Sami languages is 90.2%, which
is smaller, than between Norwegian and Danish (96.7%) and close to
that between Spanish and Portuguese (85.9%). The percentage is the
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bouring Sami dialects are greater than, for example, those be-
tween Norwegian and Danish, and the “overlap” between more
distant dialects is about the same as between the Romance lan-
guages (Tillinger 2013), it was necessary to designate one lan-
guage for the purpose of nation-building. Therefore, Northern
Sami assumed the role of the national language, while the other
languages took on a minority status (minorities within the minor-
ity). Naturally, folkloric elements also have their own unique re-
gions with particular features, significantly influenced by differ-
ent ethnic connections.® The lifestyle of the Sami people has been
transforming largely since the second half of the 20th century, so
that today important differences are evident. A substantial portion
of the Sami became city-dwellers, and many who would rather
have pursued reindeer keeping were forced to find urban occupa-
tions. Due to reduction caused by the “communication of cultural
differences” (Eriksen 2008: 41), the differences between the Sami
and the majority populations (superficially) began to lessen, and
there began a spread and dissolution of the characteristic aspects
representing of Sami-ness (the Sami own selves). In opposition to
this, reindeer herding remains a central element in the internal and
external expression of “Sami identity” and Swedish and Norwe-
gian law guarantees the Sami monopoly in this area. In Finland,
however, only 20% of the Sami population is engaged in reindeer
herding, and the percentage is even lower in Russia (Lehtola

same (85.9%) in the case of the neighboring Inari and Skolt. The overlap
between Lule and Skolt, which do not border each other, is 71.2%, which
matches the “distance” between the French and Portuguese languages,
and it is somewhat less than the shared vocabulary of the Estonian and
Finn languages (72.3%) (Tillinger 2013: 64-65, 81-90).

® A good example of this is the development of the joik tradition, which
have significant differences between regions. While the primary, North-
ern Sami region’s joiks, musically and lyrically, are markedly different
from the surrounding Swedish, Norwegian, and Finnish folk music, the
musical world of the more southern regions has been strongly influenced
by the Swedish folk song treasury, and the Karelian epic tradition had a
strong influence on the characteristically long texts of the eastern re-
gions (Tamas 2001, Tamas 2007).
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2010: 10). Despite this dynamic transformation, the “exoticiza-
tion” of the Sami in (not only) external discourses remains signif-
icant, mirroring discourses connected to native populations
worldwide. Depicting archaic people caught in an unchanged
state separated from modern progress (with their tents, reindeer,
and shaman drums), these images dominate the discourse, con-
nected to this day with ideas of being left behind, inferiority, and
similar negative stereotypes. This means that differences between
the Sami groups are reduced to seeming insignificance beside the
much more obvious differences that separate them from the Nor-
wegian, Swedish, Finnish, and Russian populations. In other
words, for external viewers without an immediate or deep
knowledge of the subject, the formed picture appears uniform.
The patchwork-like reality of the Sami is geographically, linguis-
tically, culturally, and economically heterogeneous. This variety
is complicated by the fact that the criteria of laws determining
who can officially be considered Sami vary from country to coun-
try.10 It can be said that due to their minority status, the Sami are
in the crossfire of both internal and external determination of their
ethnic identity. Nevertheless, the awareness of Pan-Sami identity
is now shared among the Sami people, flocking together even in
the most distant regions. This required the joint efforts of the Sami
intelligentsia, which has grown and strengthened from the middle
of the 20" century. The important questions of the movements
aimed at beginning this revitalization ask how the Sami can iden-
tify themselves and their tighter and more distant communities in
the modern world, as well as what national qualities they find im-
portant. In order to communicate with the world and many people,
they had to find those central symbols, drawn from a variety of
sources but still crafted into a unified whole, that project the im-
age the Sami prefer (and, at times, that outsiders expect). The po-
litical and cultural interests of the Sami required that such national

10 The Norwegian poet Aagot Vinterbo-Hohr (born 1936) makes refer-
ence to this in the following lines: “grandfathers / were born in eighteen
ninety-five / grandmother in eighteen ninety / parents in nineteen forty
/I native language / banned across four generations // according to the
law: / he is not Sami” (based on the Hungarian translation by Johanna
Domokos) (Domokos 2003: 19).
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symbols be constructed, all while recording and supporting their
heterogeneity (Hobsbawn 1990, 1997, Hobsbawn; Rangers
1983). The shaping of these symbols naturally included an em-
phasis on the linguistic and cultural signifiers of certain regions,
which had to be accepted by the entire Sami community. One such
element is the word sdmi, describing nationality, being applied to
the entire Sami population in everyday and official use, as well as
the name for the entire region populated by them, Sdpmi (’Sami-
land’), which are words from the Northern dialect. Nation-build-
ing usually comes along with selecting the groups (and places) to
emphasize as having the desired essential qualities of a nation,
and the existence of such groups (in the case of the Sami, the
northern reindeer-herding communities) determines what sym-
bols are possible or desirable to be emphasized. On the one hand,
their minority existence in the four countries is connected to a new
kind of center — periphery relationship (in “Sami-land”), and on
the other hand, with a new “global” solidarity that connects all
people with indigenous status. For this reason, we should take into
account at least three relationship systems when we analyse these
symbols: national state vs minority, Pan-Saminess vs Sami
groups, and aboriginal groups vs Sami. To understand Sami self-
determination, a brief historical overview is necessary.

In the shadow of hostile flags

Although they have never established an independent state in the
course of their history, the Sami populated a huge territory until
the start of the 18" century. Their territory extended far to the
south of its boundaries today. Because of their cyclical migration
and the border crossings these required, they frequently had to pay
taxes to several states. From the 17 century, Swedish rule inter-
vened increasingly in the lives of the Sami, and the Swedes often
took their lands without compensation. At the start of the 19" cen-
tury, the exact determination of the border between Norway and
Russia had a more negative effect than any previous event on the
nomadic Sami, as they had until then wintered the herds in the
interior and then herded them to the fjord regions in the summer,

17



but this change put an end to their free movement in the area. Alt-
hough churches had already been built in Lappland by the 16M
century, the most effective period of missionary work was the sec-
ond half of the 19" century. The Puritan Lutheran movement led
by Lars Levi Laestadius (1800-1861) spread from 1840 and
achieved significant successes. Shamanism and joiking, seen by
outsiders as demonic, were punished by religious and secular au-
thorities alike. Certain items of women’s clothing were also
banned, primarily the ladjogahpir, a sickle-shaped head covering
with internal reinforcement (Figure 2)** (Solbakk; Solbakk 2005:
111).

Figure 2. Lddjogahpir.*?

11 The image’s source:

https:// www.flickr.com/photos/28772513@N07/5264099407
12 The image’s source: https://www.flickr.com/pho-
t0s/28772513@N07/5264099407)
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These, together with confiscated shaman drums, were publicly
burned by the ministers.™® Though the Sami took up arms against
the political and the religious restrictions, the use of intimidation,
and the impossibility of economic survival, the Sami rebels were
few in number and isolated from one another, so the rebellion was
defeated. The leaders were executed or thrown in prison, which
created even deeper fear amongst them, and the Sami became
even more withdrawn. The events of the 20" century didn’t ease
tensions until the last third of the century; in fact, the circum-
stances continued to worsen in many respects. The territory of the
Sami continued to contract, while the Norwegian and the Swedish
governments employed unheard-of tactics to try to assimilate the
Sami. People struggling to maintain their Sami identity no longer
had to deal only with the loss of societal prestige and discrimina-
tion. They could not use their native language in public, and eve-
rything connected with Sami identity was stigmatized. In Sweden,
institutes established for the study of racial biology were used to
demonstrate their inferiority. The most famous (most publicized)
one operated in Uppsala until the 1970’s. This was all connected
to concrete measures such as sterilization. Under the obove-men-
tioned circumstances the basic manifestations of Sami identity
(language, clothing, tents) disappeared (at least in public spheres)
because they had become synonymous with inferiority. In areas
of mixed populations where the Sami were a minority, their native
language, joiking, and Sami dress could be found exclusively in-
side Sami homes, carefully hidden away from the eyes of outsid-
ers. Harald Eidheim (Eidheim 1969), writing in his studies about
Samis living in seaside settlements and Norwegian fishing com-
munities, describes the struggle against notions of Sami stupidity,
dirtiness, fecklessness, ridiculousness and other stereotypes about
the Sami cultural markers completely outlawed in external
spheres. Although they did not break away completely from every
element of the Sami lifestyle, the Sami themselves became in-

13 This is the subject of the film titled 19itsilba (Burning Sun), directed
by Elle Marja Eira, presented at the 2015 Sami film festival
(http://www.isfi.no/eng/resources/ pdf/7SamiStories.pdf).
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creasingly used to the fact they could only practice the things con-
demned and looked down on by the Norwegians or the Swedes
(eg. joiking), behind closed doors, often hidden even from their
own children. To speak Sami in front of Norwegians or Swedes
was considered a provocation, and to appear in traditional dress
was social suicide. As a result of the powerful dichotomization
(Eidheim 1971), and in order “to save themselves from being la-
belled, they introduced themselves as Norwegians, and overem-
phasized everything that they considered part of Norwegian cul-
ture” (Eriksen 2006: 360). This all led to a deep crisis for the Sami
identity, as well as to the conscious switching back and forth be-
tween the externally displayed and internally lived identities.
However, the coin has another side, regarding which Thomas
Hylland Eriksen’s uses the term paradoxon (Eriksen 2006: 360).
Under the influence of the Norwegian school system and to help
force assimilation, the ability to read and write became universal
in the Sami circles. This became a requirement of their ability to
uphold their interests. Therefore, the Norwegian methods of as-
similation, banning the use of the Sami language and requiring
them to become part of the Norwegian social system as Norwe-
gians, gave the Sami capacities that later made it possible for them
to effectively represent their own political goals. They learned the
contemporary tools of nationalism and survival, and learning the
Norwegian discourses of power was the price of their survival.
The Swedish and Finnish oppression was different from that of
Norwegian. Instead of the assimilation of the Sami (their “Swe-
dification” or “Finnification”), here the political intention was to
exclude them. The “Lapp skall vara lapp” (‘the Lapp should re-
main a Lapp’) motto, together with its use of the pejorative exo-
nym, suggested that the Sami are unsuitable for becoming equal
members of society (Grundsten 2010: 21).

For all those differences and new trends in international indig-
enous policy, the Sami reached significant achievements. In the
second half of the 20" century, Sami parliaments were founded
one after another in the Scandinavian states: on November 9, 1973
in Finland; on October 9, 1989 in Norway; and on January 1, 1993
in Sweden. The Sami Council (Sdmiraddi) was formed in 1956.
It is a Pan-Sami movement based in Norway, which supports and
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represents Samis living anywhere in the world. The familiarity
gained in the necessary political-cultural discourses would not
have been enough in itself. For their cultural rebirth and the revi-
talization of their ethnic identity, the Sami needed important sym-
bols that could focus on their survival strategy as the main factor
in traditional Sami culture.

The Northern, Pan-Sami, and pan-indigenous discourses

Many important Sami political and cultural institutions are lo-
cated in the northern Norwegian region of Finnmark, which plays
a central role in all respects. Nevertheless, the early all-Sami po-
litical efforts started in the furthermost southern regions, where
the threat of assimilation appeared earlier and with greater force.
In the first years of the 20" century, between 1904 and 1911, the
institutions formed in the southern-Sami territories were the fore-
runners of later movements, which appealed to larger groups.
Their efforts were primarily social and cultural in nature. The
era’s most outstanding figure was Elsa Laula Renberg (1877—
1931), a Sami living in Sweden. Her intense political role from
the start of the century formed the basis of the international Sami
council held on February 6, 1917, in Trondheim. Following this,
there were three more ground-breaking meetings through 1937.
The Sami guiding principles established in the first third of the
20" century later took on a central importance in the international
political struggle for indigenous peoples’ rights (Hilder 2015: 23—
25).

The second wave of the minority unity movement also started
in the southern regions, when, during the Second World War, the
different Sami groups were moved as part of the evacuations to
the western Finnish region of Ostrobothnia. As a result, the
widely spread Sami groups who barely knew of each other’s ex-
istence found themselves confined together in a small space,
which created conditions favourable to cooperation (Lehtola
2010: 54-55, 58). Neither the Second World War not the surviv-
ing theory of Social Darwinism could stop the emerging Sami

21



movement. In 1947, the Sami reindeer herders started an organi-
zation to protect their own interests. Nine years later, the Northern
Sami Council was founded with the goal of bringing together the
Sami living in different countries and regions. This is when the
idea of a unified Sami nation was irrevocably formed: a nation
which, though it does not have its own political borders, can pass
laws over territories in which the Sami have lived for centuries.
Since this subject was raised internationally, the Sami have
played an important part in international talks regarding the rights
of indigenous people. At that time efforts to assimilate the Sami
were gradually concluding. The most important change occured
in 1979 as a result of the protests against the redirection of the
northern Alta River and the construction of a hydroelectric power
plant. The protest failed in terms of its inability to prevent the
construction of the power plant, but it had a positive outcome as
well: attention was drawn more than ever to the rights of the Sami,
the problems of the northern regions and the protection of the en-
vironment. Mostly due the positions they won in Norway, the
Sami play an important part in the most significant international
forums (WCIP, IWGIA) on the issues of indigenous people, the
compensation of affected groups, and programs for rehabilita-
tion.!* So far, the Indigenous and Tribal Peoples Convention, ILO
169, covering the territorial rights of indigenous people, has only
been ratified in Norway, and not in the other countries. Despite
the limited self-governance enjoyed by the Sami, the separation
from external perceptions (and certain stereotypes along with
them) and global discourses have not deeply penetrated into the
Sami. The term indigenous continued to be strongly connected to
the image of a pre-modern, “pagan” person living in harmony
with nature (Gaski 2003, Graff 2007, Pentikdinen 1996, Sveen;
Rydving 2003). The Sami themselves consider their common de-
nominators with other indigenous people important. They place
great value on their commonality with other similarly oppressed

14 The president of the Norwegian Sami Parliament, Ole Henrik Magga,
was the first president of the Permanent Forum on Indigenous Issue,
formed under the aegis of the UN in 2002 (Stepien 2009: 87).
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people they have established links with through international pol-
itics and cultural connections. As was expressed several times by
the founder of the Sami revitalization movement, Nils-Alsak
Valkeapdi (as well as many other Northern politicians and writ-
ers): the voice of the Sami is barely audible by itself, but they
form a strong and powerful community to whom the world pays
attention when they are united with other indigenous groups.'®
This belief is often visually expressed in the decorations of cul-
tural events and in the creations of Arvid Sveen, Hans Ragnar
Mahtisen, and many other Sami artists. Christianity and imperial-
ism are often viewed as conquering powers. Mostly due to these
images connected to the pre-Christian world view and shamanism
play a determining role in Sami discourses. ¥ (Figure 3-5)

15 The biopic about Valkeapdi (“The wind is blowing through my
heart”) can be watched on YouTube. The importance of pan-indigenous
cooperation is expressed several times in it:
https://www.youtube.com/watch?v=ax8eWwrneVE

(last accessed: 09.10.2015)

16 One of the causes for the “store window-style” interpretation of sham-
anistic motifs is the “necessity to display” (Bir6 1996: 247), in other
words, to show those things that the colonizers were exterminating ear-
lier with fire and steel. These symbols associated with Sami-ness carry
within themselves the image of an unconquerable people capable of sur-
vival. There is a clear representation of this at the end of a music video
by the Sami singer Sofia Jannok, who is from Sweden. It shows a piece
of graffiti written in the Sami language: “LEAT DAS AIN” (“we are still
here”). The video’s source:
https://www.youtube.com/watch?v=hr13WV7UKkgA (last accessed:
09.10.2015)
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Figure 5. Arvid Sven’s work!” about the solidarity of indigenous
people and the Sami national endeavour.

17 The image’s source:
http://kreativtforum.no/artikler/kudos/2014/02/asdfg
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The image of the natural people is “mystically” connected with
a “natural world view”, which stems not only from historical dis-
courses, but is also reinforced by contemporary expressions con-
demning the results of modernization and the pollution of the en-
vironment as well as contemporary pagan knowledge-registers
(Hilder 2015: 109—148). The construction of Pan-Sami identity is
therefore (also) strongly linked with natural, shamanistic, and
mythic imagery, which can be considered to be a common de-
nominator with other indigenous groups, for instance, with the
construction of the similarly (very) heterogeneous North Ameri-
can Indian tribes’ Pan-Indian identity (Kristof 2007: 153-172).

The above-mentioned processes and events—the more intense
assimilation of the south, the limited minority rights of the eastern
Sami (on the Kola Peninsula)—led to the political and cultural
strengthening of the Sami in northern Norway, where the new
middle-of-periphery pattern of Sami society was unconsciously
formed.’® The indigenous minority’s tremendous geographical
distance from the more densely-populated, strategically important
Scandinavian regions also helped enable the northern Sami re-
gions’ independence. The exotic idea of the “Far North” eventu-
ally brought about a rise in tourism. A visit to Lapland meant an
imaginary journey into the past and a real experience—with many
difficulties and challenges—of idyllic, untouched nature, made
more beautiful by the reindeer and the people in colourful clothes
herding them.® For all that, the North, seen from the perspective
of the nation-states as peripheral, became the center of the Sami
revitalization. Thereby, the most important symbols also started
out in this central region. The first flag (Figure 6), which was used

18 Of the Scandinavian countries, Norway has the most complete repre-
sentation of Sami rights. In Sweden, the protection and support of Sami
occupations is emphasized. In these two countries, reindeer keeping is
the exclusive right of the Sami. In Finland and Russia (despite the fact
that the first Sami parliament was formed in Finland), the opportunities
available to the Sami are significantly more limited.

19 Fishing, which received emphasis early on, was less suitable for being
the basis of opposition, so its role in identity representation was forced
into the background.
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from the start of the 1970’s until 1986, actually contained the col-
ours and patterns of the folk dress of the reindeer-herding, North-
ern Sami dialect-speaking groups. The widest blue stripe is the
basic colour of their folk dress, and the narrow yellow stripe and
the somewhat wider red stripe are the colours of the costume’s
breast- and shoulder parts, as well as that of the decoration along
the edges (Bjerklund 2000: 279). The characteristic green colour
from the folk dress of the furtheremost southern regions, primar-
ily in Sweden, only appeared in the flag accepted in 1986, as a
fourth stripe.

Figure 6. The first flag.

Beyond these central symbols, the Pan-Sami ideal also appears
in emblematic organizations and groups, such as the composition
of the Sami football team and the Sami choir. The football team
(Figure 7)% is made up of Sami from three countries, while the
choir’s membership (Figure 8)% covers all the four countries—in
fact, its activities cannot be linked to a base in a single region, as
it “wanders” among the centers of several languages (they call
themselves musijkka nomddat, or musical nomads, on their
homepage).?

20 Source: http://tavriya.com.ua/?id=4921

21 The picture’s source: http://www.samijienat.com/govat.html
22 The website’s address: http://www.samijienat.com/musihkka-
nomaacutedat.html
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Figure 7. The Sami football team in 2008.

Figure 8. The Sami Jienat (’Sami voices’) choir’s members.
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Elements of folk dress and folklore in the Sami flag

The flag that today symbolizes the Sami nation (Figure 9) was
first used in 1979 in the course of the protests against the building
of the hydroelectric plant on the Alta River in northern Norway.
It was made official in 1986 on the anniversary of the first all-
Sami council (February 6, 1917), at the 13" Sami Conference in
Are (Nikkilijarvi 2003: 21). The flag, composed of different ver-
tical stripes connected by a ring, carries many meanings. The four
stripes represent the Sami groups living in the four countries,
while the ring that combines them represents the need to balance
out their dividedness.

Figure 9. The current Sami flag.

The four colours show the colours of the traditional dress (and,
at the same time, those of the Aurora Bolearis). The ring of the
flag is a symbol of many meanings: beyond unity, it represents
the Sun and the Moon, the opening to allow smoke to escape at
the top of traditional tents, the shaman drum, and migration based
on cycles, which is the traditional lifestyle of the Samis
(Nikkildjarvi 2003: 21).2° Related to this, the blue and the crim-
son semicircles refer not only to heavenly bodies but to the “dual-
dwellings” of the Sami who have separate winter and summer
quarters. Visual and verbal symbolism, therefore, connects very
strongly with the ideology associated with the flag. Another point

23 The following section of a Valkeapi# poem illustrates the above sym-
bols in condensed terms: “Great ring / on a wandering path / the moon
in the opening for smoke / Northern lights / the stars of the sky”.
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supporting this is that the flag designed by Sami artist Astrid Béhl
and the national anthem’s text were accepted simultaneously and
made official. A genuinely dense literary and poetic language-
web exists around the flag. According to the prose folklore texts
about the origin of the Sami and the Aurora Borealis, as well as
in motifs appearing over and over in epic joiks, the Sami are the
sons of the Sun who live their lives matching their own wander-
ings to the cyclic movement of the Sun (Gaski 2003). The text of
the Sami soga lavlla, the “Sami national anthem,” written by Isak
Saba, draws partially from this tradition, when it describes the
Sami as the “shining descendants of Sun-children”.?* The flag’s
symbols, therefore, are in close connection with Sami literary tra-
dition and object culture: primarily with the colours of the folk
dress and the form and motifs of the shaman drum. The flag’s
colours display primarily the colours of summer dress (the winter
dress is a pelt with the fur turned out, whose colours of blue, yel-
low, red, and green only appear in its ribbon decorations). The
gakti, the summer dress—for men and women alike—is made
chiefly of blue baize, its borders and its neck decorated by colour-
ful—red, yellow, and green—stripes and geometric shapes.?
(Figure 10-11)

24 For example, in the joik texts gathered and completed by Anders Fjell-
ner. Finn’s work was inspired by the rich Finnish folklore collections
and publications, thus was born the “Sami epic fragments” titled Pdiven
parneh (“The Sun’s son”) and the Pissa Passan pardne (’Pis$a and
Passan’s son’), a work of notable creativity reflecting the conventions of
contemporary folklore text-publication. The selection is translated into
Hungarian by Anna Bede (Keresztes 1983).

% The flag of the Seto in Northern Europe can be mentioned for its par-
allel use of folk dress. Although the Seto flag, like other flags of North-
ern minorities (Vepsians, Votes, Izhorians, Karelians, Ludians), uses the
template of the Scandinavian flags, the cross-shape of the Seto flag is
decorated with their characteristic embroidery. The picture’s source:
http://www.nyest.hu/renhirek/hanyan-beszelik-a-szettut-a-voruites-a-
mulgit (last accessed: 09.10.2015)
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Figure 10. Sami Women, Kautokeino, 1999.

Figure 11. Sami ornamental motifs.
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I have already mentioned the objects connected to the ring mo-
tif, and it should be noted that on shaman drums, well-known only
as museum pieces, the Sun always appears as a central symbol.
Comparing the northern countries’ and the other minorities’ flags,
they differ only in their colours, while all are divided by a cross.
At first glance, the Sami flag departs from this Scandinavian tra-
dition. If we consider the flag’s proportions, and we look at the
two narrow stripes, it becomes clear that there is a similarity with
the Scandinavian flags. The stripes, overlapped by the ring, can
be considered the opposite of the cross motif:

The Sami opinions that do not agree with the central symbolic
language also reflect this. In the Sami journal Sdgat, an article
appeared with a fairly provocative title: “The Sami Flag is Ugly
and Full of Occult Symbols.”?® The writer, a Sami minister, con-
demns the flag’s ring, representing the Sun, Moon, and the
shaman drum together. He would rather see the cross on the flag,
as the Sami have not been pagans for a long time. The shamanistic
symbols and their interpretations, wrapped in the mist of Sami
myth and esotericism, are genuinely not always popular among
the Christian Sami, particularly the Laestadians. They bemoan the
lack of Christian symbols in the process of building Sami identity,
though their opinion does not even begin to reflect the thoughts
of the majority, due to the contradictory role Christianity played
in the history of the Sami. This does not mean that the Laestadians
and other, strongly Christian groups would reject the Sami sym-
bols completely from the sphere of religious life. Sami folk dress

%6 The report’s original location: http://www.sagat.no/hovedny-
heter/2013/02/16/29982/. The report was mentioned by several Norwe-
gian news outlets, for example: http://www.vl.no/troogkirke/pastor-
h%C3%B8sterstorm-etter-kritikk-av-sameflagget-1.59464 and
http://thornews.com/2013/02/16/pastor-thesami-flag-is-ugly-and-full-
of-occult-symbols/ (last accessed: 09.10.2015)
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is used as Sunday dress and for celebrations in the churches, and
the pictures and altars in the Sami churches reflect this, displaying
Christians wearing folk dress, including the “Lapp Mary” (Figure
12-13).

Figure 12. Sami triptych in the Jukkasjarvi Church by Bror Hjort
(1894-1968).

Figure 13. Sami children at their Confirmation.
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The symbolic discourse of rehabilitation (?)

Beyond uniting the Sami, the old-new symbols also have a
positive influence on the outside world. Sami songs or
modes of dress are no longer considered worthless and
laughable, but they are rather considered important forms of
knowledge that can be used for protecting the environment.
In this new and clearer light, the Sami are talented musicians
and their material world inspires visual artists and designers.
Although many continue to be antagonistic or apathetic to-
wards questions associated with indigenous people, it seems
that an increasing number of people want to take part in
Sami culture. This new trend has created some fairly ambiv-
alent situations: on the one hand, Sami and “outsiders” have
strongly contoured ideas about what is authentically Sami,
while on the other hand, we can find the many-sided truth
behind the unified mask of these ideals “on both sides”.
Next, | will describe three occasions in three countries
which are associated with Sami dress.?’

On February 6, 2009, all of Norway looked north. They
did this not only because the Sami celebrate Sami National
Day on that day but because the royal couple, Haakon and
Mette-Marit visited Kautokeino and Karasjok.?® The couple
wears Sami folk dress on the occasion, which they had re-
ceived for their wedding in 2001 (Figure 14.)%.

27 Dress as a national symbol is prominent in Norway and Sweden. The
royal family’s members in both countries appear in the colors of their
countries’ flags on national holidays.

28 Kautokeino and Karasjok are emblematic Sami settlements. The for-
mer is the site of the most important cultural events, while the latter is
the center of the Sami judicial system and is also where the Norwegian
Sami parliament is based.

29 The picture’s source: http://www.finnmarkslopet.no/rhist/arti-
cle.jsp?id=4091 (last accessed: 09.10.2015)
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Figure 14.

Within two days spent in the North, they tried traditional Sami
foods, as well as traditional Sami activities from lassoing to riding
in a reindeer-drawn sleigh, almost even sleeping in tents. Mette-
Marit declined this last activity because of of the -30 to -35°C
cold.*® The media wrote positive accounts of the royal couple’s
participation in the series of Sami celebrations, although some
Sami groups aired criticism. For example, they wrote that Haakon
put the “four winds cap” on the wrong side and that both wore
overalls beneath the winter clothes they received as gifts from the
Sami.®! The rejection of sleeping in tents and wearing overalls
both recalled one of the “homogenizing” themes in Sami folklore,
which is that only Samis can stand the cold. The gestures of build-
ing bridges and friendship could not shadow the smaller mistakes,
such as the incorrect wearing of the cap — no one questioned the
positive intentions of the royal couple.

Other more dramatic events reveal that the Sami react very
sensitively if someone uses their symbols in a way that reveals
they do not know the symbols’ code. In Finland, the case of the
beauty queen served as an important lesson. The winner of the
Finnish Miss Universe 2007 contest represented the country in
Sami dress (however, the dress was not made by Sami, but was
mass-produced in Hong Kong). As a result, there were protests in

30 Source: http://www.seher.no/royal/sover-ute-i-35-minusgrader-
36740 (last accessed: 09.10.2015.)

81 Source: http://norwegianne.net/2009/02/09/haakon-and-mette-marit-
in-finnmark/ (last accessed: 09.10.2015)
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the northern Finnish city of Rovaniemi. Several hundred young
people marched through the streets with Sami holding English
signs (directly avoiding Finnish) to send a message to the world
beyond the Finns. The mottos of the protests were: “Respect my
culture!”, “I like real things!”, “Not for sale!”, “This is our dress,
this is our identity!” and “Burn fake!” (Hilder 2015: 159). Lars
Miguel Utsi expressed in a release that they were protesting be-
cause the industry associated with tourism was flooding Lapland
with “fake folk dress” and “fake Samis”.3? According to him, this
is an unacceptable, new sort of discrimination that treats the Sami
like they were worthless. Tourists encounter “fake Samis” and the
pale imitations of their material culture in the North, and they
think that this must be what genuine indigenous people are like as
they experience the glittering empire of Santa Claus. Among the
signs from the protests, one had the slogan Dd lea miss Sapmi!
("Here is Miss Sapmi!’), which a young woman dressed in genu-
ine folk dress held while standing beside a table, on which imita-
tion Sami clothing “made in Hong Kong” like that worn by the
Finnish beauty queen were spread, thus demonstrating the pow-
erful contrast between the two. As was revealed by the releases,
these show a problem with deeper roots than any isolated incident.
Klemetti Nakkalajarvi, President of the Finnish Saami Parliament
from 2008 to 2015, also expressed how much harm the Finnish
tourism industry does to them, as cheap imitation Sami objects
mass-produced in China, among them folk dress, flood businesses
not run by Sami in Lappland.®® The gifting of clothing (which is
always home- and handmade) and folk dress is important in Sami
circles to this day. It has ritual meaning, as it represents ac-
ceptance as well as becoming a member of society. By contrast
those who order and market the Finnish goods neglect the mean-
ings behind them but also pay no attention to accuracy or quality.
Although handmade Sami goods that are certified authentic (du-
odji) also exist on the market, these have difficulty competing

%2 Lapland is the English equivalent of the Finnish Lappi, which is the
official designation of Finland’s most northerly region.

33 Oral remarks. Klemetti Nikkildjirvi spoke on this topic at a round
table arranged by the Lorand E6tvos University, Faculty of Humanities,
during his November 2014 visit to Hungary.
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with the mass-produced, cheap goods. Naturally, to a certain ex-
tent, tourism contributes to the survival of the indigenous people,
and the Sami form their “own” tourism industry, which is impos-
sible to confuse with Chinese imitatations and copies.*

A Sami boy dressed in folk dress appeared in the first round of
the 2014 “Talang Sverige” talent competition. His appearance
was emphasized both in the interviews conducted with him and in
his conversation with the judges when he came on stage. Jon Hen-
rik Fjallgren explained that he loves Sami folk dress and his cloth-
ing was made by his mother. He himself is of South American
“Indian” descent, and he was adopted by a Sami family as a baby.
A film was shown before his stage performance revealing that
many looked down on him and made fun of him for his skin col-
our in his childhood, and also for the fact that he was part of a
reindeer herding Sami family preserving traditions. Despite these,
he bravely introduced the Sami culture’s treasures to the broader
Swedish audience, so he prepared a joik for the talent show. Dur-
ing Jon Henrik’s performance, many people broke into tears, and
after the song the members of the jury as well as the audience
gave a standing ovation, so overcome they could barely speak.*®
A few weeks and rounds later, Jon Henrik left as the nationwide
program’s winner. In 2015 he joiked before the Swedish royal
family under Swedish flags, accompanied by a Royal Swedish

34 Sami fashion designers increasingly try to adjust the patterns, colors,
and motifs to the “templates” desired by young people. Modern Sami
clothes designed uniquely are popular in Sami and non-Sami circles
alike. They always emphasize, though, that the historical symbolism of
the clothing must be accurately preserved in the world of the modern
fashion. In August 2015 Sigga-Marja Magga held a presentation about
the work of Sami handmade products and the work of fashion designers
in Oulu. She stressed that the duodji still carries very important mean-
ings today: it is connected to a system of norms, and it is also the symbol
of the Sami fight for human rights (Magga 2015: 448-449).

3 The contest’s broadcast can be viewed on YouTube:
https://www.youtube.com/watch?v =woEcdqgbEVg
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Army Orchestra during the Nationaldagen festivities.*® It has be-
come a tradition on the Swedish National Day for a Sami singer
to take the stage as a special performance, and many Sami singers
in addition to Jon Henrik have become famous among the Swe-
dish audience (Figure 15% -16%).

Figure 15. One of the jury members, Tobias Karlsson, while lis-
tening to Jon Henrik joiking.

Figure 16. The winner with his parents.

3 Other Samis have been guests of honor at these events in recent years:
Sophia Jannok in 2013 and Inga-Maret Gaup-Juuso in 2014, accompa-
nied by Loreen.

87 Source: http://sverigesradio.se/sida/artikel.aspx?pro-
gramid=2327&artikel=5793990 (last accessed: 09.10.2015).

38 Source: http://www.op.se/noje/musik/dagen-efter-succesegern-jon-
henrik-fjallgren-slapper- skiva (last accessed: 09.10.2015).
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These three cases demonstrate that ethnic tensions are present
even today in the North. Sami rights received legal protection pri-
marily in Norway and Sweden. Despite this, the two (Norwegian
and Swedish) examples illustrate well that the two countries are
following different paths in the rehabilitation of the Sami. This
could all have historical causes, as Norway wanted to erase the
cultural markers of Sami-ness: to assimilate by force and change
(“Norwegianizate”) the Sami (Bjerklund 2000, Minde 2005),
while Sweden primarily aimed to exclude them: they denied
rights to them and took steps (such as sterilization) to lower the
Sami population, which signified that Sami are an inferior “race”
that will never be equal to the Swedes (Grundsten 2010)). This is
why in Norway today the political efforts towards rehabilitation
aim for the acceptance of distinctive Sami elements and cultural
equality, which the Norwegian royal couple appearing in an offi-
cial capacity wearing Sami clothes illustrates well. In Sweden, the
steps towards achieving social equality are more readily observa-
ble. The primary symbols of Sami-ness (such as their dress and
the joik) have gone from being looked down on to being accepted,
even celebrated by the Swedes in the discourse for equality (and
compensation). It is yet to be decided whether the political back-
ground despite the positive changes seen in political spheres was
not as significant as that in Norway. For a more nuanced under-
standing of the situation in Norway, it is necessary to know that,
although the Finns and the Sami consider the northern region his-
torically the home of the Sami, we hardly find any settlements in
Lapland where the Sami comprise a significant majority. The
mixing of Sami and Finns was much more prevalent there; as a
result, many Finns have started to herd reindeer. They learned
reindeer keeping from the Sami, they adopted the related tool us-
age and terminology (like other elements of regional folklore)
while changing them to suit their own preferences. The majority
of Sami in Finland today feel that political processes are increas-
ingly excluding them from reindeer keeping, which is a vital,
iconic branch of their self-identification, so many must choose
other occupations out of necessity (Nakkaldjarvi 2014: 109—125).
After long discussions, the acceptance of Convention C 169 of the
ILO was included in the daily agenda of the Finnish Parliament.
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The Sami watched the events with great anticipation, but only the
Swedish minority partially voted for them, and the Parliament re-
jected the proposal. As a result the Sami did not received the right
to control their land and natural resources, which among other
things would have helped strengthen the economic position of
reindeer keeping. As a resul of the actions of the tourism industry,
in the eyes of the Sami, more and more cultural elements pass into
outsider’s hands. It is understandable that in this context culture
plays an ever more valuable role. The Sami nation can be accessed
through culture. Because Sami do not have their own state, their
culture is the one (thing) that is exclusively the common property
of the Sami in the sense of national property. The use of their
symbols in situations independent of them, even if it is done with
good intentions, causes panic or disapproval in Sami circles.® As
we see, relationships are multifaceted, and they are influenced by
current ideologies and events. The lack of understanding con-
nected to Sami clothing does not appear only in Finn-Sami rela-
tions, as we see in the criticism about the Norwegian royal cou-
ple’s not completely proper dress. In Sweden, one of Sofia Jan-
nok’s videos from 2015 shows how to put on the folk dress, while
she strongly criticizes Swedish democracy in the lyrics.*

Conclusion

The performances of Sami politicians, singers, visual artists are
impossible to imagine without Sami dress or other visual symbols
of Sami identity, which all come along with the processes of re-
vitalization and rehabilitation. Ethnic symbols can be easily
picked and built in by the nation-construction, as | explained by

39 In such situations, the Sami do not react by jealously shutting others
out, but rather by emphasizing national values, striving for certain stand-
ards of quality within their borders, and seeking international protection
and regulation (in the same way as “Hungaricum” and its foreign equiv-
alents).

40 Source: https://www.youtube.com/watch?v=UGc7¢8U2aps (last ac-
cessed: 09.10.2015)
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the design of the Sami flag. Ethnic symbols are becoming institu-
tionalized in this process.

The “North’s” earlier interpretations—as a wild and uninhab-
ited “no man’s land” waiting to be conquered by civilization—are
today unacceptable (Broderstad 2011: 893, Hilder 2015: 120-
129). The ever-present Sami symbols remind us: the North was
never only a bleak wilderness. This arctic landscape is the home
of the Sami, where every hill, valley, river, and stone has the ap-
propriate story of their own. It is a place of memory, the stage of
Sami history. Apart from public writing place names in the Sami
language another visible result of the achievements of the ethnic
revitalization is the frequent presence of Sami flags and people
wearing traditional dress.

Although territorial autonomy is impossible for the Sami, the
blue, red, yellow, and green colours mark the symbolic reacquisi-
tion of land by the Sami as well as the need for the validation of
their rights. This presence, reinforced by visual symbols, appears
every time Sami issues are dealt with, whether in political or in
cultural spheres. From the colours in the creations of Sami visual
artists to political placards, from the logos of official institutions
to the appearance of musicians on stage, the indigenous “world of
the four colours™ appears in all.

Apart from the complete folk dress, we can often find every-
day (not ethnic) clothing decorated with jewellery, Sami writing,
or shaman drum motifs. These elements link the ethnic identity
and the national endeavours. Poetically speaking, we find every-
where the “pictures / the imagery of pictures / symbolic / images
of drum pictures / fancy / picturesque world**. The widespread
appearance of the figures that decorate the drums’ membranes are

4 Translated from the Hungarian translation by Johanna Domokos
(Valkeapad 2001: 27).
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not only a reference to the Sami world picture before the arrival
of Christianity.*? (Figure 174, 18*, Figure 19%)

Figure 17. Sofia Jannok wearing her risku (the traditional female
brooch for a scarf), which also serves as her protective symbol.

42 In the same way we see in the use of the rock art of Alta, the use of
this treasured motif also expresses the desire for the legitimization of
“ancientness,” thus the right of the Sami to their own territory is also
reinforced.

43 Source: https://www.google.hu/search?q=sofia+jan-
nok&bhiw=1920&bih=969&source=I
nms&tbm=isch&sa=X&ved=0CAYQ_AUoAWoVChMI-
weXX28KKyQIVyfxyCh2U8Ac k#imgrc=ze1xn0s36XUfMM%3A

4 Source: http://www.zazzle.co.uk/sami_tshirt-235891891863758143
(last accessed: 09.10.2015)

45 Source: https://www.pinterest.com/pin/31384528627200289/

(last accessed: 09.10.2015)
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SAMI by joesinternational Zazzle

Figure 18. A T-shirt with Sami colours and a reindeer.

Figure 19. A tattoo of a reindeer motif used on shaman drums.

The efforts at homogenization, whether arriving from the out-
side through the use of force or created by necessity and practi-
cality by the inner dynamic, determined the use of Sami visual
representation for a long time. Their entrance into an even wider
context and connection to the Northern way of life as well as to
the “global picture” of indigenous life all contributed to a unifying
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effect. The “real, accurate” Sami wears folk dress, herds reindeer,
and probably relates to the supernatural in their own archaic way.
Museum displays from the 19" to the turn of the 20" century were
based on this concept as well (Mahtisen 2010: 53-72), to which
the perspective of modern Scandinavian museology—which also
documents contemporary cultures in detail—stands in sharp con-
trast. It is natural, and also unavoidably archaic that the most char-
acteristic symbols in the self-definition of the Samis are also the
most historical. The branches of the tourism industry and often
the legal decisions also reinforce this (ex. in Norway and Sweden,
the Sami have exclusive rights to keep reindeer, which is of spe-
cial importance to Sami identity). These symbols have to prove to
be effective not only inwards, but outwards, which also demon-
strates the “majority culture’s desire for exoticism” (Nagy 2014:
241%) (Figure 20, 2147, 22%)).
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Figure 20. The rock art of Alta (northern Norway).

4 This quote was taken from Zoltan Nagy’s study on small Siberian
groups, and it also applies perfectly to the Samis’ situation.

47 Source: http://old.no/samidrum/ (last accessed: 09.10.2015)

8 Source: https://www.pinterest.com/pin/310889180496404076/
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Figure 21. Shaman drum maotifs.
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Figure 22. Sami jewelry. (Juhl’s Silvergallery, Kautokeino.)

This occasionally causes internal tension, which has been ex-
pressed in literature several times: “I do not live like that / I do
not have such a house / I do not hunt. / Am | Sami? // Nevertheless
/ my will is Sami / my thoughts are Sami / my soul is Sami / my
tongue is Sami” (Ravna Eira).*® An average, modern town in the

49 Based on the Hungarian translation by Johanna Domokos (Domokos
2003: 23).
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North does not attract visitors. Those who travel to Lapland want
to see the arctic region’s old face, and this naturally overlaps with
the Sami desire to preserve their traditions, which are the most
fundamental pillars of nation-building. These pillars also support
the opinion that place the Sami outside the boundaries of modern
society. The shift away from showing the relics of the past only
began in the early 2010’s. Museum exhibitions, films, music vid-
eos, etc. try to show the Sami as equal members of modern soci-
ety. This goes beyond showing people travelling beside the rein-
deer herds on snowmobiles instead of skiing and depicting the
most modern technology in Northern homes. The symbols them-
selves that represent the Sami are taking on new meanings. For
example, listening to joiks has become “trendy.” One can win na-
tional talent competitions by joiking. The works of Sami artists
and designers can be found in Norwegian, Swedish, Finnish, and
more distant homes (for example, a sofa patterned around a Sami
drinking cup or “four winds cap”-inspired decorative bottles and
glasses) (Figure 23%, 24, 25.).

Figure 23. Ikea chair designed by Maria Vinka, a Sami.

50 Source: http://www.ikea.com/hu/hu/catalog/products/50039552/ (last
accessed: 09.10.2015)
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Figure 24. A medallion inspired by a Sami motif. (Juhl’s Sil-
vergallery, Kautokeino, 2014.)

Thus the use of the Sami imagery in wider circles is connected
to another “pan-indigenous discourse,” the ownership rights of
traditions and the protection of their materials, which actually re-
volves around the question of brand protection.>! Obviously post-
colonial reactions are also observable in Sami circles in connec-
tion to this: they consider the study and analysis of their own cul-
ture, language, and history to be their own right and responsibil-
ity, and they view the “naturalization” of certain Sami symbols by
other Scandinavian groups with official disapproval (such as in
the mentioned case of Miss Universe in Finland). On the issues
raised about access and rights to scientific research,® Elina
Helander, an employee of the Arctic Centre in Rovaniemi, wrote

51 The literature about the protection of the cultural goods of indigenous
people is ever-growing (ex. see Brown 2003, Collins 1993, Graves 1994,
Hirvonen 2008, Mills 1996, Solbakk 2007).

52 Discussion of the problematic nature of the relationship of “indige-
nous” and “outsider” researchers to each other and their researched topic
appears virtually everywhere. In the case of the Siberian small minority
groups, “sharp questions appear about who the culture belongs to, who
can benefit from it, who can thematize the discourse, and whose is the
deciding opinion. From this approach, it appears obvious that those who
know the culture the best are the ones who belong to it, so their opinion
must be treated as incontrovertible” (Kristof 2007: 160).
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the following: “What has Sami research meant for the Sami? First,
in the earlier research tradition the Sami were an object of study
for outsiders, non-Sami researches [...] historians, pastors, lin-
guists and many others described the Sami culture from their
point of view. [...] The existence of the Nordic Council and the
Sami Council made it possible to open a Sami research institute
in the early 1970s: the Nordic Sami Institute [...] Through this in-
stitute, the Sami have been able to influence the image of the Sdmi
and the way their history and culture is depicted and their lan-
guage and society studied.” (Helander 2003: 41). In the continu-
ation of the article, Helander stresses that the Sami can only be
studied with their consent and supervision, and only such issues
that are politically, economically, or culturally beneficial for the
Sami. Because the frequently anticolonialist “minority national-
ism-discourse” is organized primarily around the notion of cul-
tural nationalism, they see the inaccurate and unlicensed use of
images as a continuation of earlier negative discrimination. The
latent symbols of the second third of the 20" century had become
of primary importance by the turn of the millennium, and by the
2010’s their popularity had spread beyond the borders of the Sami
communities. While the Norwegians, Swedes, and Finns were in-
tegrating Sami symbols into their own usage, the Sami worked all
the more to stress their closely-guarded cultural uniqueness. The
fear of assimilation remains alive today, so the hyphen between
the categories of integration-appropriation and rehabilitation-
(cultural) imperialism becomes washed away, and symbols be-
come seemingly more fragile and vulnerable to the interpreta-
tions. In this context, the old slogan “Samiland for Sami” today
can be expressed as “Sami culture for Sami”. The feeling of dan-
ger to societal identity from the globalization of culture leads to
increasing counter reactions. In Eriksen’s words: “At the start of
the new millennium—regardless of perspective—we must all face
the serious challenges of both homogenization and isolation”
(Eriksen 2006: 385).
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Ildik6 Tamads: Virmaliisi virmiq (Siimboliq saami
hindapidimise kujonomisé man)

Autor kaes kirotusdon keeroliidsi rahvusliidsi vaihdkordo 1édbi
saami rahvusliidsi stimbolidd. Té néiitds aoluuliidsi siindmiiisi
kontekstin ideoloogiliidsi trende. Autor néiités, kuis aoluuliidsi
siindmiiisi ja ideoloogiliidsi tendentse kontekstin tekkii pan-
samismi idee. Kuis saami rahvuskiisiimiis ilmu poliitikahe ja
kultuuriello ja mééntsit tihtsit siimboliid om pruuknuq saami
intelligents, et saiaq tukd vahtso hindépiddmise diskursusold.
Nelén riigin eldvdq saamiq tundvaq kimmadst tittekuulumistunnat.
Poliitikidd ja avaligu elo tegeldisi etteastmiisil kandvaq na saami
rahvardivit, mid niiitds villd ndide hinddpidamist. Néttdviq
siimboliq niiitdseq saami {itisiist, kaitsvaq tagasi Gdagumaist
ideoloogiat ja néiitdseq Vélld solidaarsust tdisi maid
poOliselanikkoga.

Saami slimboliq, mid ommaq Skandinaavian ammotligult
kinniitediiq ja saanuq vahtso tdhendiise, ommagq vasta voeduq 20.
aastagasaa t00s0l pooldl ja ndide pruukmind om naanuq
kiitindiima saami kogokunna piirest kavvombahe.

Vahtsdl aastagatuhanddl ommaq saami siimboliq sulandunuq
norra, roodsi ja soomd kultuuri ni v3i nitiq nii meedidn ku turismi
alal naidd katopalgolist pruukmist. Taa om kultuurilind oht, mii
dhvirdés ja sund assimiliiriimé. Hirm ja assimilatsiuun ommaq
tadmbatsel padval suurdq, nii et piir integratsiooni ja imperialismi
rehabilitiirmise vaihol om hagond.

Téhiissonaq: saamiq, hinddpiddmine, rahvusd kujondmino,
rahvusliguq stimboliq

Mirksonad: saamid, identiteet, rahvuse kujunemine, rahvus-
likud stimbolid
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Ildiko Tamas: The Colours of the Polar Lights: Symbols in
the Construction of Sami Identity

The author analyses the complicated interaction of ethnicity and
nation-building through the example of the design of the Sami na-
tional symbols. In the context of historical events and ideological
trends she presents the idea of “pansamiism”. The latter has
evolved in the way the issue of the Sami nation emerged in polit-
ical and cultural scenes and where central symbols were used by
Sami intellectuals to ensure the success of the new identity dis-
course. Sami people living in the four countries have a strong
sense of belonging to their land nowadays. The public appearance
of Sami politicians, public figures and artists is always marked
with some Sami costume or other symbols that visually represent
Sami identity. These visual symbols express Sami unity, rejection
of “western” ideologies and their community and solidarity with
other indigenous peoples of the world. Sami symbols that had
been formerly stigmatized in Scandinavia received new meanings
and had become accepted by the second half of the 20" century,
and finally, their popularity has been extending beyond the bor-
ders of Sami communities. Since the turn of the millennium the
integration of Sami symbols by Norwegian, Swedish and Finnish
people can be observed in media and in tourism, to which the
Sami react in an ambivalent way. It is a new, cultural emergence
of threat evoking former colonization and forced assimilation.
Fear of assimilation is strong nowadays, thus, the break between
the categories of integration-appropriation, rehabilitation- (cul-
tural) imperialism is often blurred and in the sway of interpreta-
tions the symbols seem more fragile and vulnerable as well.

Keywords: Sami, ethnicity, identity, nation-building, national sym-
bols
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BUJIMHI'BAJIBHOE XYJ1OXECTBEHHOE
TBOPYECTBO KAK OTPA’KEHHUE
HAIIMOHAJIBHOM MJIEHTUYHOCTH ABTOPA
(HA MATEPHAUJIE JIMPUKHU A. H. MULLINHA)

MAPH KASAKOBA

B 2000 romy BEIXOIHUT B CBET TPETUH TOM KOJJIEKTUBHOTO TPYAA
«Hcropus autepatypsl Kapenun», rae BnepBble UCClIEOBATENN
JUTEPATYpPHl BBIACIWIN OUIMHIBU3M B CAMOCTOSATEJIBHYIO TEMY
U1 U3y4deHus. ApTopamu paszena «OnbIT OMINHIBU3MA B TBOP-
4yecTBe KapenbCKux nucarenei» cranu A. M. Mumun, E. 1. Map-
koBa, U. JI. CaBkuna. Ormetum, uto A. V. Mulims npeacTaBieH
B HCCJICIOBAaHUHU M KaK aBTOP BBOAHOTO pazzaena «O01mas xapak-
TEPUCTHKA», U KaK OOBEKT MCCIEIOBAHMS: €ro IO3THYECKOE
TBOPUYECTBO aHAIU3UpYeETCs ureparypoBeaom E. M. MapkoBoit
B pazzaene «Oner Mumms (Apmac Xuiipn)».

s camoro MutiinHa — 1o3Ta-OWJIMHTBA, MUANIYIIETO HA PyC-
CKOM M (PMHCKOM $I3bIKaX, MOHATHE «XYA0KECTBEHHBIH OMJINHT-
BH3M» HAMHOTO IIMPE PAcIpOCTPaHEHHOTO TOHMMAaHUsI OWIINHT-
BHM3Ma KaK MEXKYJIbTYPHOH KOMMYHUKALIUU, CTaBLIEH pe3ynbTa-
TOM CTOJIKHOBEHUS IBYX Pa3HbIX XyJOKECTBEHHBIX KAPTHH MUPA
U BBIPAKECHHOM B TBOpYECTBE Ha IBYX s3blkax. [lo MHEHHIo A.
W. MummHa, nucarenb MOXKET HE 3HAaTh POAHOIO SI3bIKA WIH
YTPaTUTh €0 B CUILY Pa3HbIX MPUYMH, HO €r0 3THUYECKAs HJICH-
TuUKaMA 3asBIsieT 0 ce0e B CAaMOM Xy 0’KECTBEHHOM TBOpYE-
ctBe aBTopa. A. . MummH Tak numieT o pomade JDpHecra KoHo-
HoBa (1930-1974): «HaunoHanbHBIN KOJIOPHUT KU3HU KPECThS-
HUHa-Kapena Bocco3faércsi B pomane «bopo3na» pasHbIMU ITy-
TMH. DTO U camu reorpaduueckue HazBauus (Tyyausapsu, Kou-
sycenvea, Jlucvs Cenvea, Mycmanamoéu, Kynycwvsapesu, Xevinscyo),
kapenbckue dammmu (Typyes, Kuproes, Koccues, Huoicues),
nmeHa (Bacnetl, Ilaywa). BerpedaroTes: OTAeIbHbIE KapeIbCKUe
u (QUHCKHUE CIIOBA: mepee *3IPaBCTBYH’, Xiogsacmu ‘TIpOINau, J10
CBUJAHUSA , 6€lKKO *OpaT’, nyHukky *KpacHbI, KpacHOrBapaeel’,
Hetimu ’ neByika, 6appimtas’» (Murma 2000: 363-364).
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Jluteparypa KaK 4acTh HalIMOHAJIBHOM KYJITYphI HApO1a, CO-
XpaHsIeT XapakTepHble ¢€ depThl U ocobeHHocTH. [1o cmoBam A.
I'. XypmeBaapa, «B cofiepKaHUN KapeIbCKOM TUTEepaTypbl MHOTO
€IMHOTO IMOTOMY, YUTO U MIICATENH, THITYIIHE HA PyCCKOM SI3BIKE,
1 T€, KTO MHIIYT MO-PUHCKH, YePHAIOT MaTEPHa JJIs CBOUX MPO-
n3BesleHu n3 xu3Hu Kapennu, B €€ HacTOAIIEM U ITPOLIIOM, YTO
mpeonpeaessieT U KaKyl-TO CXOXKECTb TeM H, ¢ Hen30eKHO-
CTBIO, HATMYHE OJIMHAKOBBIX YEPT B XapakTepax repoeB. MOKHO
HaWTH OTJENbHBIE CXOIHBIE 3JIEMEHTHI U B OpME IIPOHM3BEACHNUH,
HaNMCaHHBIX HA pa3HbIX sA3bIKax. Yalle Bcero, ecium 3To He o011e-
HaIlMOHAJIBHBIE YEPThI, OHU CBSI3aHBI C MTOITHUKO pyH 31oca «Ka-
JIeBajiay, K KOTOpOi o0pammaroTcs o4t Bee mucatenu Kapemun.
Binsaue nydmux TpaauLMA BCEW COBETCKOM U IPEXKAE BCErO
PYCCKOM JHTEpaTyphl Takke 0ObEAHHSET TBOPUYECTBO pa3HOHA-
[IHOHATBHBIX KapesIbCKHUX mucaTenei» (Xypmenaapa 1959: 132).

Hanmonanbaast camonaeHTH(UKAIUS aBTOpa MPOSBISECTCS B
TEKCTe MPOU3BEICHNUS, HE3aBUCHUMO OT TOT'0, HAa KAKOM SI3bIKE OHO
HaITMCaHO, B BBIOOPE aBTOPOM ITOATHYECKUX CPEICTB M300paKe-
HUS, B CO3JAHHBIX MM XYIOKECTBEHHBIX 00pa3ax, B TeMaTH4e-
CKOM OTOOpE.

Takum oOpazom, B pasnene «ONBIT OWIMHTBH3MA B TBOpUE-
CTBE KapeNbCKuX nucatesieii. O01mas xapakTepuCcTUKa» PacCMOT-
pEeHO, B OCHOBHOM, TBOPYECTBO MHUcATeNel, KOTOpble CO3/AaBaliu
MIPOM3BEIEHUS TOJIBKO Ha PYCCKOM SI3bIKE, HO C ONOPON Ha CBOIO
HarmoHanpHYyI0 uaeHTHIHOCTh (T. Baxs, O. Kononos, O1. Anro,
P. Mycrtonen), 4yTo, Ha Halll B3TJIS, HE COBCEM MPABUIBHO, TaK
KaK BJIMSIHUE PYCCKOIO SI3bIKA U PYCCKOM KYJIBTYPBI IIPUBOJUT K
MMOIMEHE HAIMOHAIBHON UIEHTUYHOCTH MHCATeINs U He AT aB-
TOpPY BO3MOXKHOCTH ITOJTHOCTEIO PACKPBITHCS B paMKaX CYOKYITb-
Typsl. B cBoeit pabote A. Y. Mumus nutet: «B pyccKos3bpI4HOM
nmo33un u npo3e Kapemwu, co3maHHOW Kapenamu W (QUHHAMH,
HaxoJWT O0e3yCIOBHOE OTpaXEHHE HAI[MOHAIBHEIN XapakTep
TBOPIIOB, XOTSI HEMOJIHOIICHHOE 3HAaHUE (a MOPOH M HE3HAHUE)
POIIHOTO sI3bIKa 0CIa0MII0 KyNbTypHYI0 namsTh» (Mumua 2000:
370).

Msl monaraem, 4TO TIOTHOBECHOE HWCIIONIb30BAaHUE ITHCATE-
J'IS[MI/I/HOBTaMI/I ABYX P€UCBBIX KOAOB PA3HBIX IUPUYCCKUX ITOACU-
CTeM SIBJIAETCS XapaKTEPHOH OCOOEHHOCTHIO OWIMHTBAILHOTO
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XY/I0’)KECTBEHHOTO TBOPUYECTBA, UYTO M 00ECIICYNBACT B3aUMO/ICH-
CTBHE, B3aUMOBIIASHUE, JUAJIOT IBYX KapTUH MHpPa, CO3/1aBas 1mo-
WUCTHHE HaIMOHAJbHOE MpOM3BeleHHE (MpUMEp TBOPYECTBA
Onera Mummuna — Apmaca Xwuiipu u Peii€ Takana). bumuarBas-
HBI AWAJOr CO3HAHUS OTPaKaeT XyIOKECTBEHHYIO KapTHUHY
MHUpa aBTOpa-OMIIMHIBA Yepe3 ero HEeHHOCTHO-MHPOBO33peHYe-
CKHE NpeACTaBIeHMs], Yepe3 CUCTEMY CHMBOJIOB, CBOHCTBEHHBIX
TOU WM IPYrou KyJbpType.

OO6paTtumMcst K TBOpUecTBY nodTa-Omnmarea Onera MummHa —
Apmaca Xuipu, KOTOpOE MMOMOKET HaM BBISIBUTH OCOOCHHOCTH
B3aMIMOJEHWCTBUSA ABYX KyJIbTYP B CO3HAHUH aBTOPA, OTPEAETUTH
HaIlMOHAJIBHBIE YEPTHI €r0 TBOpUecTBa. HamomMuamMm, 9T0 03T, po-
nuBLmiics B nepesHe [lyctomke Jlennnrpaackoit oonactu (ObIB-
mas repputopust Uarepmannanaumn) B 1935 roay, B roasl BOMHH,
BMECTE C MaTephio «ObUT 3BaKynpoBaH B CHOUPB, TE B IEPEBHE
VYerb-3aocTpoBck Ha Upthiie, a motoM B OMCKe YUHIICS B pycC-
ckoii mkone» (ITucarenu Kapenuu 2006: 41). Bynyun otopBan-
HBIM OT CBO€H POIHOHN KYJIBTYPhI, OH IIOCTETIEHHO YTPATHI «SI3BIK
OTIIOBCKUI» W OBUT BBIHYXKICH CKUTATHCA 10 Pa3HBIM yroJKaMm
OOJBIION CTpaHbI B HA/IEXKIE BEPHYTHCS Ha CBOIO MAITYIO POJIUHY.
«Pycckuil sI3bIK U pyccKasi KyJbTypa OCTaBaIUCh A1 MullnHa-
Xuiipu, MHrepMaHIaH/Ia TI0 POXKICHUIO, EAMHCTBEHHO JOCTYII-
HBIMU Ji05T0e BpeMs. CoIIeMeHHUKH POCCUUCKNX (PUHHOB (MH-
repMaHJIaH/IeB) ObLIM COIO3HMKaMH (hamucTckol ['epmanum,
MMO3TOMY OHH, 0€3 BHHBI BUHOBATHIe, OBUIM TIOZ TIOJIO3PECHUEM.
WM 3anperwny cenuThbesl B KPYMHBIX TOpPOAax, HO U B POJHBIE
kpas (B JIeHMHrpaacKyto 001aCTh) BO3BpAIIATHCS TOKE HE paspe-
i, PazbpocanHbie o Beelt cTpaHe, OHU He CMOTJIH BHOBB CO-
31aTh ATHUYECKYI OOIIHOCTh, YTO B pE3yNbTaTe IMPHUBEIO K
CMEHe HaIlMOHAJIbHON MJIEHTMYHOCTH MHOTHMX HMHI€pMaHJIaH[-
1ieB, B ToM uucie u Munmaa—Xwuiipu» (Kazakosa 2016: 468). I1o-
cJie BOWHBI OH C MaTephlo mocenwics B nocénke Illama, moxke
okoHum [lynoxckoe nmemarornyeckoe yuunuine u [lerposaBos-
CKMH TEeJarornyecKuil MHCTUTYT, HECKOJIBKO JIET MpernojiaBall
PYCCKHIA SI3BIK W JTUTEPATypy, a 3By4aHHE POAHOTO (DMHCKOTO
SI3BIKA OCTAJIOCH JIMIITH B BOCMIOMHHAHUSX JIETCTBA.

V:xe Bo BTOopoii monoBuHe 1950-x rogoB A. M. Mummn (Mu-
WH-XUHpH) TyOIIMKYEeT CBOU TIePBbIE CTUXH HA PYCCKOM S3BIKE
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B NEPUOANYECKON TeYaTH, MOANHUChIBas ux nMmeHeM Onee Mu-
WUH, KOTOPOE TOCTATIOCH eMy B 3BaKyalnu B OMCKe, Tak KakK poJI-
HOe Ms1 Apmac 3Bydano HEMPUBBIYHO AJIsl pyccKoro ciayxa. [lan-
HOE POIUTEIIMHU UM ApMac XAHUPH 0CTaIOCh HAZOTO 3a0BITHIM
¥ BHOBB 323BYYaJIO JIMIIG B CBS3U C MyOIMKAIUAMHA EPBHIX CTH-
XOB Ha (PUHCKOM s13bIKe. «CMEHA HMEHH, KyJIbTYPHI U SI3BIKOBOTO
OKpYKeHHs, OOYCIOBJICHHAs BIUSHHEM BHEIIHHX (aKTOPOB,
MIPUBOJUT K BPEMEHHOW MTOAMEHE HAIIMOHAFHON HIEHTHYHOCTH.
MumuH—Xuilpu He POCTO CTAHOBUTCS PYCCKUM, OH HAaYMHAET
MBICIIUTh U NTHCATh KaK pycckuil yenosek» (Kazakosa 2016: 469).
JomMuHupytomasi pycckas KyJapTypa W 0oratoe JIHTEepaTypHOe
HacJIeIie PUBOIAT K TOMY, YTO JUISI TBOPYECKOTO CO3HAHMUS T10-
3Ta OCHOBOTIOJIATAIOMIMMH CTaHOBSTCSI XYA0KECTBEHHBIE TPaH-
MU PYCCKOM W COBETCKOW JUTEpaTyp, uTo, OE3yCIOBHO, OTpa-
’KEHO B JIMPUUECKUX NpousBeaeHusx storo nepuoaa. JI. H. Esce-
€Ba IUILET, YTO «UACHTHYHOCTh €CTh PE3YNbTaT OTKPBITOIO IPO-
necca HACHTU(QHUKALINY, B KOTOPBIE MHIUBH/] BOBJICUEH B XO/IE CO-
[UATA3AIAA U COIMAFHON aJanTaln, U Pe3yiIbTaT 3TOT HUKO-
r/1a He OBIBaeT OKOHYATEIFHBIM, TAKOBBIM OH CTAHOBHUTCS TOJIBKO
co cmepthio naauBuaa» (Esceea 2009: 15). [Tonmena uaeHTHY-
Hoctu y A. V. MummHa (Onera MummHa — Apmaca XuiipH) pu-
BOJWT K TOMY, YTO €r0 TOITHYECKHE OIBITH HA PYCCKOM SI3BIKE
1960-x ro 0B OTpaXkatOT HACTPOSHUS ATMOXH, KOTJa HAI[MOHAIb-
HO€ MBICIHUTCSI KaK HEYTO HECYIIECTBEHHOE, a JOMHHUPYIOIIASL
pyccKast KyJabTypa U PYCCKUHN S3BIK OTPEACTISIOT CIeNn(UKY Xy-
JO’KECTBEHHOTO TBOPYECTBA.

HecmoTtps Ha BCE BblIECKa3aHHOE, HAIMOHAJIbHAS UAEHTUY-
HOCTh HAUMHAET 3a5BJISITH O ce0e YK€ B TIEPBBIX PYCCKOSI3BITHBIX
coopankax MwummHa («B mopory» (1961), «[omyOas ymuma»
(1963), «becconnuia» (1966) BOCTOMUHAHUAMHU O POIAHBIX Me-
CTax, O AETCTBE, MPOBEIEHHOM B OTYEM JIoMe Ha Mre.

A xpati moil yniviean 6cé oanvuue,
T0e domux naw nao muxou Meoti.
(Mummun 1961: 47)
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AHanu3upyss paHHee TBOpuYecTBO MHMUIIMHA, aBTOPHI
KOJJIEKTUBHOrO  Tpyna  «Ouepku  HCTOPUHM  COBETCKOH
mutepatypsl  Kapemum» (1969) numyt: «PoaHbIM — S3BIKOM
MumuHa sBisieTcs: QUHCKU, HO, IPEKPACHO BIaJesl U PYCCKHUM,
Oyay4uu yuuTeneM PyCCKOIO Si3blKa M JIUTEPATYpPhl, 03T CBOUMHU
CTUXaMU M JHMYHOCTBIO JIOKa3bIBa€T, UYTO YHCTOE, CBETIIOE,
[NTyOMHHO-HAIIMOHATBHOE  YYBCTBO  CTAaHOBUTCA  HHTEp-
HallMOHAJIBHBIM M OOLICYENIOBEYECKUM. Y IUBUTEJIbHBIM,
TTOJTMHHO MTOATHIECKHUH YPPEKT CTUXOTBOPEHUS «POTHOMN SI3BIKY
B TOM M 3aKJIIOYAETCS, YTO 37IECh O «MY3bIKE POJHOTO» —
(hMHCKOTO S3BIKAa pacCKa3aHO B3BOJHOBAHHOW MY3BIKOM YHCTO
pycckoit moa3um» (OuYepk HCTOPUM COBETCKOM JHTEpaTyphl
Kapemuu, 1969: 263). MummH AefCTBUTENBHO MpPEKPACHO
BJIaJie)l PYCCKHM SI3bIKOM, a BOT ()MHCKHI $3bIK, O KOTOPOM
JIUPUYECKUI repoil CTUXOTBOpPEHUsI «POAHOM SI3BIK» C UyBCTBOM
[NIyOOKOTO COXKaJleHUS M Ie4Yalld TOBOPUT: «MHE IMpeIKH
M03a0BIThIE MOU / SI3BIK CBOMU, yMUpasi, 3aBermaim» (Mumiux 1966:
20), mo3T HayaJ 3aHOBO YYHTh JIMIIL BO BTOPO# mostoBute 1950-
X rofioB. IMEHHO B 3TOM CTHXOTBOPEHHUH «13 HEZP BEKOB CKBO3b
TUBHU U MeTenn» (MummH 1966: 20) HaunHaeT 3asBIATh O cebe
€ro 3THUYECKash MHIUBHUIYaNbHOCTh. EIE pogHON Hekorna, HO
MOJTHOCTBIO 3a0BITHIM SA3bIK HE BOCIPHUHUMAETCSI CBOMM, a JIUIIb
SI3BIKOM IIPEIKOB, HO 3THUYECKasl CBSA3b MOKOJIEHUI, BRIpayKeHHast
JIMIIG HECKOJNIBKMMH CITIOBAaMH Ha POJHOM s3bike diti, kotimaa
MOJTAJIKUBACT JIMPUUYECKOTO I'epos K OCO3HAHHUIO ceOs 4acCThIO
HWHOTO 3THUYeCcKoro kocMmoca. C 3Toi TOUKH 3peHHs] TOBOPUTH O
MOSIBJIGHUM B JIMpUKe MHUIIMHA HHTEPHAIIMOHAIBHOTO HE
MIPEICTABIISIETCS] BO3MOXKHBIM, CKOpee Ha000pOT, HALIMOHAJIBHBIN
PYCCKHII IOAT MOCTENEHHO OepET BEpPX Hal COBETCKUM PYCCKHM
noatoM. «He pycckuii 51, Ho poccusiaun» (Kapum 1973: 228-229)
— CTPOKH, HaluCaHHbIe OamkupckuM mostoM M. Kapumowm,
aKIEHTUPYIOT BHUMAaHUE HA HAMOHAJILHONW MICHTUYHOCTH, T'1IE
MOCTIEAHSST TPEACTaBIeHa KaK 4YacTh MHOTOHAI[MOHAIBHOTO H
MHOTOKYJIBTYPHOTO TpPOCTpaHCTBa. VIMEHHO pPOCCHSIHUHOM
HA4YWHAET MBICITUTD ceOs M IUPHUUECKUH Trepoit cTuXxoB MUILINHA.

CocencTBo IByX KyJIbTYp B CO3HAaHMH OJHOTO MHIMBHIA (0-
CTaBLICHCS IPU POKIAECHUU MHTECPMAHIAHACKOW M IOJy4EHHOMH
MO3KEe U TOMUHHUPYIOLIEH MHOTHE OBl PYCCKON) CKa3bIBAETCS U
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Ha MocJIeIyIoleM TBopuecTBe MullinHa—Xuiipu, B KOTOPOM TIpe-
o0Jafaroliell craHOBUTCA TeMa IIPUPO/]Ibl, B3aUMOOTHOILIEHHE Ye-
JIOBEKA C OKPYXKaroluM MUpoM. JIupudeckuil repoi ctuxos Mu-
muHA—XUHPH BOCXMINACTCS KPAaCOTaMH M IIEIeCO00Pa3HOCTHIO
IPUPOABI HE KaK CTOPOHHHM OObIBaTenb, a Kak €€ COCTaBHas
4acTh, KaK 4eJIOBEK MPUPOABI, MOIYUYHUBIIUN B HACIEACTBO OT
CBOUX TPEAKOB JIIOOOBh M yBaXXCHHE K Heil. DTa 0COOCHHOCTh
CBOWCTBEHHA MHOTHMM Tucatessim/mostam Kapenuu BHe 3aBHCH-
MOCTH OT UX HAllMOHAIBHOHN NPUHAIIECKHOCTH.

Hompsacarom 0o enybun
NOHUMAarwe20 cepoya
8000nA0bL U OY0OBbI,
KpYmMu3sHa ymécog 0ep3Kux.
U no cepoyy mue scezoa,
CIIOBHO Opy2a paze08opul,
aambwl AcHas 6004a,

UBHSIKU U KOCO2OPUL.
(Mumma 1970: 39)

ITocTenenHoe BO3BpallleHHE CBOEH HALMOHAIBHOW MIACHTHY-
HOCTH, OCO3HaHKE ce0sl 4acThIO ABYX KyJbTYp, Mbl HAaO0aeM
Ha MpUMepe Xy10’KeCTBEHHOI'0 TBOPUECTBA M03Ta Ha ABYX S3bI-
Kax: pOAHOM (PMHCKOM U pyCcCKOM. MUIIIMH BOIIEN B JIUTEPATYPY
Kapenuu kak pycckuii most. Ho, xuBst B Kapenuu, rae emgé co-
XpaHsIOCh MOIIHOE BIMAHUS (DMHCKOH KYJIBTYpBI, T MHOTHE
BBIJIAIOIIMECS THCATEIH U MOSTHl TBOPHIM Ha (DUHCKOM SI3BIKE,
pycckui mo3T MHUINMH HAauyWHAEeT OUIyHaTh YTpaTy POXHOTO
SI3bIKA, KyJIBTYPBI CBOMX MIPEIKOB, 1 IMEHHO 3TO MOABUIJIO €0 K
W3y4YeHHI0 (PUHCKOTO SI3bIKa BO BTOPO# mosoBuHe 1950-X romoB.

B mepBbie pycckue cOOpHMKM MHUIIMH BKIOYaeT MOMHUMO
CTHXOB Ha PYyCCKOM SI3bIKE CBOU IEPEBOABI ¢ (PUHCKOTO HA pyc-
ckuii nupuku Snmapu Bupranena, ToOuaca ['yrrapu (TBOpUe-
ckuit icenonum Jlea Xeno), Hukomnas Jlaiine, Taiicto Cymma-
HeHa, Slakko Pyroesa.
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3HaKOMsI pYCCKOSI3bIYHBIX UUTATEJIEH C TBOPUECTBOM KJIACCH-
KOB KapelbCKOH TuTepaTypsl, MUIINH OTHOBPEMEHHO YIUT (HH-
CKHUH SI3BIK U OCBaMBaeT 0OCOOEHHOCTH CTHXOCIIOKEHHS Ha POJI-
HOM SI3BIKE.

VmenHO xeaHue CHOBa TOBOPUTH HA POJHOM, HEKOTJa 3a0bI-
TOM f3bIKE, Y3HATh KYJBTYPY CBOMX MpPEIKOB, NPUBOAUT Mu-
mmHa B 1967 roxy B acnupantypy MHCTHTyTa s3bIKa, JTUTEpa-
Typs! 1 uctopun Kapensckoro ¢pummana AH CCCP.

3mech oA pyKoOBOACTBOM m3BecTHOro yueHoro J. I'. Kapxy,
MHUIIYH TPUCTYNAeT K U3y4YeHUIO TuTeparypbl OUHIAHANY.

Pesynprarer He 3acTaBmiM ce0s TONTO JKJIATh, U yxe B 1968
rofly Ha CTpaHHULAX MEPUOIUYECKUX U3JaHUN MOIT O] UMEHEM
Apmac Xulipu rnevataeT CBOHM NepBble CTUXH Ha (PMHCKOM SI3BIKE.

B 1970-e roap! ObI710 OIYOIUKOBAHO YETHIPE PYCCKOS3BIYHBIX
coopumka «Comuaeunsrid neHb» (1970), «Termmorpaccay (1972),
«Bropoe 3penue» (1973), «TpeBoxHocts» (1978) u oguH (mep-
BbI) cOOpHUK Ha prHCKOM s3bike «lkkunani katsoo maailmaany
(«Mowu okHa cMOTpAT B Mup») (1976), a yxxe B 1980-e romsr us-
MO/ ero Tepa BBHIIUIO JBa (PMHHOS3BIYHBIX cOOpHHKa «Juuret
avaruuteeny» («Bpacratb kopHsiMu B HeOo») (1980), «Kotikylani
paaskysety» («Jlactouku moeit nepeBun») (1986) u Tpu pyccko-
si3pI9HBIX «CHer Ha mymkax» (1980), «Mraoserus» (1982), «Co-
MpUYacTHOCTEY (1985).

B nmupuke Mutmna-Xuiipu 1960-x To10B MBI HA0TIOAEM IT0-
9THU3ALHUI0 TPYAA YEIOBEKa, €r0 ACATEIILHOCT HOCUT HE TOJBKO
MPaKTUIECKYI0 IIEHHOCTh, HO OCMBICIISIETCS C TTO3ULIUHN ICTCTUKU
obiTus. Ecu B 1970-¢ ro/pl Ha NEepBBId TUIAH BEIXOAUT OTHOIIIE-
HUE YeJIOBEKa C IPUPOAOH, T1e NpUpoaa — ApyT, Opart, a 4enoBeK
— YacTb NPUPOJHON CTUXHHU, TO B 1upuke 1980-X ronos aupuye-
CKMI Tepol MOCTHraeT CBOI HAIMOHAIBHYIO CYIIHOCTb, Iepe-
KIIIOYAsICh Ha TIPOOJIEMBI 3THUUECKOTO CAMOOIIPEACITICHHUSI.

B nupuke Mumunna-Xuiipu 1980-X romoB Bc€ uamnie Hauu-
HAIOT TOSBISTHCS TPAJUIMOHHBIC JUIS €r0 POIHOW KYJIBTYPBhI
CHMBOJIBL: JIAMOYIITKH, COTIKH, OPYCHUYHBIN COK, IIPUTOPIITHS Yep-
HUYUH.
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Hamomusist TeKCT CTUXOTBOPEHUS] CUMBOJIAMH POJHON KYiIb-
Typbl, MUIIMH—XUUPHU 1IeJIeHATPABIECHHO MOJATAIKUBAET K MEXK-
KyJBTYPHOM KOMMYHUKAIIUY, TJI¢ CO3aHHBIN 00pa3 hopMUpyeT
HOBBIN KOHTEKCT C HOBBIM CMBICIIOM.

Kpacnas mopna na cknone ckanucmom —
OKHa 6 Oliecke eyuepHell 3apu.

A enuzy —

JHrcenmeroujue NOJA.

(Mummn 1981: 16)

B ¢unCKOM s3BIKE W KYIBType CIIOBO /MOpnd O3HAYaeT yda-
CTOK 3€MJIM C IOMOM, CAaBaeMBbIil BIIaI€TIbIIEM B apeH1y Ul OCY-
LIECTBIIECHUS X039HCTBEHHOH fesitenbHocTU. CII0BO mopna OTChI-
JIAeT YUTATENS K S1I0Xe 0e33eMeIbHOT0 KPEeCThIHCTBA B DUHIISH-
JIVH, K LIEJIOMY PAIy UCTOpUYecKHX coObITui. «Topnapckuit Bo-
poc» ocTpo cTos B unisHauy B Havaie 20 Beka 1 BO MHOTOM
Croco0CTBOBANI HAYATy PEBOJIONMOHHOTO JBIDKEHUS B DUHIISIH-
mud B 1918 romy. OCHOBHBIM TpeOoBaHHEM (PHHCKUX KPECTHSH
ObLIa Tiepeaya apeHIyeMbIX U 00pabaThIBaCMbIX 3€MeJb B COO-
CTBEHHOCTH TOPIIAPSIM, UTO, O€3yCIOBHO, HE OBLIO MOAAEPIKAaHO
OoratelMu 3eMIIeBIaAeNblaMu. B cTuxoTBOpeHMn MurmmHa
mopna MPUOOPETaeT KPACHBIN 1BET, CUMBOJU3UPYIOIIHIA KpOBa-
BbIe COOBITHS pacmpaBbl HaJl MOMHSBIIAMCS, HO MOTEPIEBIINM
nmopaxenne pabode-KpecThbIHCKUM NBIKeHHeM B DuHISHINY.
BBoas B TEKCT CTUXOTBOPEHMs CJIOBO, UYXKJO€ IJII PYCCKOM
KYJAbTYpbI, HO POAHOE IS CBOEH (DMHCKOW, aBTOp pa3fBUIacT
KOHTEKCTYaTbHBIH IIJIaH JIUPUKH, 000TaIast ¥ pa3BuBas pyccKyro
KYJIBTYPY U PYCCKHU SI3BIK, CO37[aBasi, TAKUM 00Pa30M, SI3bIK Ou-
JIUHTBAJILHOTO XYA0XECTBEHHOT'O TEKCTA.

E. H. Kpemep numert, 4To «3aMMCTBOBAHHAS JIEKCUKA “HE pa-
0oTaer” Ha CONIKEHHE S3BIKOB, a CIOCOOCTBYET PACKPBHITHIO
KOHIIENTOB KaK MEHTAJIbHBIX €AMHULl HHOW KyIbTypsl. He Hapy-
mas WHGOPMAIMOHHBIA KOJ PYCCKOH SI3BIKOBOW CHUCTEMBI, HE
BIIUSISL HA KaTETOpHU3alnio U 00pa3 Mupa, 3aUKCUPOBAHHOTO B
HEW, OHA SIBJISIETCS JOKA3aTEIbCTBOM MIPOIYKTUBHOCTH MEXbSI3bI-
KOBOT'O B3aMO/IEUCTBUS, IPU KOTOPOM PaCIIUPSIIOTCS paMKH MU-
POBHIICHUS YUTATENs, OCYIIECTBIIICTCS €0 MPUOOIIEHUE K HHOM
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KYJIBTYpE, MOBBIIACTCA MOIMYJIIPHOCTE 00€UX SI3BIKOBBIX KYIIb-
Typ» (Kpemep 2010: 18).

Uro kacaeTcs OWIMHIBaJIBHOTO XYAOKECTBEHHOI'O TBOpYE-
cTBa MumuHa-Xupu, TO, C Halleld TOYKH 3pEHUS, PacUInupss
MEHTAJIBHOE 3HAYE€HUE KOHTEKCTA C IMOMOIINBI0 STHOMOITU3MOB,
aBTOP CTPEMHUTCS O0O3HAYUTH CBOIO HAIMOHAJIBHYIO HICHTHY-
HOCTB, JIOHECTH JI0 4MTaTenss o0pa3 POAHOW KyJbTypel. Y. M.
baxtukupeeBa muiier, 4T0 «OPUEHTUPYSCh B CTUXHAX O0EHX
SI3BIKOBBIX KYJbTYpP, OMJIMHTBaIbHBIN MTUCATEINb AT U CBOETO
YUTaTeNs «TPaKIaHUHOM MHpPa», COCOOHBIM BEpHO HOHSTH TE
KYJIBTYpHbIE apTe(aKTbl, C KOTOPHIMH OH CTAJIKMBAETCS IIPH UTe-
HUM, HO KOTOpBIE HE NMPHUHAIJIEKAT K €ro KyiabType. Uurarens
Ha4YMHAET JENaTh «CBOMM) «Uy>K0€» 4epe3 CBOH S3bIK, KOHCTPY-
upys BOKPYT ceOsi KyIbTYPHBIH OPEON U CHTYyalUio, cO0Opa3Ho
TOM, KOTOPYIO CO34aéT OIepexaroliee OObIIEHHOCTh CO3HAHME
TBOpYecKoil OunuHrBanpHOW nuyHocTw» (baxtukupeesa 2005:
21).

[lompiTka 0003HAYUTH CBOKO CBSA3b W 3THUYECKYIO MPHUHAA-
JIEKHOCTB MTPOCIIEKUBAETCS U B AKTHBHOM HCITOJIB30BAHUH TOIO-
HUMOB B CBOEM TBOpuecTBe. Hazusa, Mra, MHrepmannanaus —
TECHO )KHBYT B BOCIIOMHUHAHUX JIETCTBA JINPUUECKOTO Tepos, Kak
CHUMBOJIBI HallMOHAJIBHON CBSA3M C POAHBIM JOMOM, POJHBIM Ce-
J0M, MecToM poxkaeHus. Kapenbckue Tononumsl: Bazaam, Buie,
Lllys, Boona, Jladoea, Cnacckas I'yba — craBIIre poTHBIMU yiKe
B 3p€JIOM BO3PACTE — CUMBOJIBI BO3POXKIECHUSA YTPAUEHHON CBA3H
C HAIMOHAJIBHOM KYJIBTYPOH IPEJKOB.

30pascmsyi, poourna! Hewvi, bepé3oi.
Peuxu Hazuu ceemuviti uzeuod.

Hao 60000 myman benécwiil.

U npubpeosicnoeo knrouuxa ecxaun.

A cmoro Hao peuywikoil Ha Kpyue,

Ha e08a pazIuyuUMon mpone.

O, Mot uucmbili HeMOJKHYUWULL KTTTOYUK,
Kak gice 51 no3abwii o mede!

(Mummn 1985: 91-92)
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Jlupuueckuit repoi ctuxoB MuilnHa-XulpHu, 0CO3HAB CBOIO
HaIlMOHAIBHYIO HHANBUAYATbHOCTD, TPATHYECKH BOCIIPUHUMAET
yTpaTy pOIHOW KynabpTyphl. JKuBIIas JuiIb B BOCIOMHHAHUSX
JNETCTBA JTHHUYECKAsl CBSA3b C MPENKaMH, KaK «HEMOJKHYIIHHA
KITFOUHKY, 3asBJISIET O ce0e, BBI3BIBAst TyBCTBO BUHBI 3 TO, UTO OH
103a0b11 cBoU KopHH. CTpagaHus U 00JIb TUPHUYECKHI Tepol BOC-
MPUHUMAET KaK OYMIICHUE, KaTapchc, HEOOXOAMMBIN ATl TOTO,
9TOOBI CTajla CBS3h «IIPOYHEH ¢ 3eMJIEH OTIIOBCKOIO, POIHOI
(Murmmmu 1985: 92-93).

B crathe, nocssmennoi nmupuke Kapenuu 1980-x ronos, E.
N. Mapkosa numet: «I103Tbl Bepuiiy, 4TO CIIacTu CTpaHy OT pac-
maja MOMOXKET BO3BPAIEHHE K CBOMM KOPHSM, MEPBOMCTOKAM
MIPUPOTHO-KPECTHIHCKOTO MUPA, OCMBICIIEHHE OCHOBHBIX MEPBO-
o0pasos Hoochepr» (Mapkosa 2000: 289). Ha Ham B3rsa, Ou-
JIMHTBAJIbHOE TBOpUYeCTBO MulmHa-Xupu €cTh HE YTO HHOE,
KaK BO3MO>XHOCTb HAalTHM HOBOE B3aMEH YILIECALIErO UM yTPAaYeH-
HOTO CTaporo, 3aloJHUTh IYCTOTY, 00pa30BaBIIYIOCS B PE3YIlb-
TaTe OTCTYIUICHHUS OT STHUYECKHUX ITEPBOUCTOKOB, CBOMX KOPHEH.
Bo3sBpailieHne Kk cBoei 3THUYECKOI MEPBOOCHOBE MPUAAET pycC-
CKOsI3bIUHOM Jpuke Mummuna-Xubipu 1980-x rogoB ontumu-
CTUYHOCTU. JIupuUecKuil repoil ero CTUXOB — BEUHBIN CTPAHHUK,
MTOCTOSTHHO CTPEMSIIUIACS KyIa-TO, K HOBBIM OTKPBITHSM H BIIE-
YaTJICHUSIM, CBOOOIHBIA U POMAHTUYHBIN. «IJTa JIEFKOCTH CyIIe-
CTBOBaHHUS O0BSICHICTCS CBOCOOPA3HON YKOPEHHOCTHIO JIMpHYE-
CKOTO Teposi, BOCCOEIUHEHHEM C TPaOTIIaMH, 3aHOBO OOPETEH-
HOM 3THUYECKOU MpuHaAnexHoCThI0» (Kazakosa 2016: 469).

Ho, xax 6w1 0anexo Hu ygenu
Ilymu-dopozu om pooroeo kpas,
A sciody pybesicu poonotl semiu,
Kax kpulnvs 3a cnunoio, owywaio.
(Mumma 1970: 41)

OUHHOA3BIUHYIO JUpUKYy MumuHa-Xuiipu 1980-x T070B
MOKHO OXapaKTEepH30BaTh KaK pe(IeKCHBHYIO. YCTpEeMJICHUS
M03Ta HaLEJIEeHbl Ha TAPMOHHUIO C COOCTBEHHBIM BHYTPEHHUM MHU-
poM, no3HaHue ceOs. [IpenmeToM OMUCAaHUS 4acTO CTAHOBSITCS
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OTHETbHBIC, BO3MOXKHO, MaJIO3HAYNMBIC JIJIST IPYTHX, TIEPEKUBa-
HUSI, HEOTHEMIIEMO CBS3BIBAIOIIHNE €TI0 C POTHBIM JTOMOM.

Sodan jdglkeen Iocne sotinbi

kotikyldssani — 6 POOHOI depesHe,
oikeammin sen rauniolla — 6epHee — Ha e€ pazeanunax,
kaivelin HAMKHYJICA

mennyttd — Ha CMEKJIAIHHbIE OCKOAKU —
Lasinsiruja loysin — USPYWKU MOe20 0emcmed.
lapsuuteni leluja — Kax 601vH0 oHu KOBHYIU
Neko ne pistivit syddmeeni? 6 cepoye!

(Hiiri 1980: 35) (Murmmna 1980: 22)

BHumanue uyMTaTenss cpa3dy TNPHUKOBHIBAIOT —IOCIETHHE
CTPOYKHU CTHXOB M3 cOopHuKoB 1980-x romoB «Neko ne pistivat
sydameeni?» (Hiiri 1980: 35) u «Kak 060JbHO OHHM KOJIBHYJHU B
cepaue!» (Mummmua 1980: 22). 3akoHOMEpEeH BONPOC, MOKHO JIH
CUUTATh NPEACTABICHHbIC CTUXOTBOPEHUS aBTOIIEPEBOIOM.

Ha namm B3rnsan, oTauyus B MyHKTYalMH CKA3bIBAIOTCS HA UH-
TOHAIIUH KaXKJIOT'O U3 CTUXOB, MEHSIETCS HX CMBICIIOBAs HATPy3Ka.
3amaBas caMmomy cebe BOIPOC MO-(DUHCKH, aBTOP MOOYXKAAET K
Pa3MBIIIICHUIO U IEPEOCMBICIIEHUIO IPOLIUIOTO, €r0 MEHTAIBHBIX
OCHOB, LICHHOCTEH. PyCCKOS3BIYHOE 7K€ CTUXOTBOPEHHUE ITOAUEPK-
HYTO pe3yJbTaTHUBHO. [IBe pa3Hbie KapTUHBI MHUpPa, PEJIOMIISSCH
B CO3HAHUM OJHOTO YEIOBEKa, IOJIEMU3UPYIOT, CO3/1aBasi MHOTO-
TOJIOChE CMBICTIOB M MHTOHAMK. OWH U TOT %e 00pa3, OCMBbIC-
JICHHBI C TOYKH 3PEHHUSI Pa3HBIX KYJIBTYp, Pa3HBIX S3BIKOBBIX
€IMHMUII, TIOPOKAAET JBA CTUXOTBOPEHHUS, TO €CTh CAMOCTOSITENb-
HOE XYyZI0’KECTBEHHOE TBOPYECTBO Ha JBYX S3bIKaX.

T'oBops 00 aBTOpCKOM TIepeBojie, baxTUkMpeeBa NMUIIET, YTO
«OH SIBJIAETCS] TAKUM K€ YHUKAJIbHBIM U HEHOBTOPHMBIM aBTOP-
CKUM TEKCTOM, KaK U €ro MpoToTHIl. B aBTopckoM nepeBoae paz-
peleHne 3a/1a4u elieil nepeBoa npuodperaeT HECKOJIBKO HHOM
XapaxkTep U coliepKaHue, 4eM B IepeBojie MpohecCHOHATBHOM
(baxtukupeera 2005: 28).

Paznensist Touky 3peHust baxTHkupeeBoi, MBI JHUIIb 100aBUM,
YTO aBTOPCKUH MEPEBOJ OTpakaeT HAIMOHANBHYIO KYJIBTYpY ca-
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MOTO aBTOpPA, €ro ITUYECKHUE HOPMBI, KOTOpbIE IO3BOJISIOT Cle-
JIaTh BO3MOKHBIM B3aUMOOTHOIIEHHUS WM JUAJIOT IHCATeNb-Uu-
Tarenb, B KOTOPOM IHCATENb MBICIUTCS B POJH «IIPOBOJAHHUKA»
HWHOM KYJIBTYPBL.

BepnyB Hekorza yrpadeHHBIH S3bIK U KYJIbTYpPY CBOMX IpEA-
KOB, [103T BO3POK/JA€T CBOIO ATHUYECKYIO IPUHAIEKHOCTb.
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Maria Kazakova: Kuis katon keelen luuva kirinigu rahvus
paistus villa timé luudust (A. I. MiSini luul6)

Om kimméhe vaia néiidddédq, et Karala kirdndiisen om oloman
paéle vinne ja soomd-ugri konteksti viil kolmas, katokeeline. Asi
om tuun, et 1980.—1990. aastil, rahvuslidsdl herdnemisaol, tull
ridastikku valld kirdnikke, kid 10iq katon keelen: vinne ja
imékeelen. Liikmiso lattil saisd Karala Vabariigi rahvakirdnik
A. L. MiSin (Oleg Misin — Armas Hiiri). Artiklin lahastas tima,
siindiinii ingerldse, ello ja luudut nigu néiidiist tuu kottald, kuis
aoluu sunnil tdvveniste vinne kultuuri umas votnuq inemine saa
populaarsds vinne luuldtajas. Ja onnd perédnpoold, edimilt sdpro
moo all, a ildampa joba tdvve tiidmisega, tulGtas td miilde
imékeele, mid, nigu paistu, oll joba igidviadses unohtot. Veidiiq
tuust — ti nakkas kirotama virsse soomd keelen, ja tuu avitas tél
kétte saiaq vahtsot hinddtiidmist, — et td om siindiiniiq ja eldniiq
ku suumland. Kaias perrd, kuis rahvuslind hinditiidmine paistus
valla timd katokeelitsest luuldst ldbi erdumatsidd kujondido,
validu aindtsdori, varsirlitmi jm.

Tahiissonaq: rahvusling hinddpidamine, Katskiilsiis, soomd-ugri
kontekst, vinne luuldtajaq, ingerisuumlasdq, imékiil, Karala
kirandiis soomd keelen, A. I. Misin (Oleg Misin — Armas Hiiri)

Mirksonad: rahvuslik identiteet, kakskeelsus, soome-ugri

kontekst, vene luuletajad, ingerisoomlased, emakeel, Karjala
kirjandus soome keeles, A. I. Misin (Oleg Misin — Armas Hiiri)
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Maria Kazakova: Bilingual poetic works as the reflection
of the author’s national identity (The poetry of A. I. MiSin)

It should be noted, that Karelian literature has not only Russian
and Finno-Ugric contexts but also a third bilingual one. The latter
is connected with the period of national renaissance in 1980—
1990. During those decades some writers and poets wrote in two
languages: in Russian and used their mother tongue. A. 1. Misin
(Oleg Misin — Armas Hiiri), the national Karelian writer, was one
of the first writers who contributed to this process. The article an-
alyzes A. I. Misin’ s (Oleg Misin — Armas Hiiri) life and works.
He is an Ingrian Finn, but due to historical events he became a
popular Russian poet. Later not only did he consciously restore
the knowledge of the forgotten mother tongue, but also began to
write poems in Finnish. That fact promoted his self-perception as
a Finn by birth and life. Reflection of national identity in his bi-
lingual poems is explored through artistic images, themes, rhyth-
mic patterns and so on.

Keywords: national identity, bilingualism, Finno-Ugric context,
Russian poet, Ingrian Finns, mother tongue, literature of Karelia
written in Finnish, A. I. Misin (Oleg Misin — Armas Hiiri)
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BANNED LITERATURE IN ESTONIA

SIRJE KIIN

What is banned literature?

To define banned literature, we should define forbidden
knowledge as it has been studied by historians, historians of reli-
gion, political scientists, literary scientists and sociologists, par-
ticularly those who have studied the history of censorship and to-
talitarian regimes. Forbidden knowledge is literature to which the
access is limited or forbidden for political, moral, or religious rea-
sons. When a totalitarian regime considers certain books danger-
ous for the regime and limits access by repressive measures, we
are dealing with censorship. When a regime tries to minimize or
discredit the validity of certain kinds of books or knowledge, it is
usually done by means of propaganda.

Firstly, we should touch upon a very important question:
When did the censorship actually start? In several studies, the his-
tory of censorship is rooted in the Middle Ages and the invention
of the printing press by the Johannes Gutenberg in Germany (Cot-
ter 2003). But we know also that the Chinese used printing tech-
niques in the 7" century and also had practices that would remind
us of censorship. In China, the first censorship law was introduced
in 300 AD. The origin of the term censor can be traced down to
the office of censor established in Rome 443 BC (Newth 2010:
1).

I would also challenge the claim that censorship is related pri-
marily to printing, because we know that in Estonian cultural his-
tory, which started with oral traditions such as stories and songs,
certain types of censorship existed. Not all stories or songs were
“meant” to be told or sung in every group of people. For example,
some folksongs were banned or considered inappropriate for
women or children. Also as the culture moved from spoken to
written, some collectors of folklore chose what kind of stories or
songs to write down. The folklorist Jakob Hurt (1839-1906)
needed to encourage them not to choose, but to write everything
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down without censoring their selections. It is possible, therefore,
to claim that oral censorship could be thousands of years old. Oral
censorship in the Estonian case goes back about five thousand
years, because older Estonian folk songs (regilaulud) occurred in
the third millennium BC, during the interaction of Finnic and Old
Baltic tribes.

Reasons for prohibiting books

What reasons have been used as a basis for banning books, in the
past and today? There are four main categories:

1) Religious reasons (examples include the New Testament
and Salman Rushdie’s Satanic Verses as a recent case)

2) Social reasons (these arguments claim that the banned
books cause social restlessness or social inequality.
Included in this category is censorship based on political
correctness, attempts to forbid usage of certain terms or
expressions, and normatively limited usage of words)

3) Political reasons (totalitarian regimes claim that they are
censoring to protect those who are rightfully in power, to
eliminate or to avoid resistance, to keep away from an
unwanted cultural or political past, or to destroy it)

4) Moral reasons (erotic, sexual, or pornographic content —
but medical literature and art have also been banned in this
category. For example, a movie about the suicide of a
young man was forbidden by the Estonian Court of Justice)

There are claims that these four main reasons to ban literature are
found only in religious, under-developed countries and totalitar-
ian regimes but, as | have noted, they are also found in developed
western countries such as the USA and Estonia. My argument
contradicts the belief that, in democratic societies, there is only
moral censorship and not political, religious, or social reasons to
ban literature. For example, the American Library Association or-
ganizes every September Banned Books Week, to draw attention
to the fact that, in a number of U.S. states, attempts to ban books
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persist, mostly related to sexual or moral issues in children’s
books, but also classics of the world literature in some cases.

In Estonia, we have a recent case. In 2014, the Estonian Court
of Justice banned a book by British journalist Toby Harnden,
Dead Men Risen, a documentary book about the war in Afghani-
stan (Harnden 2011). The book was a winner of Orwell Prize in
2012. A translation was published in Estonian in 2012, but it was
banned in 2014 because some soldiers who fought in that war con-
sidered the book to be dangerous to their lives and the lives of
their families — and also an insult to their dignity. The banning
was based on allegations that the book released delicate personal
data against their will and without their permission. The British
Defense Ministry bought all outstanding copies of the English
version of the book, paying 175,000 euros, and destroyed them.
This case was an international news story.

Banned literature in Estonia during German occupation
1941-1944

During the 20" century, Estonia suffered two occupations, a short
period of German occupation during WWII from 1941 to 1944,
and Soviet occupation during 1940-1941 and from 1944 to 1991.
Both regimes were totalitarian and both banned many different
kinds of literature. What kinds of literature were banned, and why
were they banned under both regimes? Of equal interest, if there
were differences in the kinds of literature banned by the two oc-
cupiers, what were the differences between the two regimes?
First, the similarities: both regimes used literature as an instru-
ment of propaganda and both regimes destroyed literature that
was ideologically unsuitable to them. Germans published the first
list of banned literature in November 1941, just two months after
beginning of their occupation. Their first efforts targeted Soviet
books published during the Soviet occupation of 1940-1941, then
moved on to all Soviet propaganda books. Later on many more
books, including schoolbooks published during the first Soviet
period, were banned. The full list of types of banned literature
during German occupation period is: republican minded; printed
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during Soviet occupation 1940-1941; left liberal; Soviet propa-
ganda books; social democratic; masonic literature; Marxist; oc-
cultist book(s); anti-fascists; school books of Soviet period 1940-
1941; pacifist; Soviet books, published 1917-1940; international;
English, French literature since 1933; sexual issues; authors who
left Germany since 1933; psychoanalytic literature; German hos-
tility in any language; Jewish authors in any language.

But the Germans did not attack the functional memory of the
Estonian nation and did not attempt to disrupt the cultural
memory of Estonians (Lotman 1991: 87-121). The German oc-
cupation did not attempt to break the continuity of literary life of
the first Republic of Estonia (Tsensor Eesti raamatukogus, 1991).
On the contrary, in an effort to reestablish ties to the cultural life
of the 1930s, they published some well-read authors of that pe-
riod, including August Gailit, Karl Ristikivi, August Malk, Edu-
ard Vilde, Anton Hansen Tammsaare, and Oskar Luts. The best
sources of the hate toward Russia were the experiences Estonians
had during first year of Soviet occupation. “At least during the
war conditions, Germans, who ruled Estonia, understood that it
was not wise to attack the functional memory of Estonian nation,
so they allowed us to live in the same discourse, to oppose them-
selves to Soviet Russia,” wrote Piret Lotman, one of the most ded-
icated researchers of Soviet Estonian censorship (Lotman 2000:
98). In summary, we can claim that limitations on literature dur-
ing the German occupation resulted from political goals and did
not focus on the cognitive base of Estonians’ identity.

73



Banned and destroyed literature during Soviet occupation
1944-1991

What happened regarding the banning of books during the first
Soviet annexation, which started in June of 19407 It is not widely
known, but political censorship was actually established in Esto-
nia almost a year before the Soviet annexation started, in the fall
of 1939. On the 5™ of September, Estonian Prime Minister Kaarel
Eenpalu gave a secret order to his ministers, announcing that in-
formation about interior and foreign politics would be censored
from that point forward, with internal and foreign information
controlled by their respective ministries. By the spring of 1940,
the Estonian State Library started to ban anti-Soviet literature,
even though the actual annexation did not happen until 21% of
June (Ant 1999, Lotman 2000).

The main governmental office that controlled publishing —
Russian abbreviation GLAVLIT —was founded on the 23 of Oc-
tober 1940. After that, the censorship of literature became more
specific and more secret. The list of books banned by the Soviet
regime was much longer and had a more profound impact. In just
two months, they closed 212 newspapers and magazines. All pre-
vious schoolbooks were banned. By the spring of 1941, a law was
passed according to which libraries could keep only books pub-
lished before 1918, meaning that all books published during the
Republic of Estonia between the two World Wars (1918-1940)
were ordered to be removed from libraries and destroyed (Medi-
jainen 1991: 23-50).

Systematic destruction of Estonian and foreign literature con-
tinued after WWII, based on preparations made during the war.
In February 1945, GLAVLIT had 16 censors working in Estonia,
one Russian and 15 Estonians. It is interesting to note that four of
the censors had higher education, four had a high school educa-
tion, and four had only elementary education. The extent of cen-
sorship increased significantly in the coming years. In 1949, an
order was given to destroy all foreign literature — both originals
and translations — published outside of borders of Soviet Union
after 1917.
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The full list of banned types of literature during Soviet occu-
pation is: all books published during Estonian Republic 1920—
1940; foreign literature published outside of Soviet Union after
1917; all schoolbooks and manuals from the Republic of Estonia;
all fascist literature; “reactionary” literature; “justifying and de-
fending capitalist exploitation and impoverishment”; anti-com-
munist literature; “anti-Soviet slander and abetting (provoking)
literature”; anti-Soviet-Estonia literature; “against the vital inter-
ests of the working people” literature; “against building up social-
ism literature”; all theological literature; books of Russian dissi-
dents (Grigory Zinoviev, Alexei Rykov, Lev Trotsky, Nikolai Bu-
kharin) (Uurimusi tsensuurist, 1995).

The clearing of Estonian libraries of all books published dur-
ing Estonian Republic was finished by 1951. By destroying liter-
ature and history in Estonian, the Christian system of values was
also destroyed (Lotman 1996: 120-152). This was not accidental.
Soviet censorship was also used to fight against religious ethics
and morals. The continuity of Estonian national memory was vi-
olently destroyed, or almost destroyed.

Results of the Soviet destruction of Estonian books

Several librarians have revealed, during the period of Soviet cen-
sorship, that there was a massive effort to hide banned literature
— in churches, barns, cellars and attics. For example, my uncle,
Arnold Rehtsalu, a beekeeper, kept one of the most forbidden
books, Eesti rahva kannatuste aasta (‘The Year of Suffering of
Estonian Nation’, about the first Soviet year of occupation) in a
hidden compartment in one of his beehives, and the book fared
well due to proper ventilation of the hives. He took the book out
after Estonia was free again. Also, it escaped the Soviets’ notice
that some librarians were hiding banned books right on the
shelves of libraries — by removing the titles from the card catalogs.
In the 1990s those books showed up again in the catalogues — like
nothing had happened!

Estimates vary about how much damage was done to Estonian
books by the Soviet censorship effort, partly because it is difficult
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to calculate the number of books lost to the war itself. Tartu Uni-
versity Library Director Friedrich Puksoo estimates that, during
the first Soviet occupation, about 200,000 books were destroyed.
From the local libraries, estimates have been compiled of about
600,000 books having been destroyed. But altogether the number
of books destroyed (using data compiled by the Estonian State
Publishing Center) is seven and a half million books.

During the Soviet post-war occupation, about 10,000 titles of
books were banned, and officially they were all destroyed. Later
study has shown, however, that the actual number of books de-
stroyed was between 20 and 26 million copies (Lotman; Lohmus
1995).

How did the Soviets destroy the books? In contrast to other
censors throughout history, they found that books were not very
good material to burn, so they hacked them with axes. Covers
were torn off, the books, were hacked into smaller pieces, and the
paper was packed in bags and sent to the dump.

What happened to people who kept, read, or distributed
banned literature?

Poet Heiti Talvik (1904-1947) lost his life in Siberia in 1947, in
the Tyumen labor camp, because he happened to spend the night
on the couch of his friend, folklorist August Annist. Annist had
been hiding some banned German books inside the couch. Talvik
spent the night with his friend because he and his wife, the poet
Betti Alver (1906-1989), were afraid to sleep at home due to con-
stant threats of arrest. Though Talvik’s presence on that couch
was a coincidence, he was arrested and sentenced to the labor
camp, where he died (Muru 2002: 78-85).

Another story shows how dangerous it was to write the banned
poetry of Estonia’s most influential poet of the 20" century, Marie
Under (1883-1980), in a letter to a relative who was confined in
a labor camp. A young Estonian woman, whose 11 relatives had
been either deported, killed, or imprisoned by the Soviets, wrote
a letter to her aunt in a labor camp in Siberia. In that letter she
included, as a comfort, Under’s “Christmas Greeting 19417, a
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compassionate poem dedicated to those who had been deported
or imprisoned, the poem starts with the compassionate verse:

I am walking silently and slowly

Through my hapless country’s Christmas snow.

And before each door | feel how lowly!

Every home has suffered its shrewd blow. (Under 1943)

Her aunt never got the letter with the poem, but the young woman
was arrested and sent to Bashkiria prison in 1950. She had no idea
why she was arrested until 1955. Two years after Stalin’s death in
1953, she was released and a KGB officer showed her a file which
contained her letter with the lines of Under’s poem underlined in
thick red pencil. She returned to Estonia but never got to work in
finance, the field of her education, and was limited to unskilled
work in factories because she was former prisoner.

In the beginning of 1960s, Marie Under heard the woman’s
story and sent her, via hand delivery of a friend, a favorite piece
of jewelry —a silver sword — as a thank you for her suffering over
her poem. Her name is Silvia Uusvili, and she wears the symbolic
gift from Under on her chest, over her heart (Kiin 2010).

Is there anything as powerful as the words of a poet, when a
so-called superpower is so afraid of her words that it needs to send
people to prison in Siberia, simply for knowing those words?

Banning made certain books most influential

Several examples of the most forbidden books or poems became
an important part of our cultural memory during Soviet Estonian
period — and the meaning of which actually increased due to them
being banned or because their authors were punished in some
way.

One of them is the children’s poem ‘Badger House’, written
by the poet Helvi Jiirisson (born 1928; Jiirisson 1970). The poem
was published in 1970 in the children’s magazine Pioneer, but all
copies were collected after that issue went on sale. Jiirisson could
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not get anything published for several years after that and — as was
common — she was forbidden to travel abroad.

What was wrong with the Badger House poem? It tells a story
of the Badger, whose peaceful life and cozy home was suddenly
invaded by aggressive raccoons. The Badger went to court to get
justice but the judge was an old bear who did not understand an-
ything, and poor Badger was forced to continue his road to court
until the road got longer and longer and longer... you can see the
road in the grass even today...

Singer Joel Steinfeldt made the poem, an allegory about the
occupation of Estonia by Russians — who kept coming to Estonia
and getting the best new flats before Estonians, into a popular
song. For some young readers, that song was a first sign of open
resistance to the Soviet occupation, as | saw in a recent post on
Facebook. In recent times, the poem has been published many
times as a children’s book and earned its place among Estonian
children’s classics.

The poet Arvi Siig (1938-1999) was called the Estonian Ma-
yakovsky and the Estonian Yevtushenko because he translated
modern Russian poetry and was himself influenced by it. Other
than Marie Under, he was one of the very few Estonian city poets,
and also represented working class youth. Siig’s most popular
collection was his second book from 15 books, Reporter viirsi-
kaameraga (‘The Reporter With Poetry Camera’), published in
1966. His generation knew his poems by heart, and he received
several literary awards in Soviet Estonia. He was allowed to travel
and present his work all over Soviet Union — until he published
his Acrostic poem, ‘Kindergarten Aunt’ (Siig 1976). He had sig-
nificantly influenced a young literary generation, through his
work as an editor of the magazine Youth, but after the publication
of that poem, he was immediately fired.

“Kindergarten Aunt

Kindergarten Aunt Masha should be retired.

But she is a good person.

One day,

When you cannot hide the fact that city has a zoo,
She tells the news:
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“Children, a zoo is visiting our city”
There is a little hustle among the children,
But aunt Masha has read Makarenko

And she knows, what binds collective.

She gives to children the toddler’s rope.

So here are the children’s names in the order they go:
Rein

Asta

Henn

Viiu

Ats

Sulev

[The first letters of those names reads in Estonian rahvas — ’the
people / the nation’. — S. K]

The main door of the zoo does not have a guard,
But it has rules:

Do not touch exhibits with hands!

And Aunt Masha adds:

“Questions are redundant,

Because what | explained,

Is well explained.”

Here are the animals:
Kangaroo

Porcupine

Gazelle

Snake

Skunk

Quite old bear

Dolphin

Donkey

They are not at all redundant animals.

And Aunt Masha is actually a good person.’

’
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The first letters of the Estonian names of animals are important in
this Acrostic: Kédnguru, Okassiga, Gasell, Uss, / Tohk, Oige vana
karu, Delfiin, Eesel. It reads as KOGU TODE — which means ’the
whole truth’ in Estonian. Nation in line, tied in the toddler’s rope
and the whole truth was obviously too dangerous a combination
for the Soviets. Today, the poetry of Arvi Siig has become part of
pop culture because the punk rock band Vennaskond ("The Broth-
erhood’) has turned many of his poems into popular songs, in-
cluding Asphalt and other city poems, and they are now widely
available on YouTube.

Poet Paul-Eerik Rummo (born 1942) wrote, in 1972, a poetry
collection entitled ‘The Address of The Sender’, which was not
published until 17 years later, in 1989. Rummo wrote to me to
explain what actually happened, and about endless negotiations
that had taken place with the publisher. They were asking to make
the compromises — to cut or to rewrite the poems they did not like
because of political reasons — without saying it of course. But
Rummo considered the long poem as a whole concept with its
own balance and would not agree to change them. The poems in
’The Address of the Sender’ touched on very sensitive and for-
bidden political subjects, including the conscience of the genera-
tion of the poet’s father, Estonian intellectuals who had gone
along with the Red Army and the Soviet regime and understood,
in their middle age, what actually had happened to their home
country. Instead of liberty and justice, they felt guilt, but could
not acknowledge it even to themselves. For example, in the sen-
sitive and touching poem ‘Below the Trembling Aspens’, Rummo
contemplated ironically the idea of communism and other ideal-
istic issues of the communist regime.

The director of the monopolistic publishing house — the only
publishing house in operation in Soviet Estonia, Estonian Book —
Aksel Tamm, proclaimed in meetings where the conflict was dis-
cussed, “We are trying to make the Paul-Eerik Rummo collection
ready, but we cannot do it because he does not agree with any-
thing.” Rummo replied that his parents had made him “ready”
long ago. Finally, Rummo agreed to publish just a few poems
from the long manuscript in the literary magazine Vikerkaar. An-
other sub-group was published in another poetry book, but the
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original manuscript started to develop a life of its own. It spread
through the population via the literary underground. | copied it
dozens of times myself and spread it among my friends. Many
people did the same, and it became one of the most famous un-
derground poetry manuscripts of the Soviet era in Estonia. The
editor of the compromise book Ajapinde ajab, (‘Splinters of Time
Go’), Rein Veidemann, who tried to help the author pass through
the gates of political censorship, failed badly and Rummo suf-
fered mental issues resultant from those long battles. He spent
time in a mental hospital and received strong and invasive treat-
ments, after which he was never the same sensitive poet again. He
is a member of Estonia’s parliament today and has written many
plays and even some poetry, but the poetic talent he had before is
gone. Veidemann believes that the case of Rummo’s book is the
most significant example of the fate of Estonian intellectuals dur-
ing Soviet occupation (Veidemann 2015).

The legendary book of the poet Hando Runnel (born 1938),
‘The Purple of Red Evenings’ (Runnel 1982), had an opposite fate
to that of Rummo’s work: it was first published, then banned. It
got published, due to mistakes by the censors, in 1982, but banned
after the censors’ mistakes were realized. Copies were collected
from stores by order of the Central Committee of the Communist
Party. And Runnel’s name was significantly forbidden for about
ten years after that. And what was the strictly forbidden subject
of this poetry book? Patriotic love of the Fatherland.

“Beautiful, beautiful, beautiful is the country, I love,” wrote
Hando Runnel in the end of ten poems of his series of poems with
the title ‘Beautiful country, beautiful country, beautiful country’
(Runnel 1982: 91-100). This created a sensation because, until
this book, nobody had the courage to say such things about Esto-
nia. The country you could and should love — and were allowed
to love — was the Soviet Union. By official doctrine, Estonia was
only a small and insignificant part of the real Fatherland.

The composer and musician Rein Rannap created a cantata of
the patriotic poems of Runnel but this, too, was banned after a few
concerts in 1983. People stood and listened as if it were the an-
them of Estonia when it was performed on the huge stage of Tal-
linn City Hall in October of 1983. There were rumors that the
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book was banned not just because of the patriotic love poems but
also because of parody poem in the book about “A handsome tall
boy, who danced national dance (kaerajaan)” (Runnel 1982: 5)
and did not even notice that a big army of purple snails was ap-
proaching from the northwest — a clear reference to the implanta-
tion of hundreds of thousands of Russian immigrants, relocated to
Estonia during Soviet era. Why did the purple snails come from
northwest? Because negative references to the East had for a long
time been banned. A TV announcer was once fired because, in
reporting the weather, she said that only bad weather could be ex-
pected from the East.

Another composer, Veljo Tormis, converted several poems
from this collection to music (Viru Oath, Little Loyal Songs, Re-
flections with Hando Runnel and others) and they were also sig-
nificantly forbidden during the 1980s. These days, several of
those songs are among the most popular for Estonian choirs to
sing during Song Festivals.

The most forbidden topic during the Soviet occupation was the
fact that tens of thousands Estonians were sent to Siberia by the
Soviet regime. But a few brave writers still had the courage to
touch on that forbidden subject.

First, a productive prose writer Heino Kiik (1927-2013) wrote
the novel ‘Maria in Siberia’ in 1978 (Kiik 1988). It was the story
of his mother, grandmother, and brother being deported to Sibe-
ria, because his father had been arrested 1945 and died in a prison
camp 1947. The family was punished too. Heino himself was
spared deportation because he was not at home the day his family
was taken away. He wrote the manuscript 1978 but did not gather
the courage to offer it to a novel competition until 1985. It was
not allowed to be published, not to mention receiving any awards.
But again the manuscript started to spread among the people, cop-
ied by hand many times, even though some were punished be-
cause of copying and spreading it. Kiik wrote the novel in the
hope of it being published despite its forbidden subject, so he tried
to see all sides of the trip to Siberia through rosy lenses and with
positive colors. With great difficulty, the novel was finally pub-
lished in literary magazine Looming in 1987 and as a book 1988,
ten years after it was written. | remember reading the manuscript
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on Kihnu Island in 1979, as it was passed from tent to tent, page
by page, at a summer camp of young scientists.

The writer Arvo Valton (born 1935), who was deported with
his mother and brother to Siberia when he was just 14 years old,
finished high school in Magadan Oblast, Siberia. When his family
was allowed to return to Estonia, he became an engineer, a popu-
lar screenwriter, and master of short stories. Valton had achieved
success and earned decent money as a writer in the early 1980s,
so he decided that he should write a book during 1984-85 about
his experiences in Siberia, even though he held no hope to publish
it in Estonia. He made microfilm copies of the manuscript and
sent one to California and another to Australia. As he was finish-
ing his novel, he received a warning from another writer that of-
ficials were worried about him writing a novel about Siberia. The
Writer’s Union supported publication of the novel, entitled ‘Pros-
tration and Hope’ in 1989. But, in 1986, the old communist Hen-
rik Allik had written to the publisher that the novel should not be
published because deportation of the enemies of the nation in
1949 was necessary and the book was not worth publishing. Ac-
tually, Valton’s novel is the best book about the Siberia issue writ-
ten in Estonia. It tells the story of a young man’s development. It
is a love story, and at the same time, an encyclopedic treatise on
the legends, jokes, and stories about people deported after WWII.
And it is one of Arvo Valton’s best novels.

A third author who had courage to write honestly and bravely
about his political past was the very popular and prolific prose
writer Raimond Kaugver (1926-1992), who had fled to Finland
in 1943 and fought in the Finnish Army against the Red Army.
He returned to Estonia after the war, was arrested by the Soviets,
and spent five years (1945-1949) in a prison camp in Vorkuta, a
gulag that earned one of the most worst reputations among prison
camps during Stalin’s regime. He survived Vorkuta, but many
others did not. In the early 1980s, Kaugver wrote a collection of
short stories, ‘Letters from Camp’ (Kaugver 1989), an autobio-
graphical book that was published in 1989 as the weakening grip
of the Soviets censorship became ineffective. It was a very harsh
but honest book about the reality of life in a Soviet prison camp.
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Following Estonian re-independence, many other memoir
books were published about Soviet deportations and prison
camps. But those three autobiographical pre-liberation books
about Siberia were not simply the first birds of spring but well-
written, well-composed, and balanced books about the most for-
bidden subject in Soviet Estonia.

In 1980 an art student and young poet, Andrus Réuk (born
1957), wrote an Acrostic poem which was published in the liter-
ary magazine Looming in September 1980. The first letters of the
lines of this lyrical nature poem spelled out the forbidden color
combination of the completely forbidden flag of the Estonian Re-
public: blue-black—white. At the time the poem was submitted,
the chief editor was away and as an assistant editor did not notice
that the poem was an acrostic. The censor also did not notice, so
the poem got published. But of course readers noticed. That issue
of the magazine sold out at the newsstands and banning the poem
did not work afterward, as it spread among Estonians like wild-
fire. Rouk was kicked out of the art university, and the editor-in-
chief of Looming was punished by the Communist Party, even
though he was not involved in the decisions that led to the pub-
lishing of the poem.

I was working as editor-in-chief of the magazine Keel ja Kir-
jandus (‘Language and Literature’) at that time. Among my cor-
respondents was an Estonian-Italian heritage literary scientist col-
league in the USA. | tried to buy a copy of that issue of Looming
for her, but it was sold out, so I copied Rouk’s Acrostic poem by
hand into a letter to her. Unfortunately, 1 made the mistake of
posting the letter through to the official post office instead of the
“hand post” (tourists) through Finland, as I usually did with sen-
sitive letters. It was a big mistake and I got fired for it. | was not
allowed to hold a job in my field for the next 8 years and became
a jobless dissident. Just before this incident, my then-husband and
I had been deeply involved in the writing of a protest letter by 40
intellectuals against Russification of Estonia in October of 1980.
My husband and | had agreed that only one of us would sign the
letter out of fear that, if we were both deported, our son would be
made an orphan. But because my husband signed the letter and |
did not, the authorities could not fire me for my involvement in
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writing the letter. So they found another reason, and it was the
letter to my US friend that contained Rouk’s Acrostic. [ was in-
vited to a KGB office for interrogation, where they showed me
my letter and told me that it had been read at a party of US Esto-
nians. They claimed that my letter had been sent to USSR officials
to protest the writing of such seditious letters to those outside of
Soviet Estonia. What a ridiculous lie they came up with! Actually,
my letter never reached its intended addressee. The KGB had
taken it from the post office and decided that it would be a good
reason to punish me for anti-Soviet activities. | was left without
any job and money for 8 years. For his involvement in the letter
of 40 intellectuals, my husband was fired from the Academy of
Science. We survived only with help from relatives and some
Finnish friends, and because we had a big garden where we could
grow our own food.

The Secret of Pseudonyms Sirje Sinilind and Siniveli

In 1983, a book was published in Sweden that became one of the
most forbidden books in the eyes of Soviet regime in Estonia. It
was published under the pseudonym Sirje Sinilind, and entitled
‘Some Aspects of National Politics: A Critical Sketch of The So-
viet National Policy’ (Sinilind 1983). It was written in Estonian
and was the very first book that tackled the issue of the Russifica-
tion of Soviet Estonia. The KGB hunted the author or authors of
this book until the collapse of Soviet Union. In 1984, the same
book — with additional maps, statistics, and data was published in
Finland, in Finnish, using the title ‘Estonia and Russia’ (Sinilind
19841, 1985%). Both the author and translator used pseudonyms.
The same book was also published 1984 in English (Sinilind
1984) and a few years later in Hungarian. All translations of this
book used also the pseudonyms, for the author as well as for trans-
lators, because it was too dangerous to reveal the real names.
Another book under a pseudonym Siniveli (’Blue Brother’)
was published in Finland — Estonia Is Fighting for Its Freedom.
The Year 1944 Through The Eyes Of Unknown Witness (Siniveli
1985). It was on another very forbidden subject — the defensive
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battles of Estonians during 1944 in the Siniméed, the ‘Blue Hills’,
nearby Narva. Nobody knew who was the author or the translator
of this book, published in Finnish.

We revealed the big secret of those books 1990, when | pub-
lished an interview of the author and translator of those books,
whose name was Juhan Kristjan Talve (1951-2003), a Finnish-
Estonian lawyer, who had been our friend and underground polit-
ical collaborator for about 10 years. Talve was a well-known cor-
respondent and political commentator for Radio Free Europe’s
Estonian service for about 25 years, and was elected to the Esto-
nian Congress after re-liberation. He was the only lawyer, edu-
cated in the free world, to serve as a member of the Estonian Con-
stitutional Assembly in 1990-1991, and was one of the authors of
the current Estonian Constitution.

But the Sirje Sinilind and Siniveli pseudonyms were not just
about Juhan Kiristjan Talve. Actually, an underground team of
collectors of information and many secret soviet documents
worked behind those political pseudonyms. Political scientist and
philosopher Rein Ruutsoo (my husband during the troubles of the
1980s), the beat poet Johnny B. Isotamm, and | all did our share
to collect materials for the books that Juhan Talve was writing in
Finland. We sent our information to Talve in many secret ways,
mostly with innocent Finnish tourists, in baby carriages, in diaper
packages, in cosmetic bottles, in music instrument boxes, even in
the prosthesis of one Estonian writer, Raimond Kaugver — the
same Kaugver who wrote with such brutal frankness about his ex-
periences in a soviet prison camp.

One of the most secret and sensitive documents — the 1978
Russification order given by the Central Committee of the Soviet
Communist Party — was copied to microfilm and sent out of Es-
tonia with a Finnish official who had no idea that she was carrying
it as a souvenir in her luggage. The KGB got upset when this doc-
ument was published in Foreign Estonian press in Sweden, and
they started to suspect my husband Rein and me.

The Finnish book ‘Estonia and Russia’ was put into a most-
secret category and kept in a special closed section of the library.
Estonian historian Kiillo Arjakas told a story, years later during a
train ride from Helsinki to Turku, to me and to Juhan Kristjan
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Talve, how he had gotten permission to read the Sirje Sinilind
book in the special section of the library. No notes were allowed,
so he memorized the book, page by page over many visits, and
went out and wrote down what he remembered. In this way, he
created a handwritten copy of the book and spread it among his
historian colleagues.

I witnessed an historical moment when | introduced Juhan
Talve to young Mart Laar (the future prime minister of Estonia)
in Tallinn in 1990. | went to buy coffee for all of us and, when |
came back, the two men were hugging each other in tears and
were almost speechless. The author of the Siniveli book (Laar)
and translator of that book (Talve) had finally met and recognized
each other. Prior to that day, Laar had not known how his manu-
script had gotten out of Estonia, and Talve had not known whose
manuscript he was translating from Estonian into Finnish and
publishing. Those two writers did not know who each other was,
but the literary underground — those who fought Soviet censorship
— had known all along.

One of the underground collectors of secret political infor-
mation, especially personal data and biographies, was the only
Estonian beat poet, Johnny B. Isotamm alias Jaan Isotamm
(1939-2014), who also suffered greatly during the Soviet regime.
He was arrested as a high school student for leading an anti-Soviet
organization and spent 8 years in a prison camp. During Soviet
times, Isotamm was truly an underground person, working visibly
as a night guard at construction sites, but actually a leader of many
young intellectuals, including me. He tried to publish his beat po-
ems in early 1970s, but was badly hurt by censorship (Isotamm
1972) and later refused to publish anything under that regime.
When Estonia was free again, he found his place as the splendid
editor of the magazine Akadeemia, which dealt with social sci-
ences. In 2015, a large collection of his underground articles and
other long-forbidden materials was finally published in Tartu, en-
titled “Seer In The Land Of The Blind’ (Isotamm 2015). Only now
we can say that, 25 years after Estonian re-liberation, one of the
former prisoners of the Soviet regime got out from the status of
the underground writer, where he was forced to go as a patriotic
school boy 60 years ago.
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Does banned literature exist today in free Estonia?

After an overview of the banned literature during the Soviet pe-
riod in Estonia, a question remains: does banned literature exist
now, in free Estonia? The answer is “Yes”.

In paragraph 178, subsection 1 of the Estonian penal code, the
making, distribution, and sale of child pornography is prohibited,
as are such activities in many other western democracies. But Es-
tonian lawmakers included the word teos in their code, which
means creation in Estonian, and could be interpreted as forbidding
the writing of fictional works that deal with issues deemed to be
related to child porn.

So the writer Kaur Kender (born 1971), recently published on
his website, which is registered in the US, not in Estonia, a short
story called Untitled XII, where he describes the thoughts and acts
of a child molester. It is very harsh and hard to read — the author
himself calls it the psychological collapse of serial killer and de-
scribes his method as a grotesque. He does not agree with accu-
sations that he has written pornographic work.

But organizations which purpose is child protection protested
his work, and it was taken to the pornography committee by the
cultural ministry. The committee, which does have any writers or
literary scientists as members, decided that the work was child
pornography and officially accused Kender of making and
spreading child porn on the internet. Kender removed the text
from the internet, but later published it in a newspaper format and
also arranged a public reading of the story in the medieval prison
building in Tallinn known as Fat Margareta. Many intellectuals
have shared the story on their web pages as a form of solidarity
regarding freedom of speech.

I was asked by Kender’s attorney to give a literary scientist’s
opinion of whether Untitled XII is child porn, or not. My reply
was a definite NO. In reaching this conclusion, I was interpreting
the Estonian constitution and the Declaration of Human Rights,
both of which support freedom of speech in the arts, imagination
and fantasy. Despite the fact that I hate Kender’s story and could
not even read it properly to the end, because it was so disgustingly
and provocatively written, | am convinced that we cannot allow
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the banning of fiction writing, no matter how much we hate or do
not like it. This is the central issue of freedom of speech.

Earlier | discussed the banned book, Dead Men Risen (Harn-
den 2011), which contained information about Estonian soldiers
who served in Afghanistan. | agree with the decision of the Esto-
nian court in that case, but not with the decisions made thus far in
Kender’s case, which is still in the midst of its legal process. In a
worst-case outcome, Kender could get several years in prison for
writing a fictional story.

What is the difference of those two cases? In one case there
are real persons who could be hurt by the publishing of the facts
in the book. In the other case, we are dealing with fiction, a fan-
tasy creation of the writer, and no actual child was hurt by the
Kender story. It was disgusting, for sure, but written to provoke
the Estonian audience and to get the public attention for the au-
thor, which has definitely become a success. But regardless of the
provocation, it should not — cannot — create a criminal case against
the author.

By the logic being used to prosecute Kender, we could arrest
Agatha Christie for graphically describing murder in her globally
famous mystery novels, or punish Vladimir Nabokov and the Es-
tonian writer Maimu Berg (born 1945) for describing sexual rela-
tionships between underage girls and adult men in their awarded
and translated novels Lolita (Nabokov 1955) and ‘T Loved a Rus-
sian’ (Berg 1994).

Freedom of Speech is protected by the Declaration of Human
Rights clause 19, and by the Constitution of the Estonian Republic
clause 45. Fiction writing should be protected by every demo-
cratic society and by common sense.

Oscar Wilde wrote: “The books that the world calls immoral
are books that show the world its own shame” (Wilde 1890).%

53 Tallinn-based Harju County Court found in May 2017 author Kaur
Kender not guilty of producing child pornography.
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Sirje Kiin: Keelet kirindiis Eestin

Keelet kirdndiis om teos vai teediis, minkald lasta-i mano kas
osast vai tdvveniste. Tuu pdhjus vodi ollaq poliitilind, moraalnd,
usolind wvai sotsiaalnd. Tsensuuriga (raamadukohtuga) om
tegemist s0s, ku kiildjds ommaq {itiskundlidsdq asotusdq ja ni
teevdq tuud vievoimuga, selle et poliitiline kdrd ndge madntsestki
kirdndiisest hindéle ohto. Ku poliitiline kdrd pruum tetiq nii, et
rahvas maéénestki teediist (kirdndiist) veidemb ususi, s0s om
tegemist propagandaga.

Autor vaidlds vasta arvamisdld, nigu oldsi raamadukohus
siindiinii 6nnd iiten triikiikunsti villdloiidmisega Saksamaal 15.
aastagasaal. Hiinlasdq mdtliq triikiikunsti vélld jo 7. aastagasaal
ja liten tuuga panti kdtima ka tsensuur. Periselt tegiisiq méénestki
sorti sotsiaalsdq ja moraalsdq piiriq joba suulidsd rahvaluuld
stinniiaol. Nii vdimi rikka rahvaluuldperéndiisega Eestin rehken-
déq kiil jo paari tuhandd aastaga vannu tsensuuriga.

Tsensuur tiiiitds tddmbéadsel padval mitte onnd kogdvoimu—
lidsd valitsdmisdga riigen, aga ka Odagumaa edengiriigen. Ku
kitetéis, et demokraatligdn riigen om oldman Oonnd moraalnd,
mitte poliitilind tsensuur, sds tuu oldo-i Gigd. Naiitiises USA
raamadukokdn peetés egd aastaga siikiiskuun keeledii kirdndiise
nadalit. Tuuga tahetas nilidddaq, kuis mondn osariigin proomitas
iks viil drq keelddq mitund masti kirdndiist, latsiraamatist péile
kooniq maailmakirdndiise klassikani ja Piiblini.

Autor kaes kdrvuisi, méine kirdndiis oll Eestin keelet Saksa
(1941-1944) ja maine Novvokogo (1944-1991) voimu aigo.
Sovetiao raamadukohus oll $akslaisi umast tdistmuudu tuu
pooldst, et kogd Eesti Vabariigi aigo ilmunu emaikiilse kirdndiise
arkiildmisdga tetti I0pp ka ristiusolidsold véaartiishindamisd
siistemile. Sovetiao raamadukohus tiilit ka nigu usovastalidsd
v0idolusd viis. Varratsdmbaq kultuuritekstiq es péseq indmb
mooma, nd olliq nii-iilddq ammotligul diskursusdl mant kak-
saduq. Eesti kirdndiise kakkomalda edenemisele ja imékiilsele
kultuurild ku rahvuslidsd hindétiidmise pohald sai végivallaga
jakk sisse liitidiis.

Riigi kiréstiiskeskusd voimkunnan hidtedi ndvvokogo aol
7 502 000 raamatut. Keeledii kirdndiise nimekirja panti tuudaigo
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pia 10 000 nimme, nuuq voedi raamadukogoddst valld ja saadddi
hactamisele. Kokko hdét Novvokogo voim Eestin raamatit 20—
26 miljonit tiikki.

Artiklin ma tuu néiitit noido inemiisi onnotust saadussost, kid
plivviq keeletiiisi raamatit drq kékkiq ja alald hoitaq: luuldtaja
Heiti Talvik kuuli Tsiberi laagrin tuuperist, et johtumiisi magasi
sobra sohva pddl, kohe sisse oll kidkit Saksakiilset keeletiit
kiréndiist. Silvia Uusvéli oll aastit Tsiberi laagrin tuu iist, et saat
erdkirdn umald laagrin oldvald tddile Marie Underi iite haldlidsd
joululuulotusd, mid oll keelet, nigu kdik Eesti pagulaskirandiis.

Artiklin om néiitit Novvokogo Eestin keeletiiist ja/vai
pooldlistd keeletiiist kirdtdiest, mid nimelt kiildmise perést saiq
esigerile kuulsas ja populaarsos; terveq Marie Underi luuldq,
Helvi Jirissoni luuldotus “Kéhri maja”, Paul-Eerik Rummo
vérsikogo “Saatja aadrdss’”’, Hando Runneli vérsikogo “Verevide
0dagidd purpur”, Andrus Rougu akrostihhon, mink rito edetidheq
anniq kokko Eesti Vabariigi keeledii lipuvarmiq: sini-must-valgo.

Uts, minkast Novvokogo aol kdgd vihidmb tohtsd kirotaq, oll
Tsiber. Eesti kirdndiisen julassiq tuust kirotamisd kdgd inne ette
vottaq Heino Kiik romaanin “Maria Tsiberimaal” ja Arvo Valton
umaeloluulidsdn romaanin “Siidmevaiv ja loodus”, niisamatd
Raimond Kaugver dokumentaalson jutukogon “Kirdq laagrist”.

Artikli tuu pédvavalgohe, et poliitilidsdq vafonimeq Sirje
Sinilind ja Siniveli, kedd KGB aastit iile ilma takan otsd, margeq
soomd-eesti juuriga juristi Juhan Kristjan Talvet. T4 om kirotanuq
mitu raamatut Eesti vinnestdmisest, om pikilt olnu Raadio Vaba
Euruupa poliitilind kommontaatri ja om iits tddmbédse Eesti
pohisdadiise luyjit.

Kas raamadukohus tiiiitds ka seoilmaaolidson vaban Eestin?
Jah, nii taa om: 2014 panti kohtu otsusdga Eestin keelo alaq Briti
aokirdnigu Toby Harndeni dokumentaalno teos, kon uuritas
Afganistani sota. Asi om tuun, et sdil tuudi villa Eesti sdamiihi
hinddandmdq ja séeti ohto néide elo. Parhillag om kéiimén kohus
teksti Untitled XII iile, mid ilmu 2015 veebilehe nihilist.fm péal.
Toold om siiiis pant latsGpornograafia lakjalaotamist.

Viimédtsen siiliasan niiitds autor nii Inemisediguisi dekla-
ratsiooni ku Eesti pdhisdddiise padle, mid hoitvaq sOnavabahust.
Tuuperast piddnii oldma pdhimdttds, et ei toheq drq keeldédq
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ilokirdndiise teossit, mid ommaq vallamotolusdq, olku nd nii
saddiisevastalidsd sisuga ku nd ommaq. Téond lugu om doku-
mentaalraamatidoga, mink l&bi vOivaq kaiho saiaq periselt
oldomanoldvaq inemiseq.

Téhiissonaq: cesti kirdndiis, keelet kirdndiis, raamadukohus,
iileskihotus, siindsiis, Novvokogo okupatsiuun, Saksa okupatsi-
uun, poliitilidsdq siisteemiq, raamatidd hdotdmine, rahvuslind
hindétiidmine, kultuuri meelenpiddmine, akrostihhon, poliiti-
lidsdq pseudoniiiimiq, latsiporno, Eesti Pohisaddis, Inemise-
oiguisi kuulutus

Mirksonad: eesti kirjandus, keelatud kirjandus, tsensuur,
propaganda, siindsus, Noukogude okupatsioon, Saksa okupatsi-
oon, poliilitilised silisteemid, raamatute hdvitamine, rahvuslik
identiteet, kultuurimélu, akrostihhon, poliitilised pseudoniitimid,
lasteporno, Eesti Pohiseadus, Inimdiguste deklatratsioon
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Sirje Kiin: Banned Literature in Estonia

The goal of this article is to give an overview of banned books in
Estonia during the last 75 years. What are the reasons for prohib-
iting books during different political regimes? What kind of dif-
ferences were there in banning books by the Soviet and German
occupation regimes? How was the banning done and what actu-
ally happened to the millions of banned books during Soviet oc-
cupation? What happened to the people who concealed banned
books? What kind of banned books were most famous, and there-
fore the most influential, during the Soviet regime in Estonia?
What happened to their authors? Are there any banned books in
free Republic of Estonia today? If yes, why?

Keywords: Estonian literature, banned literature, censorship,
propaganda, morality, Soviet occupation, German occupation,
political regimes, destruction of books, national identity, cultural
memory, Acrostic, political pseudonyms, child pornography, Es-
tonian Constitution, Declaration of Human Rights
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VABADUS, ARMASTUS: SANDOR PETOFI LUULE
TOLGETEST EESTI KEELES>*

PIRET NORVIK

Vorreldes teiste Euroopa maadega, sai ungari viljapaistvaima
poeedi Sandor Pet6fi luule tolkimine Eestis alguse ja hoo sisse
kiillalt varakult.

Koige varasem eesti keelde tolgitud Pet6fi luuletus on
HLaulik (,,Virdgoskert a koltd szive®), mis ilmus 1878. aastal
Eesti Postimehe 1879. aasta kalendris. Tolkija oli Johann
Voldemar Jannseni poeg, Lydia Koidula vend Harry Jannsen. See
on tdenéoliselt kaudtdlge, mis on tehtud saksa keele vahendusel.
Rohke riimi, alliteratsiooni ja assonantsi kasutamine, lithikeste
sonade vaheldumine pikkadega, annab luuletusele kerguse ja hoo,
mis meenutab liblikalendu. Keeleliseltki mojub luuletus, kuigi
tolgitud juba peaaegu 140 aastat tagasi, kaasaegsena. Tolkija on
histi tabanud ja edasi andnud alusteksti meeleolu.

Ei ole kindel, et Harry Jannsen just selle luuletuse tolkimise
ajal oskas ungari keelt, kuid see ei ole ka vilistatud. Nimelt oli ta
tihedas labikdimises ungari kirjanike ja poliitikutega. Ta oli tegev
rahvusvahelise kirjanduslik-poliitilise ajakirja ,,Westostliche
Rundschau®“ asutamise (1894) ja toimetamise juures, mille
cesmirgiks oli Ida- ja Ladne-Euroopa iihtsuse arendamine
vaimsel tasandil. Samuti innustas ta ungari Kirjanikku ja
folkloristi Béla Vikarit eesti kirjandust tdlkima ja oli abiks ning
nduandjaks valminud tSlketo6de ldbivaatamisel. (Vikar 1930)

% Sel teemal esines autor esmakordselt 1993. aastal Petéfi siinnilinnas
KiskOrosis konverentsil ,,Pet6fi kultuuridevahelises kontekstis®, mille
korraldas Gottingeni iilikooli Finnisch-ugrisches Seminar koostods
kohapealse Sandor Pet6fi Seltsiga. Pikem ungarikeelne kirjutis (Norvik
2000) on ilmunud konverentsikogumikus. Kéesolev artikkel pohineb 21.
oktoobril 2017 Narva hdimupdeva konverentsil ,,Vabaduse kontsept
Ida-Euroopa kirjandustes* esitatud ettekandel.
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See rariteetses viljaandes ilmunud luuletus on nii
varasematest kui ka hilisematest ungari kirjanduse tolgete kohta
tehtud {iilevaadetest vélja jadnud, kuna seda pole leitud. Seetottu
on Pet6fi luule eestindamise algusaega seostatud Matthias Johann
Eiseni nimega. Tema luulekogu ,,Helinad Emajoelt™ (1884) oli
esimene luulekogu, kus ilmusid kaks Pet6fi luuletust ,,Surma
soovid“ (,,Ha az isten”) ja ,,Sadab* (,,Esik, esik, esik™). Moni
Pet6fi luuletus on viljaspool Ungarit palju rohkem tuntud kui
Ungaris, nagu nditeks eespool toodud ,,Ha az isten, lisaks ka
mitme tolkija tdlgitud ja mitmes viljaandes ilmunud ,,Csatadal®
(,,Lahingulaul®).

Esimeseks tolkeks otse ungari keelest on peetud Petéfi
luuletust ,,Mina oleks jooksev jogi* (,,Lennék én folyoviz®), mis
ilmus 1886. aastal ja mille tolkis Tartu iilikooli eesti keele lektor,
keeleteadlane, luuletaja ja iihiskonnategelane Mihkel VVeske, kes
oli viibinud iile aasta Ungaris aastatel 1885-1886, kus ta
keeleteadusliku t606 korval tutvus ka ungari kultuuriga. Veske elas
tol ajal keeleteadlase professor Jozsef Budenzi juures (Jiirgenstein
1915: 145) ja puutus kokku ungari kultuuritegelastega, teiste
hulgas ka Béla Vikariga, kellelt vottis ungari keele tunde ja kes
Oppis temalt eesti keelt (Csekey 1930: 31). Omandanud teataval
madral ungari keele oskuse, hakkas Veske katsetama ungari
kirjanduse tdlkimisega. Produktiivset tolkijat VVeskest ei saanud.
Lisaks eespool nimetatule, on Veske Petdfilt tdlkinud veel iihe
luuletuse ,,Kaugelt reisilt koju poole...* (,,Fiistbe ment terv*‘), mis
on ilmunud M. Veske postuumselt avaldatud kogumikus ,,Dr.
Veske laulud” (1899). Sellele luuletusele on Veske juurde
luuletanud 16pustroofi ,,Mdlemad me nutsime®, mis muudab
luuletuse sentimentaalseks. Veske enda luuletustest on siiamaani
tuntuim ,,Kas tunned maad, mis Peipsi rannast...” (Veske 1899:
5-6), mis prantslasest helilooja F. Berat hoogsal viisil on ks
laulupidude lauldavamaid 10pulaule oma patriootilise ja
ildinimliku sisu tottu: armastus isamaa vastu, isamaa tlistus,
lootus vabaduse ja parema tuleviku saabumisest.

1887. aastal hakkas Pet6fi luule tolkimine ja avaldamine
hoogsalt edenema. Produktiivseks osutus 1888. aasta, mil ilmus
tihtekokku 20 Pet6fi luuletust. Esimese luuletolke avaldamisest
kuni 1918. aastani ilmus minu andmetel tile 70 Pet6fi luuletuse.
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Téapset arvu ei oska nimetada, sest mitmed luuletused on ilmunud
eri vdljaannetes, erinevate pealkirjade all, kas eri tolkijate poolt
tolgituna vOi sama tdlkija poolt parandatuna, muudetuna voi
tdiendatuna. Millisele Pet6fi originaalluuletusele need on
tagasiviidavad, vajab tihtipeale veel selgitamist. Suures osas
jddvad need mugandused, mis on tehtud enamasti saksa keele
vahendusel Pet6fi originaaltekstist kaugele maha. Nii ongi
enamasti luuletuse pealkirja alla mérgitud: Pet6fi jirgi vabalt
iimber pannud (lisatud tolkija nimi). Seejuures on Pet6fi nimi
eesti lugejale suupédrasemaks ja mdistetavamaks muudetud. Nii
on Sandor Pet6fist saanud Aleksander Pet6fi. Ent tSlkimisega on
kaldutud ka teise didrmusesse: tdlge on sOnasonaline variant
saksakeelsest eeskujust, mistottu on tdlge muutunud konarlikuks,
lohisevaks, mote aga raskesti jilgitavaks ja kadunud on Petofi
luulele omane vérvikus.

Saksa keelel oli Pet6fi Iuulega seoses tdhtis osa etendada.
Saksa keel oli esimene, millesse Pet6fi luulet hakati tolkima. See
on keel, millesse Petdfi liilirikat on kdige rohkem tolgitud.
Pohjused on nii ajaloolised kui geograafilised. Ungari asub
Austria vahetus naabruses, Ungari oli sajandeid Habsburgide
diinastia tilemvoimu all ja kuulus saksakeelse kultuuri mojusfaari.
Saksa keele vahendusel hakkas Pet6fi luule XIX sajandi keskel ja
IT poolel hoogsalt levima valjapoole Ungari piire ja sai tuntuks
paljude Euroopa rahvaste seas, peaaegu koigis Euroopa
kirjandustes. XIX sajandi II poolel saavutas Pet6fi luule
populaarsus oma korgpunkti, see oli Petéfi luule Oitseaeg
Euroopas.

Eestis vahendas XIX sajandi teisel poolel ja XX sajandi
alguses Pet6fi luulet suur hulk télkijaid. Neid oli umbes 20 ringis.
Nende hulgas oli vdhetuntud voi hoopis tundmatuks jadnud
sulemehi. Suure osa — ligikaudu 20 luuletust — on eestindanud
Vorumaa mees Jaan Parv (Endla)®. Need ilmusid peamiselt
ajalehes Postimees, mille juures ta ise tegev oli, kuid ta tegi
kaastood ka teistele ajalehtedele. Parv luuletas ka ise, kuid

%5 Jaan Johannes Parv, varjunime all Endla (1867—1899) siindis Kanepis.
Oppis oma kodukoha kihelkonnakoolis ja Voru kreiskoolis. Elas Vrus
ja Tartus. Pidas ajakirjanikuametit. Aastal 1893 asus Vastseliina
kihelkonna vallakirjutajaks. (Pettai 1928: 422)
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algupdraseid luuletusi on tal vihe. Ta on avaldanud ka proosapalu
ja artikleid. Pet6filt on ta eeclistanud tolkida lithikesi, sisult
kergeid, vahenoudlikule maitsele vastavaid luuletusi, kuid leidub
ka pikemaid. Ulekaalus on armastusliiiirika, kuid iiksikuid tdlkeid
on ka isamaaluulest. Parv on harrastanud sdnasonalist tdlget
saksakeelsete eeskujude alusel, mistSttu talle on pahaks pandud
seda, et kaduma on ldinud Pet6fi saksakeelsetelegi tdlgetele
omane emotsionaalsus ja ilmekus, hoog ning mdttearendus,
algupédrane ungari rahvuslik varjund, siigavus ja otsekohesus
(Pettai 1928: 422-423).

Kuid tdlkijate seas oli oma aja kohta tdhelepandavaid
luuletajaid, kelle loomingu paremikul oli kiillaltki laialdane mdju
rahva seas ja teatav edasiviiv osa eesti luule arengus. Sellised
autorid olid Friedrich Kuhlbars (Villi Andi), Gustav Wulff (Ois).
Rahvusliku liikumise perioodi luuletajaile oli omane rohke
patriootilise ja armastusluule viljelemine, millega on seletatav
ehk ka lai huvi Pet6fi luule vastu. Lisaks sellele luuletasid nad
oma  kodukohast, oma  kodukoha looduseilust ja
lapsepolvemélestustest — need teemad on esindatud Petofilgi.
Wulff on Petéfilt tolkinud ,,Ulem hea“ (,,Szabadsag, szerelem!*),
mis ilmus 1887 ja on {ihtlasi selle luuletuse kdige varasem tdlge
eesti keelde. Toodud luuletuse Onnestunuim variant péarineb
luuletaja ja tolkija Ellen Niidult ning on ilmunud pealkirja all
,»Vabadus, armastus® esmakordselt 1955. aastal Sandor Pet6fi
luulekogumikus  ,,Valitud  luuletusi® ja  parandatuna
luulevalimikus ,,Vabadus, armastus® (1964). Wulffilt endalt
pirineb igavest vabadusigatsust viljendav luuletus ,,Orn 66bik,
kuhu tottad sa? (1883), mis on loodud seminarikaaslase Karl
Rammi viisile ja mida ndukogude ajalgi veel sageli lauldi. Fr.
Kuhlbars avaldas Pet6fi 50. surma-aastapieval (1899) poeedi
malestuseks vabalt iimber pandud luulepdimiku.

XIX sajandi keskpaigas tekkinud iihtse eesti kirjakeele
véljendusvahendid olid alles vélja kujunemas. Pet6fi varasemad
luuletolked valmistasid ette pinna paremate tolgete ilmumiseks ja
eesti oma originaalkirjanduse arenemiseks.

Kuid Pet6fi luulet on tdlkinud ka véljapaistvad luuletajad,
kelle enda luuleloomingus on tidheldatud tuntavaid Pet6fi luule
mdjustusi. Luulekogusse ,,Aasa died* (1890) on Karl Eduard S66t
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iimber to6tatuna ja parandatuna paigutanud kaks Pet6fi luuletuse
tolget ,,.Laps™ (,,A dal®) ja,,Leib“ (,,Fekete kenyér). S66di tolkes
on veel ilmunud ,,Mu luulelend” (,,Képzetem*), 1907 ja ,,Lausuda
kui votaks mulle jumal® (,,Ha az isten*), 1909 (leidub luulekogus
»~Aastate kajastus). S66t on ka ise tunnistanud, et on saanud
inspiratsiooni Pet6fi luulest, nt kas voi luuletuse ,,Maleméang™
kirjutamisel (Pettai 1928: 424). Piisivama véértusega Pet6fi luule
tolge — kuigi ka tehtud saksa keele vahendusel — on Gustav Suitsu
(pseudoniitimi all K. Vahur) 1903. aastal ajakirjas Linda ilmunud
luuletus ,,Valgus® (,,Vilagossagot!*). See on esindatud ka Suitsu
1905. aastal ilmunud vditluslikest meeleoludest kantud
luulekogumikus ,,Elu tuli“. Tolge jilgib saksakeelset alusteksti
peaaegu sOnasonaliselt.

Kirjandusteadlane Mart Mager (1975) on osutanud, et Suitsu
sidemed Petdfiga ulatuvad palju kaugemale iihe luuletuse
tolkimisest. Kui seni oli tavaks votta vastu mojusid saksa
kirjandusest, siis Suits oli aldis neid vastu vétma soome ja ungari
kirjandusest, leides sealt hoogu nooruslikule temperamendile ja
paatosele. Vaitlev nooruslik paatos on omane nii Petéfile kui ka
Suitsule. Siit parineb iihiste siimbolkujunditegi rohkus: torm, dike
jms. Vabadus ja armastus on nii ungari kui ka eesti poeedi
lemmikteemad. Méager on analiilisinud 7 Suitsu luuletust, mis
voivad olla Petofi luule ainetel loodud: ,,Hullumeelne“ (,,Az
orilt”), ,, Kevade ja siigise* (,,Te a tavaszt szereted*), ,,Mehed*
(,,Ha férfi vagy, légy férfi), ,,Nooruse unendgu* (,,Tiindéralom*),
»Friedebert Tuglas® (,,Ha az isten®) ja iihe luuletuse alusel on
loodud kaks ,,Needmine* ja ,,Surnuaia laul“ (,,Az utds6 ember*).
Maiger toob esile, et Pet6fi mdju Suitsule piirdub ,,Elu tulele*
eelneva perioodiga 1903-1904. Mojustusi vastu vottes Suits ei
matki, vaid loob ja arendab edasi. Kust ka m&justused ei 1dhtunud,
sai luulekogumikust ,,Elu tuli eesti uuema liiiirika lahteteos.

24. veebruaril 1918 kuulutati vélja iseseisev Eesti Vabariik.
Vabadus kitte voidetud, rauges ka mingil mééral huvi Pet6fi luule
vastu. Tousulaine oli veel korraks 1920ndate aastate algul, mil
Pet6fi 100. siinniaastapideva puhul (1923) ilmus ajakirjanduses
S60dilt mitu  luuletdlget, need ja mdned varasemad ning
hilisemadki on kokku kogutud tema enda luulekogusse ,,Aastate
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kajastus* (1925). Samuti on sel puhul Georg Eduard Luigalt °¢,
kes oli samuti périt Vorumaalt nagu J. Parvgi, kolm luuletdlget
1922. aasta Pdevalehe veergudel: ,,Vana lipukandja“ (,,Vén
zaszlotartd®), ,,Kuidagi“ (,,Valahogy*), ,,Vaik on Euroopa“
(,,Eurdpa csendes, tjra csendes®).

Edaspidi ungari kirjanduse tolkijate huvisfdir laienes: asuti
tolkima kaasaegseid ungari luuletajaid (Géza Képes, Imre
Madéch, Endre Ady ja vdga paljud teised).

Kuni saabus jille aeg, mil koos iseseisva vabariigi
kukutamisega julgeti priiusest vaid unistada, aga keelatud oli
sellest kdnelda ja luuletada. Rohkem kui 100 aastat tagasi elanud
Petéfi kui wungari kirjanduse klassiku luule avaldamine
loomulikult keelatud ei olnud.

Eri raamatuna ilmusid Pet6fi luuletuste tolked Eestis
esmakordselt alles 1955. aastal Ellen Niidu tolkes pealkirja alla
»Valitud luuletusi®, mille jarelsdnas on kirjutanud Pet6fi elust ja
loomingust kauaaegne Tartu tilikooli soome-ugri keelte Gppejoud
dotsent Paula Palmeos®’, kes oli iihtlasi ka Petéfi luule suur
austaja, armastaja ja populariseerija. Véhe tihtsuseta ei ole seik,
et ungari keele kursuse 16pul oli kohustuslikuks lektiiiiriks 1abi
lugeda 150 lehekiilge Pet6fi luulet (luuletuste valik oli seejuures
vaba), mille l&bitootamist — neid tuli osata lugeda ja tdlkida —
oppejoud tdhelepanelikult kontrollis. Enamusele oli see esimene
kokkupuude Pet6fi luule ja iildse ungari kirjandusega originaalis.
Mitmele soome-ugri eriharu 1opetanule andis see tduke edaspidi
ungari kirjandusega tegelda, voimekamatest said aga ungari
kirjanduse vahendajad eesti lugejaile.

Hilisemadki Pet6fi luule valimikud on koik E. Niidu poolt
tolgitud: ,,Vabadus, armastus. Valik luuletusi ja poeeme* (1964),
»lginoor mees. Luuletused ja poeemid (1973) ja poeem ,,Sangar
Janos® (1973).

% Georg Eduard Luiga (1866-1936) siindis Vdrumaal Kanepi
kihelkonnas Valgjirve vallas. Oppis Kanepi kihelkonnakoolis. Tegutses
aastast 1901 ajakirjanikuna, oli 1908-1934 Péevalehe vastutav ja
peatoimetaja.
57 Paula Palmeos oli Tartu iilikooli dppejdud 1944-1989, Ellen Niit oli
tema Opilane.
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Pet6fi luule on innustanud maailma paljusid heliloojaid. Eesti
heliloojad on viise loonud Ellen Niidu tdlgitud luuletustele.
Ulidpilaskooride repertuaari on kuulunud Riho Pitsi ,,Sa noorus®
(,,Te ifjusag’), mille meloodiline viis annab histi edasi luuletuse
meeleolu. Ta on veel viisistanud ,,S6duri elu” (,,Katonaélet®) ja
»Lahingulaulu“ (,,Csatadal®). Soololaulutsiikli ,,Viis romanssi
Sandor Petdfi luulele on 1955. aastal loonud helilooja Eino
Tamberg (ilmunud 1959). Need viis romanssi on jargmised:
»Madalal on pilve siile” (,,Ereszkedik le a felh6*), ,,Tuul viib
oilmelt lehe ara® (,,Hull a levél®), ,,Kevad ja siigis“ (,,Te a tavaszt
szereted®), ,,Mu laulud®“ (,,Dalaim®). Viisistamisel on helilooja
kasutanud ungari rahvamuusika elemente: ritmi ja
meloodiakiike.

Pet6fi luule ei ole kaotanud oma téhtsust ka kaasajal. Ikka on
selle juurde tagasi tuldud poordelistel aegadel, kui on vaja olnud
oma motteid ja tundeid sonastada. 1990. aastal loodud Eesti
Ungari Seltsi koosviibimistel, ajal mil Eesti oli iseseisvust
taastamas, luges nditleja ja vabadusvditleja Mikk Mikiver Petdfi
vabadusvoitluslikku luulet. See oli vdga ajakohane: sisendas
drevatel aegadel julgust ja lootust ning usku, et vabadus ja
iseseisvustee on ainudige tee.
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Piret Norvik: Vabahus, hoitmind: Petéfi Sandori luulo
iimbrepannussist eesti keelen

Pet6fi luulotuisist om kdgd varrampa pant eesti kiilde *Laulja’
(,,Viragoskert a koltd szive®). Tuu ilmu 1878. aastagal Eesti
Postimehe 1879. aastaga tdhtraamatun, iimbrepandja Harry
Jannsen. K0gd indmb (nii iile 70) tull Pet6fi Sandori vérsse
iimbrepandkit triikiin vélld XIX aastagasaa 16pun, ku rahvuslind
litkmind oll korgsaison; niisamatd XX aastagasaa alostuson, inne
ku Eesti sai 1918. aastagal hinddperi. Naid trilkeq drd palloq
postileheq ja aokirdq ni suurdlt jaolt olliq nd iimbre pantu l4bi
saksa keele. Padmaédselt olliq tuud tennii veidiiq tunnddu
asaarmastajaq kirdmeheq, a ndide sidn oll ka teeddq kiranikko,
nigu niiitiises Gustav Wulff (Ois), kidi pand iimbre virsiq *Ulemb
had’ (,,Szabadsag, szerelem!*), niisama ka Karl Eduard S66t ja
Gustav Suits. Ediméne dkva iimbrepandmind ungari keelest oll
’Ma olnu juuskva jogi’ (,,Lennék én folyoviz*), mid tull villd
1886. aastagal. Tuu oll tenniiq keeletiidléne ja iitiskunnategeléne
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Mihkel Veske. Umaette raamatun ilmu Pet6fi luuldq eesti keelen
onnd ndvvokogoaigson Eestin 1955. aastagal (tdvvendediilt 1964.
aastagal), imbrepandjas Ellen Niit. Petofi vérsest paistus valla
kodomaa hoitmind ja vabahusdihkus, mid ommaq pallodé maid
rahvild kdgd indmb siidmehe ldnniiq dkva sds, ku om olnuq vaia
voidoldaq uma esdmaa vabahuso iist. Pet6fi luuldq tougas takast
eesti luuldtajit (nigu K. E. S66t ja G. Suits), kid ummakorda
tohudiq tiilihii ja voimondiq vabahusd sdnna imékiilsin vérsen.
Pet6fi luuldq old-i aost maaha jdaniiq ka seo ilma aigo. Nii lugi
niiitlejd ni vabahusvoitloja Mikk Mikiver Petofi esdmaaliidsi
virsse 1990. aastagal Eesti Ungari Seldsi kokkokatimiisil inne, ku
tetti tagasi Eesti Vabariik.

Téhiissonaq: Petéfi luuldog, iimbrepannusdq, timbrepandjaq,
ungari kiil, eesti kiil, vabahus

Mirksonad: Pet6fi luule, tolked, tolkijad, ungari keel, eesti keel,
vabadus

Piret Norvik: Freedom, love: translations of Sandor Petofi’s
poetry into Estonian

The earliest Pet6fi’s poem translated into Estonian was “Laulik”
(‘The Bard’, in Hungarian “Viragoskert a kolté szive”). It was
published in 1878 as part of the 1879 print calendar by “Eesti
Postimees” and was translated by Harry Jannsen. The heyday for
Sandor Pet6fi’s poetry translated into Estonian was the Estonian
National Awakening period in the late 19th century and the years
prior to Estonia's declaration of independence in 1918. During
that period, more than 70 poems were translated and published
usually in numerous newspapers and magazines.

The translations were usually made via German and authored
by amateur penmen. Still, amongst them were famous writers,
such as Gustav Wulff (Ois), who translated the poem “Ulem hea”
(‘The Best’, in Hungarian “Szabadsag, szerelem!”), Karl Eduard
S66t and Gustav Suits. The first Hungarian to Estonian transla-
tion of the poem “Mina oleks jooksev jogi” (‘1 would be a flowing
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river’, in Hungarian “Lennék én folyoviz”), was completed
by linguist and poet Mihkel Veske in 1886. Ellen Niit was the
translator for the first collection of Pet6fi’s poems in Estonian,
which was not published until the Soviet era, in 1955 (second,
enhanced print in 1964).

The patriotism and yearning for freedom that is so vividly ex-
pressed in Pet6fi’s poems, has resonated with readers in many na-
tions and countries in times of struggle for independence. Pet6fi’s
verses influenced several Estonian poets (e.g. K. E. S66t and G.
Suits), who in turn encouraged people to act and expressed the
desire for freedom in their poetry written in Estonian. Further-
more, it served as source of inspiration in turbulent times when
Estonia needed to fight for regaining its lost independence. For
instance, actor and freedom fighter Mikk Mikiver recited Pet6fi’s
patriotic poems in 1990 at the Estonian Hungarian Society gath-
erings, a short time before Estonia’s independence was restored.

Keywords: Pet6fi’s poetry, translations, translators, Hungarian,
Estonian, freedom
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CBOBOJIA BBIBOPA B PABOTE IIEPEBOJYUKA

BOPUC BAJISICHBIN

CBoOojia — moOHATHE HEoJHO3HAauHOe B mpuHImIe. CBoOoma
BBIOOpA ISl aBTOpa JItOOOTO TEKCTa, Ka3aJioch ObI, OYCBHJIHA,
ONTHAKO OH THUIIET, coo0pa3ysch ¢ 3amadamu, chopmy-
JIUPOBAaHHBIMU UM CaMHM WM 3aKa3uuKOM, OCOOEHHOCTSMHU
BBIOPAHHOTO CTHJIA, OPHUCHTUPOBAHWUEM Ha ONPEACIEHHYIO
aAyIUTOPHIO U T.JA. YTO e 10 epeBOIINKa, TO Y HETO HE TOIBKO
T€ K€ OTpaHUYCHH B CBOOOZC BRIOOpA, HO OH €IMIE 3aBUCHUT OT
opurunana. T. Kopanésa B cratbe «XyI05KeCTBEHHBIN MEPEBOI U
JUYHOCTh  TepeBomumkay  mmmeT: «Coemuduka  Xyno-
JKECTBEHHOTO IIEPEBOJIA OIMpPENENSIeTCs, C OTHONH CTOPOHBI, €ro
MECTOM Cpeau NPYTUX BUIOB TMEPeBOJa, a C JIPYrod — ero
COOTHOILIEHHEM C OPUTHHAIBHBIM JUTEPATYPHBIM  TBOP-
gecTBOM»,

Takoll moaxon K MEpeBOAY NOCTATOYHO TPATULKUOHEH, €ro
CTOPOHHUKH I10JIarar0oT, 4YTO IIYThb OT I/ICXOI{HOI\/'I TOYKH JO0
pe3ynbTaTa — 3TO CJIOXHBIN MPOIECC «IEPEBBIPAKEHUS» TOTO,
YTO HaJIMYecTByeT B 0Opa3HOW TKaHH TIEPEBOIUMOTO
MMpou3BEACHUA, TO CCTh HpO6JICMaTI/IKa XYOOKECTBCHHOI'O
MepeBojia JIGKUT B cdepe HCKYCCTBA M IMOAYUHACTCS €ro
crenuuIecKuM 3aKOHAM.

He ocniapuBas 3Toro, mo3Boiito BcE ke ced0e OTMETUTH, YTO B
PE3YILTATE BBIIIOJHCHUA XYHOXKCCTBCHHOI'O IEpEBOAA, TCM HC
MeHee, BO3HUKAET JINTepaTypHOe MPOU3BeIeHHUE (a, CTaIo OBITH,
€ro CIIelyeT aHAIM3UPOBATH C MTO3UIINH JTUTEPATYPOBEACHNUS ), HO
Ha OTJIMYHOM OT OPHUTI'MHAJIBHOI'O A3bIKE (a 3HA4YUT, IIPaBOMCPEH U
JUHTBUCTUYECKUH aHallM3), KOTOpPOE TpH OIaronpHUATHOM
CTEUYEHUH OOCTOATENhCTB MOXKET CTaTh SIBIGHUEM JPYTou
KyJbTYpbI (a 37€Ch OTKPBIBAIOTCS MEPCIEKTUBBI I CIHUIIKOM
MHOTHX JHUCIHIUIMH, WMEIONINX OTHOIICHHE K KYJIBTYpE).

%8 http://docplayer.ru/27360996-Kovaleva-t-v-hudozhestvennyy-
perevod-i-lichnost-perevodchika.html (zata o6pamenus: 28.06.2017)
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I[TooToMy MHE BCE K€  TPEICTaBIsIETCS  HamOoee
MPEAMOYTUTENEHBIM ~ aHAIM3  IIEPEBOJOBEIUYECKUI, KOTOPBII
BKJIIOUAET BCcE paHee NepedrCcIeHHOE.

U xoTh HEOOXOAMMOCTH Iepefadd B IEPEBOAE «XYIO-
XKECTBEHHOCTW» TEKCTa, OE3yCIOBHO, BaKHa, TEM HE MEHee,
MHOKECTBO MEPEBOAUECKUX MIOTEPB, 00yCIIOBIIEHO
HECOBMAJCHUSIMUA W3 OONAcTH A3BIKOBO-MEHTAJIBHOHM, B HaIleM
Cllyda€  ICTOHCKO-PYCCKMMH  SI3BIKOBO-MEHTAJIBHBIMH  He-
COOTBETCTBUAMH, B TOM 4YHCI€ W HEINOHUMAaHUEM W/WIU
HEJIOMOHMMAaHUEM TEPEBOIYMKOM 3CTOHCKOHM (pazeonoruu. A
ecnu OpaTh mMpe, TO IpoOieMa B HECOBMAAEHHM SI3bIKOBBIX
KapTHH MHUpA.

[ompobyto aprymenTHpoBath ckazannoe. Crenuduka nepe-
BOJIa Xy/I0’)KECTBEHHOI'0 TEKCTAa COCTOUT B TOM, YTO YEJIOBEK TO-
BOPSAIIXH (IHIIYIINIH) KaKI0E CBOE CIIOBO CTPEMHUTCS BEIBECTH 32
npenensl Tekcta. COOTHECTH CBOE CIIOBO CO CIIOBaMH APYTHUX, C
JOPYTUMH TEKCTaMH, C BHES3BIKOBBIMH O0BEKTaMU, CHUTYAIMSMHU,
coObITHsIMY, (pakTamu U T.A. MHBIMH cllOBaMH, TEKCT CIEoyeT
paccMaTpuBaTh «<...> KakK 3JIeMEHT ceMHOC(ephl, KoTopas Io-
HUMAaeTCs KaKk KOHTIIOMepaT 00bEeKTOB, COOBITHH, (h)aKTOB H Olle-
HOK, NMPHUHSATBIX B JaHHOW corpanbHou (opmarmu.» (Hypues
2003: 80)

B omnmume oT aBTOpa, YenoBeKa HAXOMALIETOCS BHYTPH
«cBOEH» ceMuocepsl, HEPEBOAYUK MONAAET B IIEPECEUCHUE, TI0
KpaifHel Mepe, IByx ceMuocdep: «CBOSH» U «ayKOW», IPEICTaB-
JIEHHOW TojJexammmM repeBoqy TekctoMm (basemen, CopoxuH
2000: 56). Ilpu >TOM OH CO3MIAaeT TPEThIO — ceMHuochepy mepe-
BOJIa, KOTOpasi YaCTUYHO WJIM MTOJIHOCTHIO BKIIIOYAET JIBE Ha3BaH-
HbIE. A €clli y4ecTh, YTO UCXOJHBIN TEKCT SABJISAETCS UHIUBUIY-
anpHOM peanm3arueit Mmogenu Mupa (Jlykua 1999: 93-94), To u3
3TOTO CIEAYET, 4TO NMEPEBOAUECKAs IEATENbHOCTD IE€TEPMUHUPO-
BaHa, MO0 MEHbBIIEH Mepe, AByMS CEMHOTHYECKUMHU MOJAETSIMHU
MUpa (KapTHHAMH MEPA): HAIIMOHAILHOW (3THUYECKOM) U WH/IHU-
BuayansHOH. [lpencraBnsercss HEOOXOOUMBIM MOSICHUTH TpPaK-
TOBKY IOHATHUS «KapTHHA MHUPa», KOTOPOE «<...> OTHOCHUTCS K
yrcay (yHIaMEHTaIbHBIX MOHSATHH, BHIPAKAIOMINX CIIEHUPHKY
YeJloBeKa M ero OBITHS, B3aWMOOTHOIIEHHS €ro C MHUPOM, BaXK-
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HEUIHe yCIOBUS €ro cymecTBoBaHUS B Mupe» (CepeOpeHHH-
koBa u Ap. 1988: 11). Haubonee ToUHO# TPaKTOBKOH KapTHUHBI
MHUpa MHE MIPECTaBISIETCs] ONpeeieHne €€ KaK HCXOAHOTO TII0-
OapHOTO 00pa3a MHUpa, JICKAIIETO B OCHOBE BHUACHHUSI MHpA de-
JIOBEKOM, PENpPE3eHTUPYIOMIETO CYINTHOCTHBIE CBOWCTBA MHUpPa B
MOHUMaHUM €€ HOocuTeNel. B Takol TpakTOBKE KapTMHA MHPA
MPENICTAeT KaK «<...> CyOBEKTUBHBIN 00pa3 00HEKTHBHOMN pealb-
HOCTH W BXOJHT, CJI€OBAaTEeIbHO, B MJIaH HIEaTbHOr0, KOTOPOE,
He TiepecTaBas OBITh 00pa3oM pealbHOCTH, ONPEIMEUNBACTCS B
3HAKOBBIX (hopMax, He 3aredyaTiIeBasCh MOJTHOCTHIO HHU B OJTHOM
u3 Hux» (Hypues 2003: 82).

MoxHO cKa3aTh, «<...>YTO CYIIECTBYET CTOJBKO KapTHH
MHPA, CKOJIEKO UMeeTCsl CyOBEKTOB, KOHTAKTUPYIOIIUX C MUPOM.
CyOBeKkToM KapTHHBI MUPa MOKET OBITh: 1) OTHEIHHBIIN YeToBeK
WJIHM OTJIENbHAS TPYIIIA JIFIeH; 2) OTAeNBHBIN 3THOC (3THOCH); 3)
YeJI0BEYECTBO B IICIIOM.

OTHUYeCKas MOJEIb MUPa COCTOUT M3 Habopa CBOEOOpa3HO
B3aMIMOCBSI3aHHBIX MOHATHIA, K KOTOPHIM MOXXHO OTHECTH TaKue,
KaK BpeMsl, IPOCTPAHCTBO, U3MEHEHUE, TpUInHa, cyaroa» (I'ype-
Bu4 1972: 17).

A o0mias kapTHHa MHUpa «<...> CIY)KUT CBOCOOPa3HBIM II0-
CPEIHUKOM HE TOJBKO MPH B3aWMOTIOHUMAHUY WHIUBH/IOB, HO H
MIpH KOHTaKTe Pa3jMYHBIX Cep UYeIOBEYECKOU MesTeNHHOCTH,
Pa3NUYHBIX STHUYECKUX KYJIBTYyp Olarojaps YHHBEPCAIHSIM,
dbopmupyIoIM €€ CTPYKTypHOE SIp0 (YHUBEPCAIHH — KaTero-
U, IPUCYTITIE YeJIOBEKY Ha JTFOOOM dTarie ero HCTOPUH, TIPUCYT-
CTBYIOIIIME B CTPYKTYype CO3HAHU JIF000# conmanpHOi dopma-
nun) (CepedpennukoBa u jap. 1988: 28).

Kaptnra wmpa sKCIUmMIupyercs dYepe3 CEeMHOTHYECKOe
odopmirenue, GopMHUPYS OAWH U3 CBOMX HamOoJiee TITyOHMHHBIX
CIIOEB — SI3BIKOBYIO KAPTHHY MUPA, € PeaTu3yIOTCs HHANBUIY-
IBHO-JIMYHOCTHBIE, KYJIbTYPHO-3THUYECKHE W oOliedenoBeye-
CKH€ KOMITOHEHTEHI.

Emé B. KomuccapoB ormeuan: «lIpobiema B3anMooTHOIIE-
HUS S3bIKa U KYJIBTYPHI TPAAUIMOHHO BKIIIOYANIACh B cepy UH-
TepecoB s3bIKOBeZOB. Ho B mocienne MecATHIETHS TOHATHE
«KYJBTYpa» UHTEPIIpeTUpyeTCs Bee mupe. Ha cMeny moHumMaHwust
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KyJIbTYypBl KaK COBOKYITHOCTH MaTE€PHAIBHBIX M yXOBHBIX JO-
CTI)KEHWH NMBWIM3ALUH TPHILIO PACHIMPEHHOE TOJIKOBAHHE
3TOTr0 TEPMHUHA, BKIIIOYAIOIIEEe BCE OCOOCHHOCTH MCTOPUUCCKHUX,
COIMABHBIX M TICUXOJOTUYECKHUX SBJICHUH, XapaKTepPHBIX JUIS
JTaHHOTO 3THOCA, €r0 TPAIMIINH, IEHHOCTH, B3TJISIIbI, HHCTHTYTHI,
MOBEJICHNE, OBIT, YCIOBHSI )KH3HU — TO €CTh BCE CTOPOHBI €r0 ObI-
TUSL U co3HaHUs. Takoe MOHMMaHKHE KyJIbTYPhl BKIIIOYAET B HEe
S3bIK W BCE JIPyTHE acleKThl BepOalbHOM KOMMYHHKAIIMH Kak
BaKHEMIIETO yCIOBHUS YETOBEYECKOTO CYIECTBOBAHUS. >
OnHako cieyeT MOMHHTB, YTO «<...> S3bIKOBast popMa BBI-
CKa3bIBaHUS HE OMpEAEIseT OJHO3HAYHO COJCP)KaHUE BBHICKA3bI-
BaHUsI, BHIBOJUMOE Ha OCHOBE MHTEPIPETALY 3HAUCHUIH COCTaB-
JSFOLIMX €TO €AMHMIL, a CIY)KUT JIUIIb UCXOAHON 0a30i [uIs 1mo-
HUMaHUS TI00aabHOTO cMbIicia. OAWH U TOT K€ CMBICT MOXET
OBITH BBIBEIEH M3 PA3HBIX S3BIKOBBIX CTPYKTYp, W, Ha00OpOT,
OJIHA U Ta )K€ CTPYKTypa MOXKET CIY)KUTh OCHOBOH JJIsl (POPMH-
pOBaHMS M MOHUMAaHHS COOOIEeHNH. Y 3aBUCMMOCTh BBIpasKeH-
HBIX MBICIICH OT CI0C00a MX SI3BIKOBOTO BEIPAYKEHUS OKa3bIBACTCS
OoTHOCHUTENbHOU U orpanudeHHo» (Hypues 2003: 84). [Toatomy
ONTHMAJILHOCTH ITEPEBOIa 00YCIOBIEHA HE TOJIBKO HTOHUMaHUEM
ITOPUTMOB «UYXKOW» KYJIbTYPbI, HO TAK)KE CTOJIKHOBEHUEM MEH-
TaJbHBIX MPOCTPAHCTB aBTOpa ucxonHoro Tekcra (MT) u ero me-
PEBOIUNKA, T.€. X HHAWBUIYaTbHO-THYHOCTHBIX OCOOCHHOCTEH.
[TepeBo4HK, CKOJB BBICOKOTO YPOBHS MPO(ECCHOHAIOM OH
Obl HU ObLI, Bcerna cyobekTrBeH. C Ipyroil CTOPOHBI, CTpeMIIe-
HHE K TIOJIHOM SJIMMHHAINKN CYOBEKTHBHOCTH HE MOXKET OBITH
onpaBiaHHBIM. [lepeBomunK, SBISASCH TIPEACTAaBHTENEM TOW
KYJIBTYPBI, JUIsl KOTOPOH OH OCYIIECTBIISIET MIEPEBOI, BHIOTHSET
pu 5ToM QYHKIHIO «pUIbTpay (He MpoITycKas U3 OpUrHHaja B
MepPEeBOJI TO, YTO OKAXKETCS HeNOCTYIHBIM HocuTelnsim [151, To ecTh
MEPEBOJISIIETO S3bIKa MITH S3bIKa IEPEBOJA), «ITYIbD (YCHUIINBas
W YBEIIMYMBAs B TEKCTE MEPEBOIa TO, YTO MOXKET MPOUTH MHUMO
HHUX HE3aMEUYCHHBIM, HO SIBJISICTCS NPUHIUINAIBHO BaKHBIM IS
JTaHHOTO TPOU3BEICHNUS) U «TpaHcHopMaTopay (IEpeHocs B HHOE

59 http://www.studfiles.ru/preview/2227011/page:5 (nara o6parieHus:
06.07.2017)
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KYJIBTYPHO-3bIKOBOE IIPOCTPAHCTBO 3JIEMEHTHI TEKCTa OPUIH-
HaJla, KOTOpble HE MOTI'YT OBITh BOCIIPHHATHI M MOHATHI TaK, Kak
HX MOTYT NMOHATH HocuTenn VS, To eCTh HCXOHOTO SA3bIKA).

KommyHMKaTuBHAs cuTyalus Ui XyIO>KECTBEHHOI'O TEKCTa
— TIOHATHE JOCTaTOYHO IIHPOKOE, OXBaTbIBAIOLIEE BCE
MHOrooOpasue BO3MOKHBIX PELHUIHNEHTOB JTAHHOTO
MIPOU3BEIEHUS, a TAK)KE BCE €0 SKCITUIUTHBIE U UMILTUIUTHBIC
CMBICIIBI, 3aMbICeNl aBTOpa M T.O., 4YTO W OIpelesseT
CYILLIECTBOBAHUE CIEAYIOIIEH 3aBUCUMOCTU: «HeM cioxHee U
MPOTHBOpEYHBEE MPEAbsBIsIEMbIC K IEPEeBOAY TPeOOBaHU, YeM
mupe (PYHKIHOHANBHBIA CIEKTP HEPEeBOAMMOIO TEKCTa, TEM
MEHbBIIE BEPOSTHOCTh CO3IAHUS TEKCTa, IPEACTABISIOIIEIO
co0oii 3epkanbHOe oTpakeHue opuruHanay (Ilsetinep 1989: 54-
55), a BO3MOXXHOCTb CO3JIaHHS TaKOTO «3epKaia» MpH MepeBoie
XYAO)KECTBEHHOIO ~ TEKCTa  MPEICTAaBIsIETCS U BOBCE
COMHHUTENIFHON. B cBs3u ¢ »TUM IIPUHOUIINAJIBHOC OTINYUC
JUYHOCTH MEPEBOAUMKA OT JIUYHOCTH CO3/aTeNsl MEPEBOAUMOTO
MPOM3BEICHUSI MOXKET IOCIYXXHTh OOOCHOBAaHHEM OIIO3ULIUU
«JIMYHOCTh aBTOpa — JIMYHOCTh IIEPEBOJYMKA» B KayecTBE
ocoboro ¢axTopa, BIHSIONIETO Ha YPOBEHb SKBUBAJICHTHOCTH
MEepPEBOA, U MOTOMY SIBIISIETCS U CEPhE3HON NEPEBOIOBEAUECKOM
poOIeMOiA.

JIMYHOCTh TIepPEeBOAYMKA C HEU30EKHOCTBIO OTpaKaeTCs Ha
MepeBoie, Kak U OCOOCHHOCTH IMPEICTaBUTENS APYrou mpodec-
CHM Ha MPOAYKTE ero Tpyaa. B To jxe Bpems, He00X0IUMO Mo~
YCPKHYTH, YTO MCHTAJILHBIC IPOCTPAHCTBA UHAWBHUI0B HUKOTOa
HE MOTYT TOJHOCTBIO COBIIAAaTh, IOCKOJIbKY OHHU OIIPEIEISIOTCS
WHIUBUAYaIbHBIM OIIBITOM, 3HAHUSIMU U IPEACTABICHUAMH U pe-
MPE3EHTUPYIOTCS] MHANBUIYAIBHBIM «BepOaTbHBIM KOooM». Tem
HE MCHEC, MOKHO I'OBOPHUTH O HAJIMYUH HEKOTOPBIX <<O6HH/IX 30H»
B MHAMBHUIYAIBHBIX MEHTAIBHBIX IPOCTPAHCTBAX, YTO 00OYCIIOB-
JICHO IMPUCYTCTBUEM B «<...> KOHHeHTyaHBHOﬁ CHUCTEME A3BIKO-
BOM JIMYHOCTH COBOKYIHOCTH OOBIIEHHBIX 3HAHUH 00 0OBeKTax
n sBieHusx mupa» (Hypues 2003: 85), u nepeBon Oymer Tem
yCIIelIHee U pe3yJbTaTuBHEe, YeM OyIyT HIMpE «30HBD» Tepece-
YEeHUS! MHANBUAYaJIbHBIX MEHTAJIBHBIX TpocTpaHcTB aBTopa UT n
nepeBoIurKa. VIMEHHO COBMEIIEHHOE MEHTaJbHOE IPOCTPaH-
CTBO 00yCIIaBIHMBaeT BEepOAIbHYIO PEIPEe3eHTAIHI0 CPECTBaAMU
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npuHuMaromero s3pika (I151) merxoceMHOTHIECKUX OCOOSHHO-
creit aBTopa (Pecerxo 2001: 45).

[Ipobnema TexcTa Bcerna OyAeT ocTaBaTbcs OAHOM M3 IEH-
TPaJIBHBIX MPOOJIEM TepeBooBeieHUs. FIMEHHO TEKCT SBISETCS
MpeIMETOM aHaji3a Ha MEepPBOM JTalle MepeBOia, CBI3aHHOM C
WHTEpIpeTalueii OpUTruHaIa, © UMEHHO TEKCT SIBJISACTCS MpeaMe-
TOM CHHTE3a Ha €ro 3aKJIIUuTeIbHOM 3Tane. [loaToMy 3Ta mpo-
OJiemMa TpuBIIEKaeT K cebe MpUCTAThbHOEe BHUMAHUE TCOPETHUKOB
nepeBona. Tak, no mHeHuto P. Iltonsue, «<...> TeOpeTUYECKOE
OCMEICIIEHHE TIpoIlecca MepeBoa AODKHO CTPOUTHCSA C YIETOM
TECHOH CBSI3M T€PMEHEBTHKH U JMHIBUCTUKU TEKCTa, HOO B OcC-
HOBE TEPEBOJA JICKHUT BO3MOKHOCTH OPTaHHMUYECKOTO COeIUHe-
HUSl TEPMEHEBTUYECKOTO aHaIN3a TeKCTa KakK IeJIOT0 U CHCTEM-
HOTO aHaIM3a Ha OCHOBE JIMHIBUCTHYECKUX Kputepues (Stolze
1982: 49). B ocHoBe pa3pabatsiBaemoii P. Illtonbie Teopun me-
peBOMIa TEKCTA JISKUT MpeCTaBIeHHE O opMe TeKCTa KakK O BbI-
paXeHNH KOMMYHHUKATHBHON WHTEHIIMH OTIPABUTEISI, peaTn3ye-
MOI1 uepe3 MocpeACTBO A3bIKa. AHAIM3UPYS UCXOIHBIA TEKCT, Ie-
PEBOMYMK CTaBUT Teper, COOOH BOMPOCHL: KaKyIO IENb Ipeciie-
IyeT OTIIPaBUTEINb U KaKHe SI3BIKOBBIE CPEICTBA UCTIONB3YET IS
aToro?

[NoHnmaHue TekcTa OCHOBBIBAETCS] HA OCO3HAHHUH €T0 I1eJIO0CT-
HoctH. [Ipr 3TOM BaskHO HE TOJIBKO CKa3aHHOE, HO U TIOJpa3yMe-
BaeMoe: He TOJIBKO CKa3aHHOE PaHee, HO U IPOCTO U3BECTHOE, «51»
TOBOPSIIIETO, €0 COIMUAIBHBIN CTaTyC, (POHOBBIC 3HAHUS H JIP.

31ech NpeACTABISIETCS] YMECTHBIM BCIIOMHUTS ciioBa U. ["anb-
MIEpHHA O POJIHM MOJATEKCTa, 3aIITAHUPOBAHHOTO CO37aTeIeM TeK-
cTa. BeiiBuraemMoe UM MOJIOKEHHE O «COJepPIKATEIbHO-TIOATEK-
CTOBOW MH(OPMAIMN» KaK 00 OPraHNueCKON YaCTH CMBICIIOBOTO
COJIEpP)KaHUS TEKCTa, UMEET CaMOe HEIOCPECTBEHHOE OTHOIIIe-
Hue K nepesony (I'ampnepun 1981: 42).

Ha ocHOBaHMM CKa3aHHOTO BBIIIE 06 SKCINIMIOUTHBIX U HUM-
IUITMIIATHBIX KOMITOHEHTaX CMBICTIA TEKCTa, O POJH Pa3IMIHBIX
(aktopoB B ero ¢gopmupoBanuu P. llltonpue nemaer BasKHBIH
TEOPETUYECKUH BHIBOJI O MHOTOIIJIAHOBOCTH TIEPEBO/IA.

W ncarenu BrioyiHE 0CO3HABAIIM BAXKHOCTH TAKOTO MOIX0a K
nepeBoy. TpeboBaHUS K XOpOIIEMy IEpEBOIY MPOCTO U YETKO
ObuTH cHOPMYJIMPOBAHKI €IIle ICTOHCKUM MpocBeTutesieM ®. P,
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Kpeiinanbmom. B cBoem mceMme ot 9 ampens 1870 r. oH mucant
nostecce Jlumum Koiinyna: «Xopoiuii TepeBoj JOJKEH
BO3MOXKHO TIOJIHEE OTPaXKaTh JyX U CMBICH MOJJIMHHUKA, HO TIPU
3TOM YHTAThCA TAK K€ IUIABHO, KAK U MMO3THYECKOE U3IUSHUE HA
poxsoM si3eike» (Kreutzwald 1910: 48).

A Tako¥ BbIIAIONIUICS 03T U niepeBoauuk kak JI. Camoiinos
B OJTHOM W3 HHTEPBBIO PACCKA3BIBAI: «<...> C 3CTOHCKOTO Havaj
nepeBoauTh ctuxu Panbda Ilapse u Dmnen Huiit. DcroHckum
SI3BIKOM sI, K COXKQJICHUIO, HE BJIAJICI0, HO CTaparoCh MO3HATh
XapaKTep 3CTOHCKOI'O HAPOJAA, €ro MOHSITHUS, €ro UCTOPUIO, €ro
peanuu, ObIT. U 3TO, KOHEYHO, OYCHB IIOMOTACT B MIEPEBOAUICCKOMH
pabote. C 3CTOHCKOIO MEPEBOXKY MO MOACTPOUYHHKY. [l MeHs
COCTaBJISIETCS TOYHBIM TEKCT, OOBICHIETCA, KaK W B KaKOM
pa3Mepe CTUXU HalMCaHbl, The pasmMeniaercsa pudma. OmHuM
CJIOBOM, JIeJIaeTCs MOAPOOHOE onucanue ctuxa. Tak Mbl 0OBIYHO
TIEPEBOINM C S3bIKa, KOTOPHIN HE 3HAEM WJIM 3HAEM TIOXO0Y (IIUT.
no: ITepenbirun 2002).

JIefCTBUTENBHO, HENOCTATOYHOE BIAJCHUE WU IIOJHOE
HEBJIaJICHUE TIePEBOIINKOM HH(popMaIueit 00 HHO-KyIbTYPHBIX
(B maHHOM cilydae) JCTOHCKHX peallusiX SBJISETCA M HEro
BEeChMa 3HAYMUTEIBHON MPOOJIEMOH U, KaK CJICACTBUE, TPUBOIUT
K TOTepsiM, OOYCJIOBJICHHBIM SI3bIKOBO-MCHTAJIbHBIMU  He-
COOTBETCTBUSIMHU.

Mo03KHO IPUBECTU MHOKECTBO IPUMEPOB NEPEBOTUECKUX TO-
Tepb, OOYCIOBICHHBIX PA3UYUSIMUA B BOCHPHSITHH YHTATEICH,
HOCHTEJIEeH pa3HbIX MEHTAIUTETOB, HAIPUMep, 00pa3HO-acCOIH-
ATUBHBIC pa3Inyus B BOCIpUATHH. CKaxkeM, Ui pyCCKOro YuTa-
TeNns 6epe3a — CAMBOII U OTYETO JJOMa, M JIETCTBA, M BOOOIIE Po-
JTUHBI (HallpuMep, B HEKOT1a TOMyJIIpHO# TiecHe nenock: «U po-
JUHA MEAPO TMOMIa MeHs // Oepe30BBIM COKOM, OEpe30BBIM CO-
koM»® A B 3CTOHCKHX HApOIHBIX MECHIX Oepe3a — JOMAaIIHEE Jie-
pEeBO: yKpallleHHe KOMHAT, BEHUKH, pO3TU U T.J. POJICTBEeHHBIN
(mo cune obpaza) pycckoil bepe3e ICMOHCKULL MONCIHCEBETbHUK
JUISL PYCCKOTO YUTATENsl IPOCTO HEMHOTO 3K30TUYECKUN KYCT: «51

80 http://webkind.ru/text/96846_6657610p85907021 _text_pesni_i_ro-
dina_shhedro_poila_menya_berezovym.html (nara o6pamienus:
18.07.2017)
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YBUIET BO CHE MOXOKEBEJIOBBIM KYCT...» (3abomorkuii 1957:
117). To e camoe u ¢ dy6om, KOTOPBIM B SCTOHCKOM JIUTEPATYP-
HOW TPaJHILINU OJIMLETBOPSIET CHITY, MOJIOAOCTb, HAIOp, a B pyc-
CKOW — 3TO IepeBO, KOTOPOE MOXKET CHMBOIIU3UPOBATh CHITY (MO-
2yuutl, 8eK08oll), HO Yalle CUMBOJIU3UPYET TIYIOCTh YelioBeUe-
CKyt0 (0y6 0ybom, dybuna cmoepocosas). Psbuna Kak CUMBOJ
JOCTaTOYHO MTOX0XE TPAKTYETCS U B PYCCKOH, M B 3CTOHCKOM Tpa-
JIMIIVY, HO BCE JK€ OTJIMYAIOTCS CTENCHBI0 MHTEHCHBHOCTHU. Eciu
B PYCCKOH JTUTEpaType «<...> FOPHUT KOCTEp PSIOMHBI KPaCHOI»
(Ecenmn 1970: 190), To B 3CTOHCKOM psAOMHA, KaK TPABHIIO, CHM-
BOJI OoJiee KaMepHBIN: OTOHEK, CBETIISIUOK, (POHAPHK | T.A., HO U
3aIUIINAET CajJ U TEPPUTOPHIO OT 3bIX ayxoB (Viires 2000: 98—
103, 105-118, 152-156).

MHOKeCTBO Pa3HOOOPAa3HBIX IEPEBOAYECKHX MOTEPh, CBSI-
3aHBI C TE€M, YTO MEPEBOTUMK, HE MOXKET (MM HE XOUET) peannu
OpHrUHAaNa «yBUICTH)» IJa3aMU aBTOpa, CKBO3b MPU3MY aBTOP-
CKOTO, a He CBOero (MmepeBoqunKa) BHYTpeHHEro Mupa. Bort,
HanpuMmep, PparMeHT CTUXOTBOPEHHSI OJHOTO M3 U3BECTHBIX 3C-
TOHCKHX N03TOB Anekcanaepa Cyymana «PoxaeHue croppea-
muzMay (“Siirrealismi siind”) 1 ero mepeBo/1, BEITTIOTHEHHBI MOC-
KOBCKUM MiepeBoqunkoM [1. Komrenem.

SURREALISMI SUND POXJEHWE
CIOPPEAJIM3MA
Haigutavad eite-taati 3esaiom 0eo ¢ 6abkoil
sdngis: Imelik! 6 nocmeint.
Uni ammu otsas! Vdljas Yyono!
ikka pimedik! He cnumcs, xoms na 0eope
uepHo.

Touseb vana, ldheb oue Bowiwen 0eo
asja jarel kaema — noans0emn, Ymo Kax.
siidasuine hele pdike Buoum —
pooles taevas! 6 Hebe conHYa NAMax.
(Suuman 1975: 20) (Cyyman 1980: 70)
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3nech nckakeHbI U popma (Xopeit 3aMeHEH IMOOM) CTHXOTBO-
peHus, U cMBICI. BeposiTHO, mepeBoI4rK LIeT HE OT TeKCTa, a OT
3arosioBka. OH CTpeMUIICS HE IEPEBECTU CTUXOTBOPEHHE, a Tiepe-
JIaTh «CIOPPEATNCTUYECKYIO KaPTUHY» TaKOU, KaKOil BUIUT €€ OH,
a He aBTOp. B opuruHasne roBopuIcs 0 TOM, 4TO COH YK€ YIIEN, a
cyMepkH Bc€ He mpoxoasaT. B mepeBone: «He cnutcd, X0Ts Ha
JIBOpE YEPHO», T.€. IOMEHSHBI MECTaMH [IPUUMHA U CIEJCTBHE.

Hpyroit 0COOEHHOCTHIO XyI0’KECTBEHHOTO TepeBO/a SIBIIS-
eTcs TO, YTO, KaK IPaBUJIO, €r0 BBIIIOJHSIIOT HE 110 BOSHUKIIEMY
CTIIOHTAHHO >KeJaHMIO (s ceyac He O ITOOUTENLCKUX MEePEBOAAX),
a Ha 3aka3. B aTom ciydae paboTa nepeBogurKa 3aBUCHUT YXKE HE
TOJILKO OT €ro MOHMMaHMA CBOEH 3a/1auu (KOMIIETEHIWH, ITO3H-
LMY, CTPATETuH U T.11.), HO U OT 3a/1a4M, KOTOPYIO ITepe]l HUM CTa-
BUT m3n1aTenb. Hepeaxo mpu 3TOM BO3HUKAIOT KOH(MIMKTHI (M
MEXIy aBTOPOM, IEPEBOAYMKOM M H3JATENeM, U BHYTPEHHUE Y
CaMoro MepeBoAYMKa) HE TOJILKO MIC0JIOTHi, HO U 3cTeTHK. O0-
UM MECTOM CTaJIU paCcCyXKACHUS O HACUJIUU Hall TUYHOCTBIO I1€-
pPEeBOJUMKA CO CTOPOHBI M3JATENs, PENaKTopa, LeH30pa U T...,
HO 32 paMKaMH 3THX PacCyXI€HUH OCTAIOTCS AeCTBHS HE0OPO-
COBECTHOTO MEPEBOTYHMKA U BIIOJIHE ONPaBAaHHBIE TPEOOBAHUS K
HeMy 00 yy4IlleHHH KauecTBa IIePeBO1a TEKCTa, KOTOPOE OH, He-
JTOOPOCOBECTHBI TEPEBOYUK OMIMOOYHO (MM HAMEPEHHO)
TPaKTyeT KaK «yJIydllleHHue CTUXOTBOpeHus». PaccMoTpuM nepe-
BOJI ere oxHoro ctuxorBopenus A. Cyymana ,,S0jamalestus” (B
nepeBojie «BocroMiHaHNE 0 BOITHE») U3 TOTO e COOPHUKA, BBI-
MIOJIHEHHOI'O APYT'MM MOCKOBCKMM InepeBoguukoM — H. I'opoxo-
BbIM. @parMeHT HECKOJIbKO BETMKOBAT, HO HATJIAAHO WILTIOCTPH-
pYeT cKa3aHHOE.
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SOJAMALESTUS

Meie juurde tulid
kaks meest punavdest.
Habetunud. Teine oli
haavatud kdest.

Veel tuli meie juurde
mehi terve kamp.
Igaiihel kdes oli
piissitorts voi -ramp.

Valged lindid kdistel,
irvitused suul.

Uks nendest kamandas:

“Kummalegi kuul!”

Isa tostis hangu:
“Kas teil pole hdbi!
Laske torud alla!
Muidu l60n ldbi!

Mina oma maa peal
oma vange tappa
vat ei luba!

Kasige rappal

Pdrast kuhjategu
Komandantuuri

ise mina viin nad!”
Vaatas veel uuri.

Mehed seisid tummalt.
Otsas oli nou.

BOCMWHAHUE O BOWMHE

Iloo eeuep npuwinu ooHa-
2HCObL

0soe u3 Kpacnou Apmuu —
obpocutue u xyosle,

00UH MAICENO CIMOHA. .
AHsunaco ceopa, u xadxicovlii
uMen pyscoeuo, nozaney,.

U Kaxcowvlil cebe noGssKy

Ha PYKY NOBA3AI.

Hx posrcu nocnunuce coimo,
KpUBUIACH YXMbLIKA 37104,
6 2/1a3eHKaAX XMeNbHbIX U
MYCKTbIX,

CIMOAN 3aMAeHHbIIL MPAK.
Ooun npoyedun 1008umo:—
Kaosicoomy oams no nyre...
Omey 60pye cxeamun GUbL:
— A ny, onycmume oyna!

A ny, 2060pio, onycmume!..
Mamo eawty pacmakx...

A na ceoem cenoroce
Yousams ne n0360.110 NJeH-
HbIX, 30 YMO Jice KOPMIIO UX
Xnebom — nycms mpyosamcs,
yepm 603omu!

Xo3aun s 6 smom eonpoce —
VA0ACUM Cmo2d, U CAM 5

K HA4anbcmey ceeoy...
Yenemu 0w

cmoea cnodicums 00
B0CHMU...

Ckaszan, Ha uacvl cam ens-
HYA:
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Isa vottis leivakorvi, — Ilopa 3axycums, oapmo-

hapupiima nou. eoul...—
Hapesan on xne6 nommsamu
Sodurid vodisedes U 8 KPYICKU HATUL MOTOKO.
kustutasid ndlga. Byov mul ne mem noma-
Lindimehed nolisedes nym!.. —
lasksid jalga. 3/100HO CKA3a1 NPLIUABBLIL,
mom, 4mo epo3un paccmpe-
JI0M.

H cned ux npocmoln oanexo.

Kaarti siis uuriti. FBouywt 3akycunu xneoom.
Isa nditas kdega Ckazanu omyy: — Cna-
Narva pole, kus vois kokku cubo...—

saada punavdega. U 007120 2A0€U 8 Kapmy:

mym 20e-mo ceou — enepeou
A nocne sce wiiu noo Hebom
yeema 6azpanozo gnraza, —
omey nNOKA3ai pyKoio,
Kak 6 cmopony Hapeul
npotimu

(Suuman 1975: 67) (Cyyman 1980: 75)

I'oBops 0 HEM30EKHBIX TIPH IIEPEBOIE TTOTEPSX, OOBITHO MPH-
BOJSIT apTyMEHTHI B TIOJBb3y OMPaBIAHHOCTH/HEOTPABIAHHOCTH
TeX WJIM UHBIX IOTEPh B 3aBUCUMOCTH OT JIOITYCTUMOCTH/HEAOITY-
CTUMOCTH OTKJIOHEHHH B KaKI0M KOHKPETHOM CITy4ae.

[TompoOyem paccMOTpeTh 3TOT MPUMEP C TOUYKH 3PEHUS aJIeK-
BaTHOCTH B BOCIIPUSATHUU OIMCAHHOTO B OPUTMHAJIE U B IIEPEBOJIE.
B mepeBosie MHOIO BBIJIEICHBI CJIOBa U 00OPOTHI, KOTOPBIX HE
TOJIBKO HET, HO U HE MOXKET ObITh B OpUTHHAJIE. DTH HEOIIPaB/IaH-
HbIE€ 3aMEHbl WJIM JIOTIOJIHEHUA JEJISITCS Ha IITaMIIbl, XapaKTep-
HEIE ISl PYCCKUX «CTHXOB O BOMHE» (KpacHOApMEHIhI HEempe-
MEHHO OOpoJIaThie U XyAble; OTUIEHCKHE — ATO TIOJIUIIAH, MPHI-
aBbIe CO 3MTIOOHBIMU YXMBIIKAMHU, TbSIHBIE U T.JI.) ¥ «BKJI/IbIBa-
HHE B yCTa aBTOPa» CJIOB U CIOBOCOYETAHUH, IPUCYLIUX JIEKCH-
KOHY PYCCKOI'0, HO HE 3CTOHCKOI0 KpecThsiHuHa. IToxoxe, nepe-
BOJUMK MPEJJIaracT 4YUTATEN0 MPOCTO «CTHXOTBOPEHHE O
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BOifHe», a He TepeBOJl ICTOHCKOI0 CTHUXOTBOPEHHS (IIPHUEM,
TPYIHO CKa3aTh, 4ETO MPUBHECEHO OOJIBIIE: PyCCKOTO UITH COBET-
ckoro). M3-3a 3T0ro Bc€ CTUXOTBOpPEHHME BOCIPUHUMAETCS Kak
WTpa B Mackapajl: 3CTOHIIEB «IIEPEOIETN» B PYCCKYIO OACKIY H
3aCTaBWJIM TOBOPUTHh HAa CKBEPHOM W HE BCETJa MOHSATHOM pYC-
CKOM s3bIke. 1 «OTeu-KpecThsiHMH» B MEpeBOJE — KaKOH-TO
OYeHb OOPYCEBIINH, U TOTUIIAaN TOKE. A KAKOBO CIIBIIIATE U3 YCT
BCE TOTO € SCTOHCKOTO KPECThHWHA MPUBBIYHOE IJISI PYCCKOTO
yxa «Mars Bamry pacTak...»? W maxe To, 9TO «OTel OKa3al py-
Ko1o (?), kak B cTopoHy HapBbl IpoiTHY, HUCKOIBKO HE TMOKA3bI-
BaeT, 4YTO JENI0 MPOWCXOTUT B DCTOHHHM — B CTOpOHY Hapser
MOXXHO UITH U 13 JICHHHTpaICKOH 00J1acTH.

Ecnu 4urtaTh TOMBKO MEpeBOJ], BOZHUKAIOT BOIIPOCHI K pycC-
CKOMY SI3bIKy IepeBoauuka. [loueMy KpecThsHUH H3BSCHSETCS
TaK MO-KaHIEISIPCKA: «XO035UH S B 3TOM Bompoce»? CMyimaer
¢dpaza: «[lopa 3aKycuThb, JapMOEAbI», T.€., €CIIU «AAPMOEIbD»,
ckopee — «okpute». Ocobo 3araJoyHO 3BYUHT IMOKEIAHUE WU
pokIsaTHe «byap Tl HE TeM MOMSIHYT!». A Kak TOHUMaTh (hpazy
«M cnen ux npoctbul ganeko»? HeBHATHO 3BYUYHUT: «BCE LUIH MOJ
HeOOM 11BeTa OarpsiHoro (hiaray. HemoHsTHO, 3TO BCe YYaCTHUKH
CTUXOTBOPEHHS TaK CTPAHHO MOOArpoBeNld WIIH BCE XK€ TaKoe
MIPOM3OIILIO ¢ HEOOM, IO KOTOPBIM Bee ILTH (?), B TO BpeMs Kak
B OpUTHHAJIe TIPOCTO yXoIauiu Ha 3akare. CTpoduka, MeTpuKa,
PUTMUKA, ¥ cucTeMa pudM nepeBoja He UMEIOT HUYero 00mIero
C OpUTHHAJIOM, MOSIBIITFOTCS TAAIIOTH, KOTOPBIX B OPUTHHAJIE HET.
OTO TO JIU BOJILHBIN IepeBoa, To Ju NepecCKas, To JIU CTUXOTBO-
PEHHE «II0 MOTHBaM.

Ho Takux nepeBoJoB 3CTOHCKON MO33UU 0YEHb MHOTO. S na-
JIEK OT MBICITH, YTO «3JIOBPEIHBINA MEPEBOTINKY» YMBIILICHHO HC-
Ka3unj CMBICII NIEPEBOANMBIX CTI/IXOTBOpeHI/Iﬁ WJIN BBIITOJIHUII €T0
HaMepeHHO He1oO0pocoBecTHO. U, TeM He MeHee, eclTi OTOPOCHUTh
BCE, YTO KacaeTcsi HeOpeXKHOTo 0OpalieHus IIepeBOIINKa C COO-
CTBCHHBIM A3BIKOM, HECJIOKHO 3aMC€TUTH, YTO I'NIaBHAsA NIpUYUHA
MIOTEPh 3TOTO MEPEBOIa KPOETCS B Pa3IMUUAX 3CTOHCKOTO U pycC-
CKOTO MEHTAIUTETOB W HEYMEHHH TNEPEBOAYMKA ITH PA3IUUHS
O0OHAPYKHTB.

HagepHoe, cambrii 601bI110# KOHBEWEp mepeBoaa ObUT co3/1aH
COBETCKOH 11KoJI0H nepeBona. Bacunuii beraku u Enena Kaccenp
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oTMedaroT: «B Poccnm m3gaBHA TOpAMINCHE Ka9eCTBOM BOOOIIE
JUTEPATypPHBIX U, B YACTHOCTH, IIOITHUYECKUX NEPEBOJIOB. <...>
€CJIM COCPEOTOYUTHCA TOJIBKO Ha MEPEBOAAX MO33UH, TO CTAHET
SICHO, YTO MX MOXHO JIETKO pa3AenTh Ha ABE KaTeropuu. B mep-
BOM OKa)XyTCsl IEPEBObI, KOTOPBIE SBIISIIOTCS YaCThIO COOCTBEH-
HOTO TBOPYECTBAa MEPEBOAUYMKOB, MEPEBOJBI, CIECIAHHBIE, KaK
MIpaBUJIO, C MOJIMHHUKOB <...>. Bo BTOpYIO k€ KaTeropuio mo-
[aayT EPEBOJIBI C IYCTHIX T'OJIBIX HOACTPOUYHUKOB <...>, CIeTIaH-
HbIE MCKJIIOYUTENBHO 1ist 3apaboTkar®’. C 3THMH yTBEPKIEHH-
SIMM TPYZHO HE COTJIACHUTBCS, OJHAKO €CTh HEMaJlo NMPUMEPOB
CKBEPHBIX II€PEBOIOB, OTHOCALIMXCS K IIE€PBOIl KAaTErOpuu, U
BITOJIHE ITPUIMYHBIX JaXKe [10 CErOAHSALIHUM MEpKaM (depe3 uet-
BEPTH BeKa M0CJIe KOHYMHBI COBETCKOM IIKOJIBI IEPEBOJIA), OTHO-
cAIMMXCS KO BTOpoi Kareropuu. [loaromy, BO3MOXKHO, MpHIILIA
TTOpa TIOTOBOPUTH 00 ATOM IIKOJIE CIIOKOWHO M OECIPUCTPACTHO,
0e3 Me0NTOrnIeCKO 3aI0PEHHOCTH U «BBIMJIECKMBAHUSI BMECTE
C TPSA3HOI BOJIOI» HU B YEM HEMIOBUHHOTO PeOEHKA.
PykoBonuTens oTaena counaibHO-TIOIMTHYECKUX HCCIIEA0Ba-
Huit «JleBaga-tienTpa» bopuc yomn otmedaer, 9to «<...> emé
B nanékoM 1929 romy O. MannensInTaM mucai mo MmoBoAy Mepe-
BOJIOB: ,,B n3marenbcTBa XJbIHYIA 1ie1asi Macca IICEBAONEPEBO-
YHKOB, HUKOMY HE BEJOMBIX O€3rpaMOTHBIX AWUJIETAHTOB, TOTO-
BBIX Ha Bce ycioBusl. [lomyronoqHeiii npuimuOiIeHHbIH nepeBo-
YUK, TOJTYTPaMOTHO NMEPEBOJUT MOAJUHHUK, a TOTOM PEAAKTOP
KOPIIUT HaJ €ro CTPENHEH U NPUBOAUT €€ B MAJIO-MAJIbCKUN de-
JIOBEUECKUN BUJ, Y>)K KOHEYHO, HE 3arii]bIBas B MOAJIUHHUK, B
JydIleM ciiydae coo0pa3ysch ¢ IpaMMAaTHKON U 3[IpaBbIM CMbIC-
nom“»®? Jlanee B. JlyOuH nuIneT: «<...> €CJIM FOBOPUTH O COBET-
CKOM IepeBOAYECKON IIKOJIE, y Hee €CTh HECKOJIBKO HECOMHEH-
HBIX 3aCiyT: CKa)Ke€M, OHa cO3/jajia KOPIYC HEIIOXO MepeBeieH-
HOH Ha PYCCKOH S3bIK MUPOBOM KJIACCUKU. TOYHEE CKa3aTh, TOU
JUTEPATyphl, KOTOPOIl COBETCKas BJIACTH J03BOJISUIA CUUTATHCS

81 http://mbla.livejournal.com/626884.html (nata o6panienus:
19.07.2017)

82 http://www.polit.ru/analytics/2008/06/07/perevod.html (nata o6pa-
mienns: 18.07.2017)
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Kiaccukoi. M BTOopasi oueHb BakHas 3aciiyra: dTa IIKoJia Moj-
HsJIa CPEJHUM YpOBEHb: CPEIHUN YPOBEHb NMEPEBOJA, CPEIHUM
YPOBEHb TEKCTa».

IIpencraBnsieTcsi mpaBOMEpPHBIM CKa3aTh, YTO Y COBETCKOH
MJIE0JIOTHYECKON CHCTEMBI Hapsly CO BCEMH €€ HeI0CTaTKaMH,
OCBEIICHUE KOTOPBIX HE BXOJUT B MOM HAMEPEHHUS, UMETUCH U
HEOCTIOPUMBIE JOCTOWHCTBA, KOTOPBIE, K COKAIECHUIO, SIBIISINCH
MIPOJIOJDKEHUEM WITH CIIEACTBUEM ITHX HEIOCTAaTKOB. MOXKHO JIH
MIEPEYUCIIUTE BCEX MOITOB M MPO3aNKOB, KOTOPHIE, HE UMes! (HIH
HEe BCerja nuMmesl) BO3MOXKHOCTH CBOOOJHO CaMOBBIPAXKATHCS B
COOCTBEHHBIX TPOW3BEICHUSX, «YXOOWIN B mepeBoa»? Bor
TOJIBKO T€, KTO cpasy mpuxoxast Ha ym: b. Ilacrepnak, O. Man-
nensintam, M. I{BetaeBa, A. TapkoBckuii, A. Axmarosa, H. 3a-
oonoukwmii, B. [lamamo, K. Uykosckuii, C. Mapmrak, M. 3o-
menko, /[. CamoiinoB. A BBIIIECKa3aHHOE YK€ TO3BOJISIET Clie-
JIaTh HEKOTOPBIE BBIBOJIBI, OJIUH U3 KOTOPBIX MOXXHO CHOPMYJIIHU-
poBaTh TaK: yJaydyllIeHHE KayecTBa XYJ0)KECTBEHHOTO IepeBojia
Ha pycckui 361K B 1920-91 rr. BO MHOIOM IPOU30LUIO 3a CYET
YIIyYIIIeHUs] Ka4ecTBa CaMON PYCCKOM JIMTEpaTyphl, T.€. IePeBO-
JIOM CTalli 3aHUMAThCSl HE MPOCTO MpodecCHOHANBHBIE, a 00Ib-
1€ OPUTHHAIFHBIE TIOATHI U IACATEIH.

CrpaBenmuBOCTH paiW BCE K€ CTOMUT OTMETUTh, YTO B
Oomplield Mepe OSTO OTHOCUTCA K TMEpeBoJaM MHUPOBOH
nuTepatypsl, a He auteparypsl HapogoB CCCP. B mocnegnem
ciydae HeTOOpOCOBECTHBIX ITEPEBOJIMKOB OBLIIO TaK MHOTO, UTO
JIerye TepedyHMciauTh Jao0pocoBecTHhX. Tor xe b. JlyOun
ormeyvalt: «He u3-mox majiku, kak HU CTpaHHO, B 50—70-bie To b1
MEPEeBOJMIIACH TOJBKO BENWKas IuTepaTypa. Eciam Hamo ObLIO
MEPEBOJUTH KAKOT0-HUOYIb YYKOTCKOTO IT03Ta, 3TO OBIIIO 0OXKbe
Hakazanue. Hy u iroam, 10Bo/s 3TO 10 KAKOTO-TO MPUEMIIEMOTO
BH[Ia, JENAJIA Ha 3TOM JICHEXKKH, U 04eHb Herutoxue. [Ipo Takue
nepeBoabl [lacteprnak rosopui: takoro mensuie 200300 ctpok
B JIEHb JeNlaTh HE HaJ0, MHa4ye 3TO HE MMEET CMBICTa. 3aTo
MEPEBOJUMK IOJIydad TaKWe JEHbIH, KOTOpPBIE MO3BOJISIM €My
CyIIECTBOBaTh TOJA, W TWHCATh CBOETO, CKaxeM, ,,JlokTopa

120



XKuparo“»®3, Xors mpocTo KOHCTaTMpPOBaTh CKAa3aHHOE — HE

BIIOJIHE crpaBeaauBo. CeméH JIMnkuH (U3 TOrO XK€ JUTepaTyp-
HOTO TMOKOJNEHUs, 4To M ApceHuil TapkoBCckuii), Kak u A.
TapkoBCKMIl BBIHY)KICHHO 3aHSJICS IIEPEBOJAOM U TOXKE C
BOCTOUHBIX A3bIKOB. HO OH He asnoBaics Ha 3T0 B cTuxax («Ax,
BOCTOUHBIE TmepeBonbl, / Kak Ooiautr OT Bac romoBa»y A.
Tapkoscuii. «IlepeBoqunk»®), a mepeBén NecATKM SMMYECKUX
MPOU3BEJAEHUNA Pa3HBIX HAPOJOB, HAMPUMEpP: KaJIMBIIKUM 310C
«/Ixanrap», kuprusckuii smoc «MaHacy, KabapaUHCKHN 3I10C
«HapTtsi», kazaxckuii anoc «KoOxanapI-0aTeIpy», OypATCKHI S1I0C
«I'acapy», npeganus u jereHnpl HaponoB Jlarectana. Ero mepy
NpUHAUIEkKAT  TEpeBOAbI  MOOM  Benukoro  Puppoycu
«laxname», Anumepa HaBou «Jleiinu u Memxuyn» u «CeMb
IJTAHET», IEPEBOABI MI0AM U CTUXOTBOPEHUH APYTUX KIACCUKOB
BocTOUHON suTeparyphl.® C. JIMIIKMH ¥ CETOIHS CUMTAETCS HE
TOJILKO OOJIBILIUM TTO3TOM, HO M 3HATOKOM BOCTOYHBIX SI3BIKOB, B
TOM YHCJIE U JPEBHUX, U JAKE MEPTBBIX.

Ecnu roBOpUTH O COBETCKOHM IIKOJIE MEepeBoAa, TO cdepoit
MOHUX IPO(ECCHOHANBHBIX WHTEPECOB SIBISETCA €€ «ICTOHCKO-
pycckas» cocTaBisitoniass. B pamkax 3asBICHHOW TeMbl Npe.-
CTaBJISIETCS 1€TIECO00pa3HBIM TIOIOBOPHUTH HE TOJIBKO O BBIOOpE
MepeBounKa, HO U 00 oTOOpe MPOW3BENEHUA I TEPEBOJIOB.
bruta mpennpuHsTa MONBITKA BBISICHUTH, MOKHO JIM IIPOBECTH
CKOJIbKO-HUOY/Ib CYIIECTBEHHBINH aHAIN3 3TOro 0TOOpa Ha OCHO-
BaHWU TIEPEYHs OIMyOIMKOBAHHBIX, Hanpumep, B 1972 roxy (ca-
MBI OOBIKHOBEHHBIN, HE IOOWJICHHBIN, HE «ChE3IOBCKUI» T'OJ)
MIEpPEeBOJIOB ICTOHCKOM nuTepaTypsl Ha sA3bIku HapomoB CCCP.
T.e. oTBeTUTH Ha 2 BOIIpOCA:

1. JloctaTo4HO 11 HAOMPAETCs] MaTEPUAIIOB JUISL IPOBEICHUS
aHajM3a Takoro poja?

2. IlpocMaTpuBaroTcs JiM Kakue-InOo U3AaTeIbCKUE IPenIo-
YTEHUsI Ha 3Tare 0TOopa MaTepuanon?

83 http://www.polit.ru/analytics/2008/06/07/perevod.html (nara
obpamenwns: 18.07.2017)

84 http://www.ruthenia.ru/60s/tarkovskij/perevodchik.htm (nata o6pa-
mienns: 18.07.2017)

8 http://www.time.kg/istoricheskie-lichnosti-kyrgyzstana/3182-lipkin-
semen-izrailevich.html (nara o6paruenus: 18.07.2017)
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[Ipopaborar kumry «IIucarenun CoBeTckoit DctoHuu. bub-
nmrorpaduyeckuii coBapb» (baccens 1984), st 06HApYXIII, UTO B
1972 r. B mepeBoAax Ha PYCCKHH SA3BIK OBUIO BBIMYILEHO JO-
BOJIBHO 3HAYHTEIHHOE KOJMYECTBO ICTOHCKOH nuTepaTypsl. Ho
TaM ObUTa TONBKO MH(pOpManMs 00 OTAENbHBIX KHUTAX TEX FITH
WHBIX aBTOPOB, MPUYEM, YACTO HEMoJHas (OTCYTCTBOBAIM JaH-
HBIC O TUPaXKaX, HE BCET/1a YKA3bIBAJIHCh U3/1aTEILCTBA H/MIIH TIe-
PEBOIYHKH H T. 11.), @ MEHS €IIle¢ HHTEPECOBAIN COOPHHKH ITepe-
BOJIOB IIPOU3BEICHNH Pa3HBIX aBTOPOB, IEPEBO/IBI OITYOINKOBAH-
HBIC B IEpHOAMYECKHUX U3AaHusaX. U He Tomnpko B Dctonun u Poc-
CUH, ¥ HE TOJNBKO HA PYCCKOM S3BIKE, a W HA SI3bIKaX HapOJOB
CCCP. Kpome TOr0, IIOKa3ajaoch METOMOJIOTHICCKH HEBEPHBIM
MOJIb30BATEC MEHee, YeM TpeMs McTouHuKaMmHu. [losTtomy 51 00-
paTtuica K eXKerofHO BBIXOHsIIeMy cOOpHUKY «KHIKHas JeTo-
muck» 3a 1972 1. (I-1V, vast. toim. 1. Helm), a morom u k 6u6HO-
rpapuueckomy ykazatento O. Kueu (Kusu 1978). Teneps mate-
pHanoB HaOpalIoCh yXe AOCTaTOYHO MHOTO, MPaBla, ¥ B 3TOM
yKa3areje HeKOTOpBIE JJaHHBIE OTCYTCTBOBAIH. Sl TIepernpoBepil
JaHHBIE B KHATaX, KOTOPHIE HAIIUCh B OMONMHMOTeKaX DCTOHUH,
OJTHAKO, BBISICHUTH KTO, HAIpUMeEp, TepeBen IOMOpecKy Py-
nonsda Amnepa «beqHas neBouka», OMyOIMKOBaHHYIO B 15-oM
HoMepe x-nma «Kpokomum» unmu ctuxorBopenue Pambsda [lapse
«X11eb», omyOIMKoBaHHOE (Ha MOJIABCKOM SI3bIKE) B COOpHUKE
«[loro moe oteuecTBo» B KuinHese, okazanoch 3aTpyAHUTEINb-
HBIM JJake ¢ moMotnbsio HaTepHeTa.

Tem He MeHee, IPOU3BeIs BHIOOPKY MPOM3BEACHUH, OITyOIH-
KOBaHHBIX B 1972 T. Ha PyCcCKOM W JPYrHX S3BIKaX HApPOJOB
CCCP, Bpimeqminx B CBET OTJAEIBHBIMA KHUTAMH, COOPHUKAMH,
B razerax M )ypHaJlaX KaK OOIEeCOI3HBIX, TAK U POCCUICKUX, 3C-
TOHCKUX U ipyrux pecrnyomnk CCCP, s mpuien Kk 3aKII0ueHHIO,
YTO 3TOTO SIBHO HEJIOCTATOYHO IS TITyOOKOTr0o aHanmm3a. XOTs Obl
ITOTOMY, YTO HEBO3MOKHO YUECTh IMPOIOJIKUTEIHLHOCTh PEIaKIU-
OHHO-TIOATOTOBHUTEJILHOTO IMKJIA TOTO WJIM MHOTO U3JIaHHUS, BEb
MEPUO/J] OT pelIeHHs OMyOJINKOBATh TO MM MHOE TIPOU3BEICHNE
JI0 BBIXOJIa €T0 B CBET MOXET KOJIe0aThCsl OT HECKOJIBKIX HEJlelb
(a mopoto 1 1Hei) B peciyOJMKaHCKOM WK pailoHHOMH razere Dc-
TOHHHU JI0 HECKOJBKUX JIET BO BCECOIO3HOM HIIM PECIyOJIMKaH-
CKOM KHIDKHOM u3faTenscTBe. [loaromy cam akT To# uiu HHOM
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MyOJIMKAIK MaJIoO O YeM TOBOPHT. B myOnmuKkanusx He 3aMETHO
KaKOW-TH0O0 MEePHOANYHOCTH W B Pa3HbIE TOABI UX MOXKET OBbITH
Oonpuie unu Menblie. Hanpumep, nuk myOiaukanuii mepeBogoB
Ha y30eKCKHH SI3BIK 32 mepuo ¢ 1966 o 1975 rr. mpuxogurcs Ha
1968 r., a mepeBoZOB Ha YKPAWHCKUHN SI3BIK 32 TOT XKe MEPHOI —
Ha 1975. Tak B 1975 r. B yKpauHCKHX M3AaHUSIX OOHapy>keHO 27
(') mepeBomoB mpowusBeneHU TONBKO oaHoro llayms-Dspuka
Pymmo. Kceratn, B 1972 . Ha 3610 HapogoB CCCP 6rpu10 mepe-
BeJleHO W omyOnmkoBano 21 mpomsBenenne Pymmo. A B 1972
roay Gombiie apyrux nepeBoauiauck Jedbopa Baapanau (41 me-
peBon), Panbd [Mapse (29), Dmnen Huiir (28), FOxan Cmyyi (26),
Bnagumup Basxkman (21), JTumm Ipowmer (19).

Koneuno, xoporo Obl clienaTh aHaJIOTHYHYIO BEIOOPKY, CKa-
xeMm, 32 10 et (M 1 HajerOCh mMpojenars 3Ty padoty). Torma
MOXKHO OBLIO OBI yBEpEHHEE CKa3aTh O HEKOTOPHIX TCHIACHIIHSX,
0 KOTOPBIX TIOKa IMPUXOJIUTCS TOBOPHUTH KaK O YEM-TO TIPEAIIONO-
XKUTeNbHOM. TeM He MeHee, Koe-KaKue TeHICHIIN ObLT 00Hapy-
JKEHBI.

C OopII0ii 10JIel BEPOSITHOCTH MOXHO TPEATION0XKHTE, YTO
ACTOHCKYIO JIuTepaTypy B 1972 r. nepeBoauiau oOUIBHO, HE OT-
JaBasi OCOOBIX TMPENMOYTEeHHH OTACIHHBIM JKaHpPaM M aBTOpaM.
TpyaHo HE 3aMeTUTH, KaK B TEX JIN WHBIX PECITyOIUKAHCKUX U3-
NaHusX (M Ha PyCCKOM SI3bIKE, U Ha SI3bIKE HApoJa 3TOH pecmyo-
JIMKH) BAPYT MOSBJISIETCS Cpa3y MHOTO NIEPEBOJIOB C AICTOHCKOTO.
BeposiTHee Bcero, 3TH IMyOIUKaIUH TPHYPOUEHBI K «ITHSIM 3CTOH-
CKOM KyIbTYphI (JINTEpaTyphl)» B 3TOW PECIYOIUKE HITH 3TO «3C-
TOHCKUW HOMEDPY». Ellle 01HOM TEHEHLIMEN ABIISIIOTCS IOBTOPHBIE
My OJIMKAIY TIEPEBOOB B IPYTHX U3IAHUIX, HO 3TO 0OJee TOBO-
PHUT O MPENNPUUMYNBOCTH NIEPEBOAYNKA (2 BO3SMOXHO U aBTOPA,
HO 9TO MEHEEe BEPOSITHO), YeM O JINTEPATYPHOU MOJUTHUKE TOTO
WJIM WHOTO W3JIaHUsl.

Korna peus nzer o nepeBoiax Ha pa3Hble S3bIKH HAITyMEB-
[Iero poMaHa, To HauboJiee BEPOSITHON IPHYNHON TOMY SIBIISICTCS
MOJIa, HO KOT/Ia BUJIUIIIb MHOKECTBO MEPEBOJIOB OJHOTO M TOTO
JKE pacckasa (a elre 4Jarie CTUXOTBOPEHWsI), TIOHEBOJIE MPUXO-
JUIIb K BBIBOIY: MO0 3TO NMPOU3BENIEHUE HACTOSATEIHHO PEKO-
MCHJOBAHO U3JAHUIO KEM-TO BBIIICCTOAIIUM, J'II/I6O NepeBO/ BbI-
MIOJTHEH C TIePeBO/ia Ha PYCCKHUU S3BIK, KOTOPBIN, KaK MPaBHUIIO,
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BEHITIONHEH paHbplie. T.e. mubo mepeBo]| BEIOIHIETCA C UCTIOIb-
30BaHUEM IIEPEBO/IAa Ha PYCCKHUH SA3BIK B KAUECTBE IMOJICTPOYHHUKA
nepeBoJia, MO0 MEepeBO BCE K€ BBHIMOJIHACTCS C 3CTOHCKOTO, a
MepeBOJ] HA PYCCKUN SBISETCS YEM-TO aHHOTAIIMOHHO-PEKIIaM-
HBIM JJIS TIEPEBOTYHMKA C SCTOHCKOTO Ha KaKOW-THOO U3 SI3BIKOB
HaponoB CCCP, kpome pycckoro.

Boobme, «mpsiMbie» TepeBOABI C ICTOHCKOTO Ha S3BIKU
HapogoB CCCP y MmeHs BBI3BIBAIOT OONbIINE COMHEHHA. S| He
3HAa[0, KTO W3 TMEPEeBOAYMKOB BIAJEN 3CTOHCKHUM S3BIKOM.
Hackomnbko st HOMHIO, 1B/l IPEANPUHAMAINCH MOIBITKU MIPH-
LIETHbHO TOTOBUTH MEPEBOINKOB ICTOHCKOU JIUTEpaTyphl. B mep-
BEII pa3 3TuM 3aHuMaics Bamepuit besszybor (B TY B 1960-¢
TOfIbl), TOTOBHUBLINI MEPEBOIYMKOB HA PYCCKHUH (M OU€Hb MHOTHE
U3 HUX pabOTal0T — U XOpOoIIo! — 0 CUX Mop, Hanpumep, TaTbsHa
BepxoyctuHckas), BTopas monbsiTka Obi1a npeanpuaara 1. JInii-
BOM B KOHIIE 80-b1x ToaoB, Koraa IIOIBITAJIHMCH IIOATIOTOBHUTH
HMMEHHO MepeBOAYUKOB Ha 1361ku HapooB CCCP, a He TONbKO Ha
pycckwii. [lo mpoHnn CyB0BI, TOTBKO IMIEPEBOTIHIIA HA PYCCKUI
s136IK — Hura baBuHa (MockBa) 1 ceromHs IepeBOIUT ICTOHCKYIO
JuTepaTypy. A kak odctosuiu neia B 1972-om romy? TouHo yna-
JIOCHh BBISICHUTH TOJIBKO TO, YTO TEPEBOMYHK C ICTOHCKOTO Ha
YKpauHCKUIl Anekcanap 3aBrOpOAHUM Bianena S3CTOHCKUM S3bl-
KOM Ha YpOBHC JOCTATOYHOM, ‘ITO6 MEPEBOAUTL XYOOKCCTBCH-
HYIO JIUTepaTypy.

Ecnu pa3BuTh 3TO TeMy W cenaTh BEIOOPKY MEPEBOAOB 3a
10 net 1 momeBITaTHCS BBIICHUTD, KTO U3 IIEPEBOJYHNKOB O6y‘-IaJICH
3CTOHCKOMY S3bIKY (B DCTOHUH MM CAMOCTOSITENIbHO, UMesl 3cC-
TOHCKHE KOPHH), U TO e CaMOe MPO/JIENaTh C IepPeBOIaMHt SCTOH-
CKOI1 TuTepaTypsl Ha WHOCTPAHHBIE S3BIKU (KCTATH, S TMOA03pe-
Baro, 4YTO U HAa HUX B OYCHb MHOT'UX ClIydadX IMEPEBOANIIN C pyC-
CKOT0), TO MOYKHO TIPOBECTH TIOJIHOIICHHOE aHAIMTHYECKOE WC-
CJIeIOBaHWE O TIEPEBOJIE ICTOHCKOW JUTepaTtyphl B XX Beke.
BriosiHe BEpOsITHO, UTO TYT MMOMOXKET KHUTA «DCTOHCKAS JTUTEpa-
Typa Ha MHOCTPAaHHBIX s3bIKax» (Mayap 1978).

CkazaHHOE TIO3BOJISIET CeNIaTh HEKOTOPBIE BHIBOIBL:

1. B cBoeii paboTe 1mepeBo UKy, B TOM YHCIIE IEPEBOIINKY
XYJI0’)KECTBEHHOM JINTEPATYPhl IPUXOAUTCS CTAIKUBATHCS C MHO-
YKECTBOM OTPaHUYCHHIA.
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2. IlepeBogunK XymHOKECTBEHHOW JTUTEPATYPHI BCE JKE CBO-
0olleH B BBIOOpE CIOCOOOB IIPEOMOJICHUS DTHX OTPaHHYCHHUM,
BeZIb MEPEBOJI XyI0KECTBEHHOTO TEKCTa — 3aHSATHE CYIy0O TBOP-
YecKoe.

3. DCTOHCKYIO JUTEPATypy MEPEeBOIIINA, MOXKET OBITh, HE
Bcerja J00poCcOBECTHO, HO JOCTATOYHO OOMIIBHO, YTO MO3BOJISET
MPOBOJUTH CaMble Pa3HbIC MCCIEIOBAaHMS. A €CIH y4ecTb, YTO
0oJbIlle, YeM Ha PYCCKHH, SCTOHCKYIO JTUTEpaTypy HE IepeBO-
JWTA HY Ha KaKOW JIPYTOH S3BIK, TO, HABEPHOE, CTOUJIO OBI IpPH-
JaTh UCCIICIOBAaHUSAM UMEHHO 3THX IIEpEBOJIOB 00JIe€ CUCTEMHBIN
Xapakrep.

Jlutreparypa

Ba3blies, B.; Copoxun, 0. 2000: Humepnpemamusnoe nepe-
goooeeoenue. Ynbsuosck: Yal'V, 304.

Bacceanb, H. 1984: [Tucamenu Cosemcrou Idcmonuu. bubnuo-
epagpuueckuii ciosape. TanmuaH: D3ctr Paamar, 256.

laabnepun, U. 1981: Texcm xax 06vexm aunegucmuuecko2o uc-
cneoosanus. M.: KomKnura, 144.

LypeBuu, A. 1972: Kamezopuu cpeonegexosoli Kyibmypul.
Mocksa: Hayka, 320.

Ecenun, C. 1970: Cobpanue couunenuti ¢ 3 m., 1. 1. M.. bub-
nuoTeka «OroHek» u3narenbersa «lIpaBmay, 384.

3a6oaouxuii, H. 1957: Cmuxomeopenus. M.: I'ocmutuzaat, 200.

Kueu, O. 1978: Dcmonckas xydoocecmeennas iumepamypd,
GDOTBKIOP U KpUmMuKa Ha Pycckom U Opyeux A3bIKax Hapooos
CCCP 1966 — 1975: 6ubauoepaghuueckuti ykasamens. Tain-
mmHH: 93ctH Paamar, 693.

Jlykun, B. 1999: Xyooocecmeennwviti mexcm: OcHo8bl nuH28U-
cmuueckol meopuu u 2aemenmul ananusa. M.: Ocp-89, 192.

Maysp, M. 1978: Ocmonckaa numepamypa na uHOCMpPAHHbIX
azvikax.  bubnuoepaguueckuii  yxazamenv.  TannuHH:
locynmapctBenHas 6ubnuorexka DctoHckoit CCP um. ®p. P.
Kpeiiupanbna. Poranpunt, 244.

Hypmues, B. 2003: AJIeKBaTHOCTH nepeBoza KaK
JUHTBUCTUYECKas TpobaeMa. — Becmuux BI'Y. Cepust nuneeu-
CIMUKa U MexcKy1bmypHas kommynuxayus Ne 1, 128.

125



Hepenvirnn, B. 2002: Illkona umenn Jluguu Koiinyna u Jasuzg
CamoitnnoB. — «MDO» Cybbomay, 1 HIOHI.

CepeopennukoBa, b.; KyoOpskoa, E.; IloctoBanoBa, B.;
Tenus, B.; YdumueBa, A. 1988: Poiv uenoseueckoeco
gaxmopa 6 asvixe: HAzvik u kapmuua mupa. M.: Hayka, 216.

Cyyman, A. 1980: Ocsewennvie zapesom. M.. CoBeTckuii
mMcarelb, 96.

®ecenko, T. 2001: Konyenmyanvuvie ocrhoswl nepeeoda. Tam-
60B: Tam0OoBckuii roc. yH-T,124.

XeabM, U. 1972: Knuowcnas nemonuce. Tannuaa: D3ctu Paamar,
712.

HIseiiuep, A. 1989: DOKBUBaJCHTHOCTH W aIEKBAaTHOCTb. —
Kommynuxamusnuviii  uneapuanm nepeeooa 6 MmMeKCmax
paznuynwvix drcanpos. Coopruk Hayuvix mpyoos. M.: Hayka,
218.

Kreutzwaldi ja Koidula kirjavahetus Il. Tartu: Akadeemilise
Kirjandusiihingu Kirjastus, 1910, 119.

Suuman, A. 1975: Maa paistel. Tallinn: Eesti Raamat, 132.

Stolze, R. 1982: Grundiagen der Textiibersetzung. Heidelberg:
Groos, 112.

Viires, A. 2000: Puud ja inimesed. Tartu: llmamaa, 208.

berakn, B.; Kaccean, E.
http://mbla.livejournal.com/626884.html (nara oOparuenus:
19.07.2017

Oy6un, B. http://www.polit.ru/analyt-
ics/2008/06/07/perevod.html (nara o6pamenus: 18.07.2017)

Kosanesa, T. http://docplayer.ru/27360996-Kovaleva-t-v-
hudozhestvennyy-perevod-i-lichnost-perevodchika.html
(mara obparenus: 28.06.2017)

Komuccapog, B. http://www.studfiles.ru/preview/ (gara obpa-
menus: 14.07.2017)

Jlunkun, C. http://www.time.kg/istoricheskie-lichnosti-
kyrgyzstana/3182-lipkin-semen-izrailevich.html (zata oGpa-
menns: 18.07.2017)

Tapkosckuii, A. http://www.ruthenia.ru/60s/tarkov-
skij/perevodchik.htm (mata o6pamenus: 18.07.2017)

126


http://mbla.livejournal.com/626884.html
http://www.polit.ru/analytics/2008/06/07/perevod.html
http://www.polit.ru/analytics/2008/06/07/perevod.html
http://docplayer.ru/27360996-Kovaleva-t-v-hudozhestvennyy-perevod-i-lichnost-perevodchika.html
http://docplayer.ru/27360996-Kovaleva-t-v-hudozhestvennyy-perevod-i-lichnost-perevodchika.html
http://www.studfiles.ru/preview/
http://www.time.kg/istoricheskie-lichnosti-kyrgyzstana/3182-lipkin-semen-izrailevich.html
http://www.time.kg/istoricheskie-lichnosti-kyrgyzstana/3182-lipkin-semen-izrailevich.html
http://www.ruthenia.ru/60s/tarkovskij/perevodchik.htm
http://www.ruthenia.ru/60s/tarkovskij/perevodchik.htm

Boriss Baljasnéi: Valimisé vabahus iimbrepandja tiiiin

Tavvelist valimisd vabahust olo-i esiki teksti luujal: tima kirotas
nii, nigu tal hindal vai teljal ommaq tsihiq paika pantug, ja sdad
hinnast villavalidu stiili, lugdjidd jne perria. Umbrepandja piit
padle tuu viil rehkenddma ka originaali keelega.

Aastil 1920-91 latsiq eesti kirdndiise vinnekiilseq timbre-
pannusdq pardmbas innekokkd teno toold, et imbrepandmistiiiid
naksiq tegemd nuuq, kid 0ld-0s dnnd opnuq inemiseq, a olliq ka
suurdq umanéolidsdq kirdniguq. Ku kondldaq timbrepanodkist
eesti ja vinne keele vaihdl, sds indimbjago puudujdamiisi sdal man
tulo keele ja vaimo lahkominekist, vai ku kaiaq laembalt, sos hada
om ilmapilte lahkominekin.

Tahiissonaq: vabahus, timbrepannus, eesti kiil, semiosfdir,
luuldq, kuul

Mirksonad: vabadus, tolkimine, eesti keel, semiosfédér, luule,
kool

Boriss Baljasnoi: The freedom of choise in the work of trans-
lator

Freedom is an ambiguous concept in principle. It is not obvious
even regarding the freedom of choice for the author of any text.
Yet it depends on the tasks formulated by either the author or the
customer, the peculiarities of the chosen style, the orientation to-
wards a certain audience, etc. As for the translator, he is also lim-
ited by the freedom of choice and by the original. Most of the
translation losses are caused by discrepancies arousing in the lin-
guistic-mental area. The problem is the discrepancy of the lan-
guage pictures of the world. There are as many pictures of the
world as there are actors contacting with the world. Any text
should be regarded as an element of the semiosphere, but unlike
the author, the interpreter finds himself at the intersection of at
least two semiosphere: “his” and “someone else’s”, represented
by the text to be translated.
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Probably the biggest part of the translations was created by the
Soviet translation school and perhaps it is time to talk about this
school impartially, without ideological prejudice and rejecting the
precious of this school. It is possible to enumerate for a long time
all the great and not so many poets and prose writers who lacking
the opportunity to express themselves freely in their own works,
had to resort to translation as a way of social escapism. Among
them are A. Blok, B. Pasternak, O. Mandelstam, N. Gumilev, M.
Tsvetaeva, A. Tarkovsky, A. Akhmatova, N. Zabolotsky, V.
Shalamov, K. Chukovsky, S. Marshak, M. Zoshchenko, D.
Samoilov, M. Gasparov. Even this short list of names enables us
to draw some conclusions. One of them can be formulated as fol-
lows: improving the quality of artistic translation into Russian in
1920-91 was brought about mostly by the improvement of the
quality of Russian literature itself, i.e. The translation was initi-
ated not only by professionals, but by great original poets and
writers. Talking about the "Estonian-Russian component” of this
school, the presence of some typical features also fits into the
above-mentioned context.

Keywords: translation, freedom, language, Estonian, semio-
sphere, poetry, school

Boriss Baljasndi

Tallinna Ulikool

Narva mnt 25, 10120 Tallinn
boribal@hot.ee
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THE MOTIVE OF FREEDOM IN THE BALTIC
AREA AND THE SWEDISH GEOPOLITICAL
RESPONSIBILITY: IN THE NOVELS BY HENNING
MANKELL THE DOGS OF RIGA (1992/2001) AND
THE TROUBLED MAN (2009/2011)

IVARS OREHOVS

Introduction

The researcher Kerstin Bergman claimed in 2010 about the aspect
of causal-coherence regarding the internationally growing interest
in Scandinavian detective and crime fiction: “The Scandinavian
crime fiction is currently devoting much attention to the clash be-
tween traditional national identities and the processes of Europe-
anization and globalization. The development of cultural identi-
ties no longer appears primarily rooted in language, folk culture,
and national history, but rather in the emergence of a common
European cultural and medial environment.®”’

The Danish scholar Gunhild Agger (2014: 41), presenting her
genre typology just regarding the historical crime novel, makes a
distinction between the “historical period crime fiction”, “the his-
torical novel that involves a criminal mystery” and the “mixed
forms, crime fiction in which the past is blended with the pre-
sent”®’, According to her — the latest mentioned type “is the most

% Bergman, K. 2010. Negotiation of European versus national and re-
gional identities in Mankell’s Den orolige mannen (2009). Lund, Lund
University. [Electronic resource]. URL:
http://www.sol.lu.se/doc/1263571658.conference.125.msOffice.1.Ab-
stract_IASS_2010_Kerstin_Bergman.doc.pdf/Ab-
stract%201ASS%202010%20Kerstin%20Bergman.doc.pdf  (last ac-
cessed 17.04.2015)

67 See for example: Agger, G. 2014. Den historiske krimi: Dorph /
Pasternak, Staalesen og Ekman. Literature, Folklore, Arts:”Literature
and Law” Culture and Literature of the Scandinavian Nations in Inter-
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widespread in contemporary Scandinavian crime fiction, because
it contains so many possibilities: analogies and parallels, revision
of the past, mirroring of times etc.”%®

In fact, the historical recentness as well as geographical neigh-
borhood of the chrono-topical background of the novels The Dogs
of Riga (1992 — in Swedish / 2001 — translation in English) and
The Troubled Man (2009 — in Swedish / 2011 — translation in Eng-
lish) by Henning Mankell (1948-2015) allow to introduce these
works not only typologically as samples of historical crime novels
from recent past, but also as some kind of embodiments of geo-
political actualities with special attention to aspects of necessity
for intercommunication to ensure freedom and peace.

Henning Mankell
MUNDARNA
IRIGA.....

Figure 1 (On the left). Cover page of the Swedish edition of the
novel (1992) by Henning Mankell_ Hundarna i Riga (“The Dogs
of Riga”; Stockholm: Ordfronts forlag, 1999) — with a view of the
movie by the same title (1994, director: Pelle Berglund, script:
Lars Bjorkman).

Figure 2 (On the right). Henning Mankell. Photo by Lina Ikse:
from the 3" cover page of the Swedish edition of the novel (2009)
by Henning Mankell Den orolige mannen (“The Troubled Man”;
Stockholm: Pocketforlaget, 2010).

national and Interdisciplinary Perspective. Articles from the Interna-
tional Association for Scandinavian Studies (IASS) 29" conference in
Riga and Daugavpils 2012. Latvijas Universitates raksti = Acta Univer-
sitatis Latviensis = Scientific papers University of Latvia; Volume 799.
Riga: Latvijas Universitate, 32—41.

% 1bid.: 41.
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\ J\/’“I LAN DL Th IRH L [I

‘MANKELL IS IN THE FIRST DIVISION
OF CRIME WRITING"

OBSERVER P Y “THIS IS MANKELL AT HIS BEST"

WENT IMaikell

The DOQS of nga The Troubled Man

Figure 3. Cover pages of the English editions of the novels by
Henning Mankell The Dogs of Riga (London: Vintage Books,
2009) and The Troubled Man London: Vintage Books, 2012).

The aim of the investigative article is precisely the analytical
and interpretive assessment, underlining the fictionalization as-
pects of the historical time problems based on the literary narra-
tive. From the Baltic regional standpoint, the view, understanding
and significance of artistic depiction’s impact by representatives
of neighboring intellectually creative potential as well as simpler
young person's immediate view provide an essential basis for gen-
eralized argued opinion on the global scale.

Looking backwards, one can point out, for example, a simple
observation, which has been memoirs-literary documented in the
book Till hundra procent (1992, Eng. — “For All Hundred Per-
cent”) by the well-known Swedish tennis-player Bjorn Borg (born
1956), describing a particular experience on the way to the first
“Davis Cup” trophy of the Swedish National team in 1975:
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“So we were to play against Soviets. All other guys, who had
played in Soviet Union, warned us, that it would be hard with the
Russian crowd [...]. Soviet Union placed the match in Riga
[Jarmala— 1. Q.], in Latvia. We went there and had to play in front
of the so called Russian crowd with 8-9000 people on stands. We
were convinced that we would have all 9000 against us. To our
astonishment there was not a single in the crowd, who supported
Soviets [only a little exaggerated — 1. O.]. It was like to play in
Sweden. It was a shock for us. We didn’t believe our eyes and
ears. The whole crowd wanted our win. We were of course there
to play tennis. We didn’t know any politics. We didn’t think of
that, that the parts of Latvia once belonged to Sweden.” (Borg
1992: 59-60; from Swedish translated by I. O.)

TEHHUC

CCCP — WBELMS

Monycmman Esponecxoi 30mb
i

Figure 4 (On the left). Cover page of the book in Swedish by
Bjorn Borg Till hundra procent. (“For All Hundred Percent”;
Stockholm: Wahlstrom & Widstrand, 1992).

Figure 5 (On the right). The title page of the competition program
of the “Davis Cup” match between National tennis teams of So-
viet Union and Sweden, July 1975 in Latvian seaside resort town
Jurmala, as well as photo on Bjorn Borg during this sports event.
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This revelation about the manifestation®® of wordless resistance
against the Soviet occupation since the end of WW Il in Latvia
and whole Baltics, shall generally be supplemented with a
thought, that episodically, but more increasingly was expressed
that way, which led to the crucial changes or ‘the Singing Revo-
lution’ in the Baltic countries at the end of 1980-ies and beginning
of 1990-ies. Just this has served as background for H. Mankell’s
novel The Dogs of Riga. The novel has been adapted for the
screen by Swedish initiative (1994; director: Pelle Berglund,
script: Lars Bjorkman) with participation of Swedish, Danish and
Latvian actors as well.”” Both the novel and the film can be com-
prehended as artistic interpretations of a generalized Swedish per-
spective on historical events in the neighboring countries.

It has to be mentioned a certain symbolic notion, which does
not only characterize the historical situation in general, but also is
associated with human destinies as the ‘great-power-countries’
politically ‘defined’ European life after WWII, namely — they
‘cleaved the world’. This notion related to the war, results in di-
viding the European history in ‘chronological and geopolitical
worlds’, from where derives also division in ‘two different infor-
mational fields’ up to 1990-ies.

8 It didn’t mean in fact neither some kind of common expression of
sporting sympathies for the Swedish National team, nor — a historically
nostalgia after the Swedish Great Power rule in the Livonian (nowadays
the region of Vidzeme) part of Latvian territory (1621-1710).

0 There is also a newer one British film version with some changed
chrono-topical elements under the title Walander: The Dogs of Riga
(2012; director Esther Campbell, script: Peter Harness), which could
serve as subject for a later comparative examination.
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| en kluven viarld
1945—1991

Kurzemes jirmalas smilsainais krasts

Kurlands sandstrand krattades varje
dag, sa att fienden och flyktingar
skulle upptdickas.

katru vakaru tika nograbts, lai varétu

atklat ienaidnicku un beglu pédas.

Figure 6. ‘The cleaved world’ — the symbolic notion, which char-
acterizes the politically ‘defined’ European life after the WW 1I;
in fact as an example one can see in the photo: the sandy coast
line in the western part of Latvia was ploughed up every night by
the Soviet army until 1991, so that enemies and refugees could be
detected. Photo: from the brochure in Latvian and Swedish by Par
Lidstrom & The Swedish Institute Zviedrija un Latvija / Sverige
och Lettland (“Sweden and Latvia”; Stockholm: Svenska Insti-
tutet, 2000, s. 29).

The Dogs of Riga

H. Mankell orders the principal character of the novel, Kurt Wal-
lander, detective commissary, and his colleagues from the police
headquarters in Ystad (a town in southern Sweden) to start a crime
investigation of a double murder case, which later on binds with
another murder of a police major from Latvia, who was previ-
ously invited to Sweden to investigate the first crime. Before be-
ing murdered, the Latvian police major Karlis Liepa during his
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stay in Sweden manages to explain for his Swedish colleague a
still uncertain political situation in Latvia concerning relics of the
soviet occupation. It means — some secretive activities, which are
still going to be performed by the former KGB within the new
authorities of independent Latvia, also in the police headquarters.
In the movie it’s demonstrated figuratively with help of tooth-
picks as well as salt- and pepper-cellars, which remarkably
enough overturn. In sense of necessity for history learning for
young people the same requisites are in use, when K. Wallander
sums up all that for his own daughter Linda.

After the murder of the police major Liepa, the Swedish detec-
tive commissary is forced to undertake a professional trip to Riga,
and with that in the period of transition he passes through for the
first time and ‘legally’ ‘the cleaved world’s visible border’, he
comes to “a country, where it was just as cold inside as it was out”
(Mankell 2009: 102), and the echo-shaped presence of the old au-
thority is represented to a certain extent by an archaic pompous
official car of the previous Soviet nomenclature — ‘ZIM” in the
movie, while in the novel it’s “a black police car” (Mankell 2009:
104). In this way does the detective commissary as it were the first
circle in a kind of ‘educational tour’, which includes juridical
practice as well as knowledge of historical realities, for example,
about the fact that for the most people “freedom is alluring, like a
beautiful woman one cannot resist. But others regard freedom as
a threat that must be opposed at all costs” (Mankell 2009: 145).

Heroic and for a detective novel with appropriate tension does
Wallander also the second circle of ‘the educational tour’ by this
time ‘unlawful’, it means ‘illegal’ crossing of the “invisible”
(Mankell 2009: 251) and “the final border” (Mankell 2009: 254).
In the movie it takes place close for the whole Baltics symbolical
very weighty Hill of Crosses in Lithuania, which is not far away
from the Latvian border. In the plot of the narrative this turning-
point gives evidence about the detective commissary’s task to
helpfully participate in fight against the totalitarian relics, which
are interwoven into organized crime, but it seems also in meta-
phorical generalization rather clearly interpretable as if in the one
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representative from the ‘neutral Sweden’ to demonstrate inter-
communication skills and to assume the Swedish responsibility
about the real liberation of the Baltic States.

The story unfolds further still more hyperbolical exciting —
along with a softly rising love story — between Wallander and also
patriotically-minded widow of the Latvian police major, namely
Baiba Liepa — there are both, Wallander’s snaking into the police
archives, classified as top secret: in order to find any material,
which should deal with proofs about one of them two chief con-
stables hidden service for ‘KGB’s’ continuing activities, as well
as a firing on a house-roof in the central part of Riga in the ‘Hol-
Ilywood-like” way. These, the action mostly sharpening events
come to a happy end for the time being in both cases — for the
Swedish commissary and for the sake of Latvian independence.
But the author argues at the same time in the Afterword, that to
realize a literary fiction seems for him “[...] more problematic
when one tries to steer a course through a social and political land-
scape that is still fluid” (Mankell 2009: 341).

The Troubled Man

In the Afterword of the novel The Troubled Man H. Mankell un-
derlines: “In the world of fiction it is possible to take many liber-
ties. [...] Like most other authors, I write in order to try to make
the world more understandable. In that respect, fiction can be su-
perior to factual realism” (Mankell 2012: 502). One can maintain,
that in this novel with much more experienced, but unfortunately
aging by always more disturbing symptoms acting detective com-
missary Wallander the author tries to investigate not only reasons
for missing and death in the first decade of the 21% century of a
retired Swedish navy officer and by other circumstances the same
of his wife, who both are related to Wallander as his daughter’s
Linda parents-in-law, but also in fact a range of crucial events
from the Swedish political and military history during the second
half of the 20" century.

By inserting into the plot fictionalized persons, H. Mankell
steers the investigating main character to documentary facts and
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hypothetically connections regarding the Swedish policy of neu-
trality. There has been also touched, for example, “[...] the Rus-
sian submarines trapped inside Swedish territorial waters being
set free” in early 1980, hypothetically against “[...] NATO sub-
marines hiding in our [Swedish — 1. O.] territorial waters” (Man-
kell 2012: 480), than possibly even more — “[...] a secret linked
to the death of Olof Palme [murder of Swedish Prime Minister in
1986 — 1. O.]” (Mankell 2012: 491). Also the geopolitical activi-
ties, manifested during the Cold War period by the “great-power-
countries” USA and Soviet Union as hidden opposition in the Bal-
tic Sea, are fictionally personified in the novel by citizens from
the neutral Sweden — the married couple of the navy officer Hakan
von Enke and his wife Louise, where the husband has been a spy
for the USA, while the wife has been suspected as “[...] spying
for the Russians” (Mankell 2012: 492). The continuation of this
family internal distrust after the fall of the Iron Curtain leads to
the violent death of both of them.

In his turn detective Wallander, who was not officially in-
volved, but held the investigation of his own accord and after-
wards started to write down the essential things and thoughts, re-
garding this story, as if has done by this a new circle of ‘the edu-
cational tour’ — geopolitically globalized one — in comparison to
the previously discussed issue regarding the independence of Lat-
via, but in fact staying within the same Baltic Sea region. The au-
thor’s voice of H. Mankell concludes: “When he returned in his
thoughts to everything he had heard about the Cold War, the di-
vided attitude of the Swedish armed forces to neutrality and not
joining alliances or the necessity of being an integrated part of
NATO, he realized how little he actually knew about the world he
had lived in. It was impossible to catch up on the knowledge he
hadn’t bothered to acquire earlier. What he could learn now
about that world obviously had to be perspective of somebody in
the present looking back in time.” (Mankell 2012: 493)

But the investigational activities of Wallander, which finally
lead to the personal experienced meeting and talk with the inten-
sively and adventurous searched navy officer, are also marking
important challenges of geopolitical perspective in the following
words by Hakan von Enke: “It’s the same today. Without the
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USA, the world would be at the mercy of forces whose only aim is
to deprive Europe of power. What do you think [...]? What will
the Russians do once they 've solved their internal problems?”
(Mankell 2012: 482)

These warningly suggestions of the novel, first published in
2009, as if predictively express the actual uncertainty not only re-
garding the force demonstration in Ukraine, but also the undesir-
able threats against the independence in neighbored countries of
Central and Northeastern Europe. In personified form it is also
expressed by meeting again of Wallander and beloved Latvian
lady Baiba Liepa, who is already known from the novel The Dogs
of Riga. Their intimate emotional, as well as deeply analytical
talks about personal relations and socio-political peculiarities in
Latvia after the regaining of independence are in fact their last
encounter, after which follows the death of Baiba of cancer, than
— Wallander’s participation at the funeral in Riga, which turns out
to some kind of nostalgic retrospective.

Conclusion

Concluding and looking on transnational and evolutional theo-
retic characteristics regarding these two novels by H. Mankell one
can observe a clear tendency of the extension concerning the
range of creatively fictional depiction from the standpoint of the
chronology of the novels’ publication — from bilateral cooperation
in the regional aspect to a globalized pattern of interdependence.
Specifically, the earlier (one) novel — The Dogs of Riga — is con-
sidered as “the historical novel that involves a criminal mystery”,
according to the previously mentioned distinction of G. Agger
(2014: 41), with one successful attempt of fictionalized intercom-
munication, demonstrating the taking initiative of Swedish geo-
politically-regional responsibility for freedom and peace in the
Baltic Sea area, while the 17 years later issued and geopolitically
expanded The Troubled Man demonstrates an example of this ten-
dency, which has been described by earlier mentioned scholar K.
Bergman, and is includable in the group of “mixed forms, crime

138



fiction in which the past is blended with the present” — also dis-
tinguished by Agger (2014: 41), and the previous intercommuni-
cative optimism of freedom is subjected to aspect of doubts in
globalized terms.
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Ivars Orehovs: Odagumeremaid hindiperisiis ja Roodsi geo-
poliitilind vastutus Henning Mankelli romaanén Riia piniq
(1992/2001) ja Muréliné miis (2009/2011).

Henning Mankell (1948-2015) om héste tunndt roodsi kiranik,
detektiivromaand autor. Timd luudu kriminaalkirdndiise aind-
vald om laga. Sailt voi 16iiddq ka faktilist matorjali vabahusdga
kotidetiiist hitist PGHahummmogu-Euruupan. Tapsembahe ilddq
— Odagumere piirkunnan, mié tunnus esiqerile tihtsi, selle et
kiitiniis Roodsilo okva ligi.

Politseikomissar Wallanderi t63s6n raamatun — Riia pinigq —
om kotus, kon lugu arénds Lound-Roodsin ja Riian, nii et taga-
pohal ndtidétds, mid siindii Baltimaidn 90. aastido alostuson, ku
otsustddi noido riike esigsaisvus, ja kuis Roodsi ttiskund tuust
taha-as arvo saiag. Ku autor niiitds, midd Wallander saat Latin
kdrda nii ammodiason ku hinda jaos, sds tuuga tege td maint-
sengi motton piltkdrvutuso ja kujotas Roodsi vastutust Balti riike
vabahusd iist. Muréliné miis, Wallanderi-raamatidd rian
iitestoistkiimnes, om nigu aon tagasikaemind, kohe mano kai
avvar aoluu-ndgemine ldbi mitmd nuka alt piinithe silmétiiide
iitsikasjo. Raamatun noud tdhelepandmist tuu, kuis om vélla
pakut riike vaihdkdrra nihkumind pailt kiilméd sda ao. Henning
Mankell kaes asja katost kiilest — kuis vanOmbas jadmisega
siindiiq komissar Wallanderi elon {itsiguq herevistegeviq
muutusoq, mid mdodiq timé saadust, ja kuis XXI aastasaa joba
miitiddlanniiide aastidd joosul pantiq proomild geopoliitilidsoq
tuldvigukaehusdq. Viil indimb — om nétdq, et tid kuulutas ette
hadékelli ja kimmiiseldd oldkit, ku inneskine mdldmbapoolind
hdduskmind and maad kahtluisilo.

Seo artikli tsihis om korvuisi sddden uuriq tdhtsaimpi kaemis-
nukkd ja tuuga tuvvaq villa pdamidseq mooduq, minka néiidétés
iileminekiid ja ardondomist.

Téhiissonaq: Mankell, aoluulind kuritiitiromaan, geopoliitilis-
regionaalnd vastutus, interkommunikatiivnd optimism

Mirksonad: Mankell, ajalooline kriminaalromaan, geopoliitilis-
regionaalne vastutus, interkommunikatiivne optimism
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Ivars Orehovs: The Motive of Freedom in the Baltic Area and
the Swedish Geopolitical Responsibility: in the Novels by
Henning Mankell The Dogs of Riga and The Troubled Man

H. Mankell, the well-known Swedish author of detective novels,
has included in his thematically wide range of fictional-criminally
turning processes also the factual material about the problematic
issues of freedom in north-eastern Europe, more precisely — in the
Baltic area as in a chrono-topic unit in close neighbourhood of
Sweden. The action in the second book about the police commis-
sar Wallander — The Dogs of Riga — takes place in Southern Swe-
den and in Riga on the background of the fateful events during the
re-establishment of independence in Baltics at the beginning of
1990-ies and their fiction related reflection in the Swedish soci-
ety. With depiction of Wallander’s activities at that time Latvia
the author has achieved in certain metaphorical level comprehen-
sion of the Swedish responsibility about the liberation of the Bal-
tic countries. The Troubled Man as the 11" book in the Wallander
series is like a chronological retrospective view (backwards), as-
suming a wider range of previously detailed aspects and pointing
out in fictional form internationally actual tendencies after the
Cold War period as well. Mankell characterizes both — the indi-
vidual fateful troubling changes due to aging of commissar Wal-
lander and challenges of the geopolitical perspective during the
already passed years of the 21 century. Even more — he seems to
predict possible warnings and uncertainty, when the previous in-
tercommunicative optimism of freedom is subjected to aspect of
doubts. The purpose of this study is to examine thematically cru-
cial aspects in comparative way, pointing out the main transitional
and evolutional features.

Keywords: Mankell, historical crime novel, geopolitically-re-
gional responsibility, intercommunicative optimism
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